Guardians, Instructors, &c., outlining the Rules who should make their Children strong, healthy,
virtuous, wise and happy..."2. In the preface

to "The Book" Newbery expounded on Locke's ideas about the upbringing of children,
emphasizing the need to introduce an element of the game, which should give excellent results.
This purpose is also served by the ball and pincushion attached to the book, painted in red and
black. Newbery explains that good deeds should be marked with pins stuck in the red half of the
pad, and bad deeds in the black. The book itself contained various poems, games, funny stories,
etc., provided with engraved drawings and very loosely combined into a whole. Of course, the
book was edifying: virtue triumphed in it, and vice was punished. The reward took quite
tangible, material forms: the good boy at the end of the book is sitting in his own carriage drawn
by six horses, and the good girl is rewarded with a gold watch.

"Newbury, a modern researcher notes on this occasion, "like Richardson, sought to
reward virtue materially"®. A Little Pocket Book is the first in a series of publications for
children undertaken by Newbery in later years. Modern researchers have more than thirty titles.
Most of these books are textbook in nature: Newbery makes extensive use of the secular and
folklore heritage of the "transitional era" in them, giving the texts a form that, from his point of
view, is acceptable for children. He edits texts in an effort to make them more decent, explains
incomprehensible places, provides them with edification, inserts excerpts from educational texts,
etc. Finally, under a variety of pseudonyms, he writes for children, relying on folklore, literary
and pedagogical materials.

1. Péckun k. Jlekuuu o0 uckyccTBe, ynTaHHble B OKCPOPACKOM YHUBEPCUTETE B
1870 rony. - M.: lllkona u xwu3us, 1900, c. 67.
2. Hekpacosa E.A. PomaHTH3M B aHTIIMIICKOM HCKycCTBE. ABTOpedepar Tuccepraiuu
Ha COMCKaHHe YYeHOW CTeNeHU JOKTOpa HcKyccTBoBeAeHus. - M.: MI'Y, 1973, p.
28.
3. Ruskin J. The King of the Golden River, or The Black Brothers of Stiria. - Boston:
Heath, 1903, p. 2.

PROBLEMS OF TRANSLATION OF NATURAL PHENOMENA IN UZBEK
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Annotation. The article focuses on the expression of deopoetonyms in traditional forms and
styles in Uzbek, as well as the names of natural phenomena. Their symbolic nature is defined.

Keywords: synonymy, homonymy, polysemantic, antonymic, natural phenomena, syntactic
units, air, clouds, storm, fog, rainbow, metaphorical expressions.

