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YK 808.5
AJJABUETIA KYJI'U MAJJAHUSITU BA CAHBATUTA MYHOCABATHUHI
KAJIJMUMUWU WIAU3JIAPHA
X.A.Xaumoes, oou., PhD, byx/[IIU, Byxopo
Al 7Kab60posa, macucmpanm, byx/[I1HU, Byxopo

Aunnomauusn. Yuboy maxonaoa y36ex Hacpu mapakkuémuoa Xauik 023aKu Uncoou sibHu ACKus,
aamugpa, 10¢hraprHune mavcupu 6a axamMusmy UWIMUU-HA3aputl maxiuil KUIUHSAH.

Kanum cyznap: xyneumepanus, Kynicu 6a uugu, 332yauK 6a é8y3uK, Hyp 6a 3yIMam, AXUUTUK
64 EMOHIUK, MUPUKIUK 84 YIUM, XAKUKam 6a é120H, Axypamasoa, Mumpa, M. Koweapuii, “Xubamy:-
Xaxkouux”’ ea Xoxaso.

Annomayus. B 0anHoti cmamve HAYYHO U meopemudecKy AHAIU3UPYemcs lusHue U 3Ha4eHue
HAPOOHBIX YCMHBIX NPOU3BEOEHUl, M.e. ACKUs, AHEeKOOMO8, 80CX8ANeHUU, 8 pa3eumuu y30eKcKot
npo3bi.

Knrouesvie cnosa: cmexomepanus, cmex u niad, 000po u 3710, céem u movma, 000po u 3710,
JHCUZHL U CMepmb, npagda u noxcv, Axypamazoa, Mumpa, M. Koweapu, «Xubamyn-xaxauk» u
opyeue.

Abstract. In this article, the influence and importance of folk oral creations, i.e. askiya,
anecdotes, praises, in the development of Uzbek prose is scientifically and theoretically analyzed.

Key words: laughter therapy, laughter and crying, goodness and evil, light and darkness, good
and evil, life and death, truth and lies, Ahuramazda, Mitra, M. Koshgari, "Hibatul-haqaiq" and
others.

Kynru mamanusTé Ba caHbaTH KaAWMWK aHbaHaJap 3aMHHHIA MIAKJJIAHTaH OYimO, y30K
tapuxra sra. KaauMaan onamsiap Xa€THUHT 33TYJIUK Ba €BY3JIHMK, Hyp Ba 3YJIMAT,AXUIMJIUK Ba
€MOHJIMK, THPUKIJIMK Ba YIIUM, XaKHKAT Ba EIFOH, KyBOHY Ba FaM, KyJITH Ba HUFH, 0axT Ba 0aXTCU3IIHK
(éxu poxua), ry3auIuK Ba XyHYKIIMK, OMaJ] Ba OMaJICU3JIMK KaOu Oup-Oupura Kapama-Kapim oyiran
JUANIEKTUK KaTeropusuiap (OHHMIArd KECKWH Kypamulap acocuia KEUWIInTa, yJIapHUHT MyaisH
Ky4Iap TOMOHHUAH OOIIKapWIIMIINTa, KYJITHAA CEXpiU (Maruk) Ky4 OOpJIMTUra MIOHUO KEeTUIITaH.
bynra xynru wHCOHTa HadakaT SXIMU KaHpuAT, OaTKM COFIMK YIANIMIIUHUHT aMaauériaa
KY3aTHJIMILH XaM ¥3 TabCUPUHU KypcaTraH. XarTo THOOMETAA Ky AruTepanus sOopHiIaHraH Ba KyJITH
MHCOHJIAp YUyH Xa€T MaHTUFUHU aHTJIalll, YMPHHU Y3alTUPHIL, KacalHH JaBOJIall BOCUTA Ba3u(acuHu
yraran. lllyHMHr yd9yH HWHCOH aBIIOJWTa YaKAIOKIWTHAAH OOnuiad KyJWII Ba KYJAWPA OJHII
Ypratunaau. Xarro Hurnaal TypraH 4akajaokjgapra Maxcyc KyIIUK — “OBYyTMauoK Jlap alTHII OpKaIH
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WWFUJIAaH TYXTaTWiIaau. OpTakiapaa ‘“‘cupa KyJIMaWIuraH MalldKajdapHU KyJIAUpUII I[IapTH’
Oenrminann®, OYHUHT YUyH YJIapHHMHT IIOX MAaBKEHJIATy OTaJapH SPUM CAIITAHATUHU OepHIlTa Babla
kunaau. by aca donbkiiopaa azangaH HHCOHHUHT Mypakkad xa€T MaH3apacu Ba 00bEKTHB OOpIUKKa
ACTETUK MyHOCabaT OMIIMPHILAA Y3 aHbaHAJapH IAK/UIAHTaHUAAH JAajoiat oepaiu.