In world onomatology, the weight of research devoted to the study of the lexicon of the French
language, including the basics of the origin of deopoetonyms, structural and semantic
conditioning, the scope of use in comparison with other languages is growing. As a logical
consequence, the comparison of linguistic-stylistic, poetonymic, gender features of the French
and Uzbek deopoetonyms in the language lexical-semantic, national-cultural, literary text has
gained priority and relevance in the field of linguistics. Indeed, the definition of the semantic
and stylistic potential of these units, the interpretation of general and differential motivational
aspects of naming within different systematic languages serve to improve the system of
representation of deopoetonyms in dictionaries, to determine the laws of functional equivalence
and adequacy in the translation process.
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It is natural that there are still some problems with the lexicographic interpretation of
deopoetonyms, which will cause some problems in the smooth implementation of translation
work in this regard. Such problems are especially evident in the presentation of lexical
graduonomic series related to them, in the expression of close concepts, connotative and
denotative meanings. To do this, it is necessary to create an explanatory and hierarchical,
ideographic dictionary of anemonyms, metronyms and deopoetonyms in the French and Uzbek
languages through a semantically correct scientific solution of the series of hierarchies.
When direct and indirect translations of some poetic texts written in French are observed, it
becomes clear that deopoetonyms are preserved and expressed at different levels in them. For
example, the poem "Naissance a l'orage” by the French poet Pierre Reverdi (1889-1960) is
translated into Uzbek as "Birth of the Storm™, in which the French word "l'orage™ is translated as
an alternative to the Uzbek language. You can witness:
In fact:
Toute la face ronde
Au coin sombre du ciel
L’epee
La mappemonde
Sous les rideaux de I’air
Des paupieres plus longues
Dans la chambre a I’envers
Un nuage s’effondre
La nuit sort d’un eclair.
In this case, if the original and the translation are compared, in French, the combination "sombre
du ciel", which means the concept of darkness, is expressed in the translation by the repeated
word "zim-ziyo". "L'air" means air, "nuage" means cloud. The fact that the words "S'effondre”
and "la nuit" are translated only by the word "night" shows that they are synonymous. But
although the word "lightning™ was not originally used, its translation does. This is because the
word "l'orage” can sometimes mean thunder in addition to storm. But there is also the word "la
foudre" in French, which means thunder, lightning.
In fact:
Tard dans la vie
Je suis dur
Je suis tender
Et j’ai perdu mon temps
A rever sans dormer
A dormir en marchant
Partout ou j’ai passé
J’ai trove mon absence
Je ne suis nulle part
Excepte le neant
Mais je porte cache au plus haut des entrailles
A la place ou la foudre a frappe trop souvent
Un coeur ou chaque mot a laisse son entaille
Et d’ou ma vie s’egoutte au moindre mouvement
This poem was translated from French into Uzbek by Azam Obidov under the title "Delay" as
follows:
| am strict
| am also polite
| wasted my time
| always thought without sleeping
| got up and even fell asleep
Wherever | go, however
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| found my absence wandering
I never came out of nowhere
Except for nothing alone
But | keep the secret inside
This place is lightning that burns many times
One heart - the trace of every word is hidden
It's the sound of my life.
The French poetess Anna de Noaye (1876-1933) in her poem "La vie profonde"” ("Life without
depth™), la nuit (night), I'orage, (storm), le vent (wind), I'ombre (shadow), He was able to create
a recognizable art of art by arranging the names of natural phenomena related to time and
situation, such as soir (evening).
In fact:
Etre dans la nature ainsi qu’un arbre humain,
Etendre ses desirs comme un profonde feuillage,
Et sentir, par la nuit epaisible et par /'orage,
Le seve universelle affluer dans ses mains!
Vivre, avoir les rayons du soleil sur la face,
Boire le sel ardent des embruns et des pleurs,
Et gouter chaudement la joie et la douleur
Qui font une buee humaine dans 1’espace!
Sentir, dans son coeur vif, I’air, le feu et le sang,
Tourbilloner ainsi que le ventsur la terre;
S’elever au reel et pencher au mustere.
Etre le jour qui monte et /’ombre qui descend.
Comme du pourpre soiraux couleurs de cerise,
Laisser du coeur vermeil couler la flamme et 1’eau,
Et comme ’aube claire appuyee au coteau
Avoir I’ame qui reve, au bord du monde assise...
The poem was translated from French into Uzbek by Azam Obidov. It is noteworthy that in
order not to use the word morning twice, the translator used the word "adhan”, which is a logical
synonym for the word. Because this word, which was originally borrowed from the Arabic
language into Uzbek, is “Dawn, gloomy time; early morning ”. It served to replace the original
sentence "l'aube claire".
At the same time, the fact that the names of natural phenomena are combined with descriptive
words (such as shooting morning, bright morning, sunset night, burning lightning, gusting wind)
also plays an important role in modifying its meaning in accordance with the requirements of
literary texts.
Although the French poet Pierre Reverdi (1889-1960) quoted the original Nomade poem and a
translation of his translation of The Nomad, these lines refer to winds and clouds, but nowhere in
the poem are there winds or clouds. words are not mentioned. However, the reader realizes
through the insistence of his own actions that it is the wind that is wandering, trying to open the
door, breaking the glass in the distance, blowing the lamp. It is also clear that the
"shadowlessness of a few animals" appearing in the black sky represents the image of clouds.
Because the fact that the animal will never be in heaven fully confirms this. On the one hand,
the fact that these metaphorical connections of a figurative nature are expressed in the nature of a
riddle, at the same time increases the art and expressiveness of the poem, its popularity . It can
also be the basis for acknowledging the poet’s unique individual poetic skill.
In deopoetonyms, the concept of oneness is one. They are not used in the plural. The
deopoetonyms that bring the plural suffix, on the other hand, methodologically express its
internal type.
In literary texts, the lexemes of rain, hail, flood, snow, stork, wind, breeze, hurricane, storm,
storm and other lexemes represent a separate micro and macro field in the lexical system of each
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language based on the national psychology, language history, religious views of that people ( as
a lexical-spiritual group), sometimes in its own sense, sometimes on the basis of metaphorical
migration. This can be seen in the example of folk proverbs, poems, and poems of various
genres created in written literature. In the poems, it is shown that the images formed from
natural phenomena are sometimes presented in their own sense (the name of a natural
phenomenon), sometimes in various figurative senses as human symbolic experiences or as a
symbolic reference to any social event.
It is important to note the similarity of the style of poetic expression associated with the
depiction of natural phenomena in the literary text in the works of Uzbek and French poets. In
both languages, the use of words expressing the names of natural phenomena such as wind, rain,
snow, ice, clouds, fog, lightning, rainbows, etc. in their own and figurative sense, the phrases,
metaphorical, animalistic combinations that occur with their participation are of particular
interest. Flexible, cohesive, manageable appearances of such compounds occur.
In the organization of literary texts, the connotative and denotative meanings of deopoetonyms,
strength-weakness in their meaning, positive-negative, methodological specificity, hierarchy,
relation of form and meaning, historicality are taken into account, and on the basis of these
differences the law of selection is applied.
Deopoetonyms are often used metaphorically in a literary text based on the connection between
natural and human situations that occur naturally. Natural phenomena are usually metaphorized
according to their place, movement, appearance, quantity (used in the concept of plurality or
minority), color, space and time, and nature.
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1.Tahir Qahhor translator from Russian.https://ziyouz.uz/jahon-sheriyati/fransuz-sheriyati/ejen-
gilvik/
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AHHOTALIUA. Cratbs MOCBAIIICHA BBIPAXCHUIO ACIMIOSTOHUMOB B TpPaAUIIMOHHBIX (I)OpMaX u
CTHJIIX Ha y36e1<c1<0M SA3BIKC, a TAKXKXC Ha3BaHUAM IMPHUPOAHBIX SIBIICHHI. OnpeneneHa nux
CHUMBOJIMYCCKas Mpupoaa.

KiaroueBble cioBa: ACOIMMO3TOHHUM, AaHEMOHUM, BETCP, cemaHmuka , npupodelx A6J1eHUA,
JOXKIb, y36€KCKI/Iﬁ A3BIK, MOHOCeManmudecKkue ommroulerHus, npupoaa.

B mupogou nunegucmuxe «aHeMOHUMAMUY HA3bIBAIOMCS MOJbKO HA36AHUSL CIIUXULIHBIX
bedcmaull, C8A3AHHBIX C OBUICEHUEM 8eMPA U 00HCOsl, 8 Y3OEKCKOM 5A3blKe N0 SMUM MEPMUHOM
U3y4aromces umeHa (Ha3eanus), Komopwvie 00blYHO NPeOCmAasIAOm coO0U NPUPOOHbLE S6EHUS,
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ceazaunvie ¢ eempom u 00xcoém™®. dma mema 6Gonee enyboxko uccredosana Ha npumepe
Hazeanutl 6empos u 00Jcoeli .

OuyeguoHo, umo noo aHeMOHUMAamMu ciedyem HNOHUMAMb HA36AHUE CHUXULIHO20
bedcmeus, 8 mom yucie cmepy, OYPaH, WmMopm, ypazat, Oyps, NPOAUSHOU 00XHCOb, HABOOHEHUE,
ONOJI3eHb, 8VIIKAH, 3eMIlempsiCeHue. Ho /].B.Bakkocosa kiaccugpuyuposana
cucmemy cl08, C8A3AHHLIX C NPOCMbIMU NPUPOOHBIMU AGNEHUAMU U CIMUXUHBIMU Oe0CmUAMU 6
V30eKCcKOM A3blKe, KAK  HA38AHUS 68Ce20 CMbICIO08020 NOJISl AHEMOHUMA, ONUCALA CUCMEMY
CBA3AHHBIX C HUMU C108 8 8ude 00H020 MuKponoas. Ha smoii ocnoee oma npeonacaem
K1accughuxayuio ciosa no yemvlpém 6HYmpeHHUM NOAAM 8 COOMBEMCMBUU C NPOUCXOHCOCHUEM
maxux Oeticmeuii, Kax 0ymb, Iumb, UOM, GbINadams (0 00Jcoe, cHeze), 20pemp, MpPACMUCH2.