Kagumru nHcoHIap onaM Xynonapu (MabOyanap) eTTH MapTa KyiaraHzia, ojaM sipajiraH, 1eo
TYIIYHUIITaH. XyAau Ky€ul ojJaMHU EpUTraHd KaOW KyJITH MHCOH KAIOMHHM EPUTHULIN 3BTHPO(D
kwimHrad. IllyHuHr ydyH eBponanmkiap KyE€mHH “OCMOH Kyiarucu’ nae0 Tabpudiariaam.
Mucpiauknap 3ca odTo6 “Huayhap TyIMHHHT Kyarucu”aed Kapamrad. Y30ek Xailk spTakiapuia
KyJIca — OF3U/IaH T'yJl COUMJIAUTaH, HUFaca — Ky3uJaH 1yp COUMJIauraH ry3ail MajiuKaiap TaCBUpU
KENTUPUIMIINIA XaM O€BOCHTAa KAJAMMIW HMHCOHJIAPHUHI KYJITHJAa Maruk XyCyCcHsT OOpJIMru
XaKuJaru KapalnulapHUHT OYpTTUPUITaHINTY aHTIalluIau.

Typkuil axmaoATapUMU3HUHT aHbaHAaBUHM TadakKypuga Kyiard sSHTM Xa€THU YOPJIOBYH Ba
OaxTiu Typmym Oenrucu Oynran. Y XOCWIIOPIWK, owia, dap3aHl, TYpMyIl Fosyapu OwuiaH
yiiryHiaamm0, MUQONOITHK aHbaHA/lA TUPHKIMKHUHT YMyMHHA pam3u xucobnanran. Kynru iurn
KaOu KYNTruHa XajaK MapOCUMIIADUHUHT TapKUOU €KUM TaKUKJIAHTaH JIEMEHTH OYJiraH.

“ABecro”’na Axypamasaa, Mutpa kaOwiiap 33TyiHK, SXIIWIAK, THPUKIIAK, XaKAKaT, KyBOHY,
0axT, HOJMOHJIMK XUMOSYIIapHu, AXpUMaH EBY3NHK, EMOHIIMK, FaM, Kyldart, 6aXTCU3IUK XyKMAOPH
cudarua TaNKUH KWIMHAIOH MabiyM. KomaBepca, 3apAylITHANIMK OwiaH OOFIMK JWHUHA
Mapocumiiap, MaBcyMuil Oaiipamiap Ba caiijuiapaa “ABecTo” MaTHHHH HXPO STYBUM MYFIIAp
caHbaTy Ouya" Oup KaTopaa MUGPOIIOTHUK CIOKETIIAp aCOCH I SIPATHIITAH JIaBXJIAPHU HAMOMHIIT ATHO
OepyBUM TeaTpliallifaH HAMOWUII MKPOUYWIIMTH, aBECTOXOHJMK aHbaHACH, paM3uil YiuHIap Ba
HOpacMUi pakciiap MyXHM YPUH TyTraH. by aHbaHaHUHT aCOCUN MOXUSTH XAJIKAMU3HUHT TYPJIH XHJT
yph-onatinapu, mapocumiapu (HonbKIOpH, MHQOIOTUACHIA XYHApMaHTYMIUK CAaHBATH MYCHKA
MaJIaHWSITH, TEATPJIANITaH TOMOIIIA CAHATUTA CHHTHO KeTTaH. “ABECTO’ MKPOUHIIUTH OHMIIaH OOFIIHK
YiMH Ba HAMOWUIIIIAp MABCYMUN HAMOWMMUIN YHHUHIApU, MAKOM MKPOUMIIUTH, KapOK Ba 3aHT OuJaH
WKPO KWIMHAJUIaH pakciap, KWIM4, MUYOK, KajNTak Ba OOlLIKa mpeameryiap OwiaH YiHanaaurad
9pKaK pakciaapH, XalBOHJIapra TakJauJ acocuja Mak/UIaHTaH NOHTaMUM pakciiap, Joupa Ba CypHail
pakciapu, Kapcak VHWHIapu Ba OOIIKa aHbaHAaBUM TOMOINA CAHBATH JJIEMEHTIAPU 3aMUpHAA
3apAyIITUMIMK JBTUKOJUIAa aJOKaJAop TOMOIIAa CaHbTU JJIeMEHTIapu €ranu. bapua xanknap
MaJ@HUATHAA KyITH KyJIbTH Japakacura KyTapuiIraH THMCOIUIAD MAaBXyd. Y30ekmap opacuia
Hacpunoun Adannum maHa miyHail Kyard KyJlbTH Japa)kacHra KYTapuiraH 33TYJIHK Ba XaKUKAT
xomuicuaup. LIyHMHr y4yyH YHUHT THMCOJIM acocuja XajdK MaH(paaTiapu Xap JAOUM KYyJITH
BOCHTAcHIa XUMOsI KMITMHAAU. AWTHIIIapUya, XyA0 HUFUHU OT, UT, HHCOHTA, KYIT'yHH 3ca (akat
onam3oTra aro 3trad smuml. HMcmomuit xamucaa “KymmypyBum Xam, vurimatryBun xam OJniox
taonoaup!” aevnnrad. Kaaumuit nHoHunapra kypa, Kynry gaxat Xaét uynaomu 6ynub Konmail, yHu
apaTyBun Xamaup. LLlyHUHr yuyyH KaguMIaH XalK opacujia KyJrd Ba Xa3ujl KyHJapu Xam TallKuil
KWIMHraH. KyJiru KyHJIapUHUHT TalllKWII STHINILY Ba YTKA3WIUIIN 3¢, ¥3-Y3u1aH, KyJIrd Maruscura
UIIOHYHM U]oja 3TyBUN XaETUI-MU(DOIOTHK acociapra srajaup.