HeticmeumenvHo, 6 udeocpaguueckol A3bIKOGOU CuUCmeMe KaxHc0020 s3bIKa eCchlb
HA36aHUs, KOMOpble ONUCLIBAIOM MAaKue NpupooHble AGNIEeHUs, KaK 0CaoKu, OYHOGeHuUe, 20peHiue,
compsceHue, useepoiceHue. B ocHosHOM oHu Mmopgonocuyecku C8A3aHbL C  UMeHeM
CywecmeumenvHuvlM, 6 MoM ducie, 8 y30ekxckom u ¢panyysckom sazvikax. Omo: 1. Hazeanus
NPUPOOHBIX ABNEHUU BUXpeso2o Osudicerus. (B ysbexckom szvike: mamod, mabdana, en, 0o,
HacuM, O0oam cabo, mabboa, enBuzak, OYpoH, TY(HoH, camyM, TaidyH, TY30H, JOBYI, MYCCOH,
rapMcen, W3FUPUH, H3FUPUK, KYyIOH, TUPAHOOA, YHOpMa, >KUHTYMOJOH, FYpPFypaK...., 60
@panyyscrom szvike: Vent, vent, vent gespille, souffle, petit vent, souffle -brise, vent, courant
d’aire, tempéte, inondation, samum, typhon, poussiére, ouragan, le mousson, vent chaud d’éte,
ouragan, temps tres froid, tourbillon, ouragan, ouragan, ouragan, ouragan ...

s nepeuucieHHvlx J1eKcemM-eUNOHUMO8 CIOB0 «8emepy SGIAemcs 2UNnepoHUMOM.
A.I' Anuxynos oonapyacun 6 « Tonkoeom crosape y36ekckoeo azvika» 34 cnosa, 0603navarowux
osudicenue eempa, 20 u3 KOMoOpwvIX 8 IEKCUKOSPAPUUECKOU UHMEPNPEMAYUL UCNOIb308ANU CLOBO
gemep Kax ewipadicenue cemvi™. 2. Hazeanus npupoouvix saenenutl ocadkos. (B ysbexckom
A3blKe: EMFUp, Kalla, Cel, IYI, KOp, JIAWIAKKOp, KOpOYpoH, KyMOYpOH, TOIIOYPOH, NIYAPHHT,
KUPOB, TyMaH..., 60 ¢panyysckom sazvike: pluie, pluie torrentielle, inondation, gréle, neige,
cigogne neige, tempéte de neige, le sable-orage, rocher-orage, rosée, gel, brouillard...). s smux
JIeKCeM-2UNOHUMOB CILOBO «00HCObY AGIAemCcs cunepoHumom. 3. Hazeanusa npupoonvix aenenuil
eopenusi. (B y3zbexckom s3vike: TIyblla, HYp, YaKMOK, MOMAKAJIAMPOK, YaKHH, SIIHH...; 60
@panyysckom sazvice: la lumiére, la lumiére, la foudre, le tonnerre, la foudre, la foudre...). 4.
Haszseanusa konebamenvHulX O08UdNCEHUl NPUPOOHBLIX AGNEHUU. (6 Y30eKCKOM A3vlKe: 3WI3WUIA,
rUpA00, TYIKHUH...; 60 hpanyysckom szvike: tremblement de terre, vortex, vague...).

Ha mnaw 632180, 6 npupode, nomumo oeticmeus OVHOBeHUs, NAOEHUs, 20PeHUs,
compsicenus, ecmv ewé HA36AHUS NPUPOOHBIX  SGNEHUU, KOmopble nepemeujaromcs,
ussepearomcs. Imo: 5. Hazeanus npupoonwix saeienuil ¢ ucxoosawum ogudicenuem. (B yzoexckom
A3bIKe: KaMallak..., 60 (hpanyysckom szvike: arc en ciel...). 6. Hazeéanus npupoonvix senieHuil
uzeepoicenusl. (B yz6exckom szvike: 8VIKOH, 80 (hpanyyzckom sizvike: Volcan).

Knaccugpuxayus nexcem, npedcmagnsowux Ha36aHusi RPUPOOHBIX SGIEHUL U CIMUXUIIHBIX
beocmeutl 8 OMHOWEHUU Oeucmeuss OYHOBEHUs, O0HCOsl, 2O0PeHUs, COMPSACEHUs, Bblx00d,
U3BEPIICEHUsl, SABIAEMC OMHOCUMENbHOU. DmMo C8I3aHO ¢ meM, Ymo npu 006pa30eaHuu
HEKOMOopbIX U3 HUX HAON00aemcsi cMeueHue HeCKOIbKUX munos oeticmeui. /Jonycmum, poca,
oadce ecau ¢ Heba nadaem mMyMaH, He 208OPUMCSA, UYMO «NAdaem pocay, a UCHONL3Yemcs
gvipadiceHue «aedxcum pocay. Hapsaoy ¢ smum no omuowenuio x unero u mymamy, nonasuiux Ha

10 Bakkocosa JI.B. CeMaHTHYECKUH aHANN3 aHEMOHUMOB B Y30EKCKOM SI3bIKE: ... aBTOped. aucC. Kauji. (IO
Hayk. — ®eprana, 2005. — 22 c.

1 Anukynos A.T. “CrnoBapHo-cMbicioBas rpynna “Berep-noxkap” (cucrema, NpUMEHEHHE U JIEKCUKOTpadUIecKoe
TOJIKOBAaHKE): ... aBTOped. aucc. Kaui. ¢puo. Hayk. — Tamkent, 2011. — 19 c.

12 Bakkocopa J[.B. CemaHTHYECKHMI aHAIN3 aHEMOHHMOB B y30€KCKOM SI3BIKE. ... aBTOpe(. amcc. Kaug. (Guiod.
Hayk. — @eprana, 2005. — C. 7.

13 Anukynos A.T. “CroBapHo-cMbIcioBas rpynna “Berep-noxkap” (cucrema, NpUMEHEHHE U JIEKCUKOTpadhUIecKoe
TOJIKOBaHME): ... aBToped. maucc. kaua. ¢umon. Hayk. — Tamkenr, 2011. — 19 c.
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3eMi0 ¢ Heba, He YNompeOIsiom GblPANCEHUSL «UOEMY, a 2080PAM «CMENENCsl WU NOKPbIEAEM ).
NOKPbIMO UHeeM, Cmenemcs myMaH, NOKpulmo myMaHoM.

Jlexcuueckue eounuyvl, npeocmasiawue sGNEHUs O00HCOS, YACMO HAXOOSAMC 8
NPUBAMUBHOM NPOMUBOPEYUU HA OCHOBE NPUUUHHO-CLEOCMBEHHOU OUANEKMUKU. 00HCOb —
NpUYUHA /YJicU, epsi3b — Clle0CmaUe.

Heonosmonumul svipaxcarom MOHOCEeMaHmuyecKue (0oono3naunble),
noaucemManmuieckue (MHO203HAYHblE), CUHOHUMUYECKUE (Coomeemcmeyuue no CMbICLY),
OMOHUMUYecKue (coomeemcmsylowue no ¢opme), aHmMoHUMuyecKue (NPomuBONOI0NCHbIE),
2UNOHUMUYeCKUe (POOCMEeHHble) OMHOWEHUS 8 peuesblx aeienusx. [1o ceoemy ghonemuueckomy
CmMpoenuio oHu 6bIBAOM. NO POPMUPOBAHUIO — COCIOAWUMU U3 OOHO20, 08YX, MPEX, Yemblpéx,
nAMU C10208; NO NOCMPOEHUI) — OUAXPOHUYECKUe U CUHXPOHUYECKUEe C MOYKU 3PEeHUsL UCOPUU
U CO8PEMEeHHOCU, N0 CMPYKMYPe — NPOCMble U CILOACHBLE, NO PYKYUOHATLHO-CIMUNUCTIUYECKUM
0COOEHHOCMAM — OMHOCAWUECS K PA320BOPHOU U KHUICHOU (TUMEPAMYPHOLL) peuu, OHU MO2ym
obnadamsv aKmMu8HOCMbIO U HEAKMUBHOCIbIO 8 peylu, a Mmaxdice umems OHOMOCHOJIOTHYECKO-
HOMUHATHBHYIO 0COOEHHOCMb. [[e0no3moHumMbl MO2Ym CMAHOBUMbCSL HA38AHUSMU PA3TUYHBIX
npeomMemos-a6ieHull 60  63AUMOOEUCMBUU ¢ OpYeUMU  JeKCUHeCKUMU  eOUHUYAMU
(aHmMponoHUMAMU, MONOHUMAMY, 300HUMAMU, Mmugonumamu). Ilo ceoemy nexcuueckomy
NPOUCXOAHCOCHUIO (IMUMONIO2UU) OHU COCOAM U3  COOCMBEHHO20 CN0s (UCKOHHO MIOPKCKUE
C106a), 3AUMCMBOBAHHO20 CllOsL (CI08A, 3AUMCMBOBAHHbLE U3 OPY2UX A3bIKOS). B smoyuonanvho-
IKCHPECCUBHOM NIAHEe OHU PAa30eslomcs HA  IMOYUOHANbHO-IKCNPECCUBHO OKpAUleHHble U
HeoKpauieHnvle, NO CcmeneHu Moouguxayuu cemvl (2padyoHUMUU) — HA CUTbHYIO U C1abYIo
epadayuu. B 3asucumocmu om cmpyKmypvl 6Cmpedaromcsi 8 NPoCmuiX, CIONHCHBIX, OBOUHDBIX,
NOBMOPSIOUWUXCSL POPMAX, KOPEHHBIX U NPOUZBOOHBIX (POPMAX.