M.Komrapuii acapua KyJIrd Xakuaa Kyduaara MabJIyMOT XaM alloXuja d5TUOOPHH TOPTaIu:
“Kyr” — Oy Oup X1 KyJITUKH, TYPJIH IIaxap Xajaku opacujia Mamxyp 0ynud aituod ropunaau. by iun
Oy Kyr kenau — Oy Huit Oy KyJird 4ukam’”.

Axman FOrnakuitHuHT “Xu0aTya-XakoMuK acapujia 3ca Xa3uil CY3M KYJUIaHTaHU YbTHOOPHU
TOpTaIu:

Honaup Ba cy3yk o3aup, xazun xym 0ynaay,
Uys aTiac HOEO O6Ymanu, ap30HU OY31uUp.

Tapuxmii mMaHOamap KaguMaa TYHEHWUHT KYNTHHA MamJlakaTiapuaa IIoXJjap, KHpoJuiap,
poxanap, rpadrapy KHS3TAPHUHT MaxcCyC capol KHU3UKYHIApPH OYITaHIUTUHU TaCTUKJIAIu.
KaxoHHUHT Oapua KU3MKYWIApU XYKMJIIOPJIApHU KYJITYy Ba Xa3uid HHUKOOMIa Oemasion TaHKH
KuiaBepraniap. banku xykmuopnap xam ¥3 XxaTo Ba HyKCOHJIApUHU 3CIaTHO TypyBUM KU3UKYMUIApTra
3XTI/Ié)K cesraHnapHyHKn OYMK TaHKUA X€Y Ka4OH MaxXC MIabHWUIa, XaTTo IMMOAIIOXJIap IIOH-
IIIABKATHTa MYTYp eTKa3MaraH. Y TMUIIIA Xap OMp XYKMIOPHUHT Capoiiiaa Maxcyc KyIINpyBUHIap:
KH3WKYH Ba Macxapabo3nap (HaoausT IOpUTHUIITAH.
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Kuzukunnap xakuaara JacTiia0Ku jJaBXajiap XuH dnocH “PamasiHa”ma Xxam yupaiiau. Apum
MaHOanapnaa adconapuii CynaiiMoH maiiFamOap naBpuaa KMU3UK4WiIap Oynran neiimmamu. AOmaysia
Komupuithuar “Mexpobnan 4a€H” poMaHMJla KU3UKYHIAD CAaXHACHHUHT KEITHPUIIUIIHN Y30eK
doNbKIIOpUIATH KU3UKYWIAP CAaHBATH Y30€K XaIKH aXIOAJapy YIyH XaM SKUH-SKHHIaprada xoc
OYJTaHIMTUHA KYpcaTau.