B napacpage « Cemanmuxa nazsanuii npupoOoHsix s61eHuil» mopotl 2i1aevl OUCCepmMayuil
Yyoensiemcsi 6HUMAHUe MOoMYy, UMo 6 SA3bIKOBOU U Peyuesoll cucmeme Y30eKcKo2o u Qpanyy3ckozo
AZBIKO8 MHO20 CJI08 U CJIOBOCOYEMAHUL, C8A3AHHBIX C HA38AHUAMU NPUPOOHBIX AGLEHUN, KAHCO0e
U3 KOMOPbLIX UMeem C60l pOb, CEMAHMuyYecKue, Mop@onocudeckue u CmMuiuCmuyecKue
0COOEHHOCMIUL, PACCMAMPUBAIOMCS BONPOCHL UX UCHONILIOBANHUSL 8 XYO0HCECBEHHBIX MEKCMAax 6
PA3TUYHBIX OEHOMAMUBHLIX U KOHHOMAMUBHBIX 3HAYEHUAX. 30ecb Ha OCHO8e MUPUUECKUX
MPAKMOBOK  SAGIEHUL 2POMA, MOJHUU, 2PO3bl OOBACHAIOMCA NPUYUHLL  GKIIOUEHUS  CJI08,
0003HAYAIOWUX IMU A6TIeHUSL, 8 OOHY SUEUK).

Couemanue HOUHAS MONHUSA 4ACMO UCHOIL3YEMCs 8 pedu U3-3a mMo2o, Ymo MOJHUS 8
HOUHOM Hebe O0OHOBPEMEHHO YCMmpaulaowas, NpueieKamenvbHas u apkas. B cmuxomeopenuu
@panyyscrkoeo nosma Ilvepa Pesepou (1889-1960) «Naissance a I'orage» — «Poowcoenue oypur
MAaKice 2060PUMCSL 0 MOTHUL:

B opurunaie B nepesone

Toute la face ronde 3uM-31€ CAMOHUHT OypYU Xam

Au coin sombre du ciel L’epee bopu 103 aitnanap nam-6amgam

La mappe monde bup xunnu

Sous les rideaux de 1’air Spum map kapracu

Des paupieres plus longues Octraa XaBOHHMHT MMapIacHH

Dans la chambre a I’envers Kyna xam conukaup Kaboru

Un nuage s’effondre Epuinap XoHaHuHT y &Fu

La nuit sort d’un éclair. bup OynyT Kynaiiau HOraxoH
YakMOKJIaH TyH YMKap Iy 3aMOH.

Hannoe cmuxomeopenue nepesedero ¢ (PpaHyy3cko2o A3vlka Ha y30exkckuu Av3amom
O6udosuim™®. B ném croea camo (OCMOH), “KOBOFH CONHK™ XaBO MapAaCH, OYIyT, YaKMOK 613K
U poocmeeHuvl Opye 0py2y No CMbICIY, HOIMOMY CO30arom 2apmonuio. Moanus, 8CnvlXHy8uwias

14 https://ziyouz.uz/jahon-sheriyati/fransuz-sheriyati/pyer-revardi/
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HOUbI0, KAKOe-mo épemsi oceeujaem npoCcmpancmeo, HO Ko20d OHA 2ACHem, HOYb CMAHOBUMCS
memuee. B cmuxomeopenuu nosm obpawaemcs K 9mou peanbHOCMU, 2080ps, YMO «HOUYb
BbLIXOOUM U3 MOHUUY U NPOMUBOPEUUN NPEOCMABIEHUSIM O C8eme U mbMe, JCUSHU U CMEPMU HA
OCHOB€ 6HYMPEHHell TI02UKU.

Hz6ecmno, umo c1080 «9aKMOK» (MONHUSL) 6 Y30eKCKOM A3blKe NO hopme U 3HAUEHUIO
A615emcs c108oM-omoHumom. OHO 0bpazyem OMOHUMUIO 6 MPEX ZSPYRNax Clog. YaKMOK
(MONHUA) —  uMs  CyuecmeumenvbHoe, HA36aAHUEe NPUPOOHO2O SAGNeHUs, YAKMOK — UM
cywecmeumenvHoe, Ha3eéanue npuobopa Oisi MyweHus 02Hs;, YaKMOK — UMs CYujeCmsumenbHoe,
Ha38auue 6uUdd caxapa. 4aKMoK KAHO (Kaxcovlll KYCOUeK caxapa npsamoyeonivbHou Gopmol);
YaKMOK — 21a20J1, HA38aHUe Oelicmsus: a) packoioms Uil yoapums 4em-mo cemeHa gucmauiex,
MUHOATIA, 2PeYKUX opexos8 U NOOOOHBIX UM GPYKMOBbIX KOCMOUeK ¢ MBEEPOOU 000I0UKOU UIU
HEKOMOopbIX cedcux hpykmos, 6) pazoums meépowviii npeomem, pazopooums €20 HA MenKue
KYCOUKU, 8) PA3JiCceUb 020Hb, YOAPUE KPEMHEM, JiC) YKYCUMb, HAHECMU PAHY BNPLICKUBAHUEM
a0a (6 omuowlenuu 3mell U MAKUX HACEKOMbIX, KAK CKOPNUOHbI, NUYENbl, Mypasvu, OJ0XU,
Komapwl);, 2) sAbeoHuuams, Kiegemamv, CHIEMHUYAMb, OOHOCUMb, YaKMOK — Kauecmeo,
XapakmepHas yepma 4e2o-1ubo. 4aKmMox meinax (00po2ocmosas cpeoHeasuamcKkas Wanka ¢
OAPXAMHBIM 6ePXOM U WUPOKOU OMOPOUKOU U3 JUCbe20, OOOPOB020 UU KYHbe2O MeXa), YAKMOK
MYUNLO8 (YEpHbLE, YXOHCEHHbLE YChl).

Kozoa cnoso «4akMOK» ucnonv3yemcs Kak 2nacon (Haseauue Oelicmeus), OHO makxoice
Modicem umemv nepeHocHoe sHauenue. Hanpumep, “maxonrnune mazzunu uakmox” (nousmo
Cymv NOCNI08UYbL) — 3HAYUM NOHAMb CYMb GbIPANCAEMOU MbICIU, Haumu peweHue. « YakMOK»
03Hayaem onpeodenieHue U UMepeHue CMOUMOCMU 4e20-1Ub0 UU BbINOIHEHHOU pabomuvl 8
OEHEICHOM BbIPAINCEHUU, A MAKICE BbICKAZbIBAHUE HENPUSIMHBIX CO8.

Paoyea maxowce npusnexana enumanue nrooel ¢ OpesHUX BPEeMEH KAK OOHO U3
Kpacueeuwux seieHull npupoosl. B ysbexckoii mugonocuu padyea evipasicena 6 Kyivme
OnusHeyos 6 sude napvi cmpenvi u ayka, Xacama u Xycena, nodsmomy 60 MHOUX MIOPKCKUX
A3BIKAX, 6 MOM uucie u 6 ysoekckom, mugonum «Jlyxk Xacana u Xycema» ucnonvzyemcs 6
3HAYeHUU paoyeu.