Xank wkoauaa JaTuda, ackus, Jo¢ Kaduiap Kyiary Xa3suHacuaup. Yiap xap KyHH SpaTHIUIIH
MYMKHH OVyJIraH 3HT OMMAaBHH Ba XO3HMP)KaBOO >KaHp HaMyHamapuaup. MHCOH XaTTo OFHp
Ba3UATIAp/Ia XaM KyJaJd. YJIapHUHT SpaTWIMIIATA KaJUMUM MHOHWIAp XaMm, TaApUXUU AaBpiiap,
TapUXUM IIAXClap XaM TabCUp KypcaTrraH. AUpUM TaIKUKOTUWJIAp TYpKUN XajkJap, KymilaJiaH,
¥30ek donpkmopugarn HacpuainH oOpa3sMHHUHT KeMHO YMKHIIUHU Capod KU3UKYUJIApU TApUXH
Oowunag 60f11a171;[1/map5. UyHKM KU3UKYWIMK — V30K AQaHAUCUHUHT TOMMHUN XaMpoXH. Y OT €KH
DIIAKKA TECKApU MUHAIW, AUTHITAH WILIAPHUHT TECKApUCUHU Kwiaau. TUHTIOBUMIap xam OyHuU
tabuunii kaObyn kKumumaan. Cababu, AdgaHau CUPTIaH TEHTaK, OBcap KYpuHca-na, acinuaa Oy yHra
Oup HUKOO OYnuO, y yTa TOHUIIMAH], 3HIPaK, COIa MyFOMOUPIUD.

Konasepca, kaaumaaH KuIwiap akjiaH 3aud, >XKUCMOHHMH HYKCOHJIM KuimiapHu Orox
Hazapujaru Oanmanap cudaruma kKapad, ynapra XapuxOoxXJIMK, WIIOHY OWIaH y3rada Myomana-
MyHocabatga Oynuinran. AkinaH €Ky >KUCMOHaH 3aud ofamiapra (JIeBoHa Ba HOTMPOHIIAp) JEB Ba
napuwiap XOMUWIUTruaary kumumiap cudaruna Kkapairad. llyara kypa, ynapau Ky4d-KyapaT TUMCOJIA
ne6 Ownuimrad. byHpmalt kummnap WIOXWM Kywiap, pyxXuil olaM BakwiapuaaH Majgaja oyuo
TYpPHUILIUATA UIIIOHUJITaH.

Xynac, KyJard a3aijad odaMIapHUHT AyHEKapallid, KUIIN XapakTepu, HYKH MypaKkKad pyxui
KeUMHMAaJIapH, y3rajapra Ba BOKEIIMKKAa MyHOca0aTWHHM M(OIaIOBUYM YHUBEpcad BOCUTa OYiHO,
yIKaH MabHaBUH-Mabpuduii, TapOusBuii, OaAUMI-ICTETUK axaMuAT KacO 3TyBUM akJ Ba Kail
XOCHJIaCH CaHaJITaH.
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YVK 808.3
BAJIMUI ACAPJIAPIA JIO®HUHT AJTIOXUJIA XYCYCHSTIIAPA
X.A.Xaumoes, oouy., PhD, byx/[I1H, Byxopo
M.A.Temuposa, macucmpanm, byx/[IIH, Byxopo

Annomauusn. Ywoby maxonaoa y30ex Hacpu mapakkuémuoa J1ogh HCaAHpUHUHe y3uea Xoc YpHU
84 AXAMUAMU UIMULU-HA3APUTL MAXIUTL KUTUHSAH.

Kanum cyznap: myxuma, mybonazanune maoaue, uepox, Kyuau myboiaga, cy3 6a meskop Quxp,
YEUAHTUK, X03UD HCABOOIUK, MONKUPTIUK, 3VKKOTUK, XYULEPTIUK, MOXUD UHCOOKOPIUK 84 XOKA3O.

Annomayusn. B 0annoii cmamve Hay4yHO U MeopemuiecKy aHATU3UPYEmcst VHUKAbHASL POJib U
3HAYeHuUe Hcanpa 10g 6 pazsumuu y36eKcKol nPo3ul.

Knrwoueswvie cnosa: pakmypa, npeysenuuenue, UpoHus, CUlbHOe npeyseiuierue, cl08eCHOCHb
u bvicmpoma MvluLeHUs, KpacHopeyue, Obicmpas peakyusi, Haxo04ugoCmy, OCMpoymue, 30pKOCb,
YMenoe meopuecmeo u op.

Abstract. In this article, the unique role and importance of the lof genre in the development of
Uzbek prose is scientifically and theoretically analyzed.

Key words: texture, exaggeration, irony, strong exaggeration, words and quick thinking,
eloquence, quick response, resourcefulness, wit, vigilance, skillful creativity, etc.