To-gpanyyscku padyza naswieaemcs «Arc-en ciely. 9mo naseanue paoyau cooepaircumcs
8 credyrowux cmpoxax uz cmuxomeoperusi Ivepa Kopana

B opurunane B nepesone

Quand le soleil pleut Kamanak

Et que la pluie luit, Kyém émrup érrannia
Le soleil met le feu Ba émrup ércuH.

A son parapluie. OcMoH 0J10B EKaan

Il sort d’une étoile VHUHT cOI00HUA.
Des pinceaux de poils, V 1onay3naH YuKaau
Et de la blancheur Kuur uytkanapu,

Sa boite a couleurs. Ba oxink

Puis il effiloche YHUHT paHT KyTHUCH.

Un paon fabuleux
Sur le chapeau-cloche

D’ une ombrelle bleue.

Keitnn xmwxonar toprau
Fapoiiu6 ToByc
KynFupox nursnacua

MoBuii coss00H1aH.

Ilepsas cmpoga cmuxomeopenus 00vIACHAEN 6 XYOOIHCECMBEHHOM CIMULE, YMo CONHYE
ecmaém, Ko20a uoém 0024cob, U e20 JYYU C8eMAMC PAHbIMU OMMEHKAMU 00XHCOs, 8MOpasl
cmpogha 2080pum, Umo Ha camom Oelle OHA NPOU3OULIA om Oervlx ayuell, a mpemvs cmpoga
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ymeepoicoaem, 4mo nAIuH YCMblOUNCA CB0€ll YBEmOBOl OKPACKU, Y8UOEe8 MHO20YEEMHOCHb
paoyeu.
Ilpumeuamenvho, umo HecObIGUIUECS JHCENAHUS NAGTUHA CPAGHUBAIOM C PAOY2OlL:
ApMoHIapy KamaJakIup caMmo/a,

Kanotunu €316 yuonmac ToByc.

B smux cmuxax, nanucannvix Caopuoounom Carumom bByxapu, nasenun, ysuoesuiuii yeem
paoyau, ObLl CMYWEH U NOTOH MOCKU NO HECObIMOYHBIM MEUMAaM.

B yenom 3ameueno, umo paodyea, AenA0WaAACA YHUKATbHLIM NO Kpacome SAgleHuem
npupoosl, 60 panyy3cKoll u y30eKcKoll iumepamype UHmepnpemupyemcs 8 pazHvlX 3HAYEHUsIX,
Kak cama paoyea 8 nepenugax ysema. Hacmo HeobXoOumo yKazwieams HA C680e0OpA3HOe
€X00CM80 6 UX UHMePNpemayuu.

JleonoaToHUMBI BO (DpaHIy3CKOM U Y30EKCKOM $3bIKaX, KaKk U BO BCEX OCTAJIbHBIX,
00pa3yIoT MaKpoMoJje JCOMO3TOHUMOJIOTUH. BHYTPUCHUCTEMHO ¢ TOUKH 3pEHHsI CBOMCTBEHHOCTH
JAHHBIM SIBICHUSM TaKuX JEHCTBUH, KaK JUTh, UATH (O A0XK]eE), BHIIAAATh (O CHEre, poce), AyTh,
B 3aBHCHMOCTH OT MX BO3HHKHOBEHHS B HEOECHOM INPOCTPAHCTBE — B BO3JyXe, HA 3eMJie — Ha
cylie, Ha 3eMJie — B BOJIe, Ha3bIBasi 0000IIEHHO Pa3IMYHbIe MPUPOIHBIC SIBICHUS, MPOSBISIOTCS
B pa3HBIX Makpo W MHUKpocuUcTeMax. Takum oOpa3oM, crocoOCcTByeT 0000IICHHOMY
OCMBICIICHHIO0 00bEMa U pAMOK OHOMAaCTHYUECKON CHCTEMBbI KaXKI0OT0 HAIIMOHAIBHOTO S3bIKA.
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LE LEXEME EST L'UNITE DE BASE DE LA LANGUE PRINCIPALE

Adizova Obodon Istamovna

L’universite d’Etat de Bukhara

Le développement de la linguistique mondiale constitue une étude comparative.
Aujourd’hui , la Iéxicologie sert de source d'information dans le processus de communication,
I'acquisition de diverses spécialités, l'accélération du progrés scientifique et technologique. Par
conséquent, l'ordonnance et l'unification des mots historiques, en tirant des conclusions
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