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LITERARY CRITICISM

UDC: 82.01
ARTISTIC SKILLS IN USMON KUCHKOR POETRY
Norova Nasiba Bakhtiyorovna
PhD student of Department of Uzbek language and
literature of Bukhara State University
nasiba90norova@mail.ru
Abstract:

Introduction. The article discusses the uniqueness of the lyrics of Osman
Kochkar, one of the great representatives of Uzbek poetry, and the poetic features of
the poet's work (language, means of artistic expression, choice of title, etc.).

Research metohs. Factors, elements, principles that determine the creative style:
it is important to pay attention to a number of qualities, such as the period in which
he lived, the environment, skill, talent.In modern literature, the poet's style and skill
in a variety of genres and forms, the theme and idea of poetry, weight, artistic
structure, compositional features need to be studied scientifically and theoretically.

Results. One of the important problems in Uzbek poetry is the study of the style
of artists with a unique brilliant style and high skill, and the creation of research on
their definition. In particular, in the context of Uzbek poetry of the 70s and 80s of the
last century, the fate of humanity, pain, breath of time, pain have become a topical
issue. A comprehensive study of scientific problems, such as the style and skill of
poets, their way of thinking and creative individuality, who have made a significant
contribution to the development of poetry , requires the study of specific works of art
on the basis of artistic poem.

Conclusion.The work analyzes the poetry collections of Usmon Kuchkar and
his poems from the epic and the poetic drama "Imam Bukhari”. Man often turns to
fiction to understand himself, to feel a sense of wonder and pleasure from the events
of life. Renewal of thinking, along with the use of advanced achievements of science
and technology, man always strives to receive spiritual nourishment for himself.
Uzbek poetry has a special place in this regard. After all, "poetry is the property of
the soul." Therefore, poetry is the spiritual property, the heritage of the people. Such
a legacy is polished in the poems of poets, refined in their skills, manifested in their
style.

Keywords: poet, lyric, skill, poetic syntax, artistic repetition, inversion,
gradation.

Introduction: “The original poetry is born of either love or hate,” said one of
the literary critics. In the poetry of Usmon Kuchkar, words and forms in simple
speech coexist with the literary language, with a high artistic lexicon. In his poems,
he demonstrates the diverse, unseen potential of the Uzbek language. Not only artistic
thought but also his plan of linguistic expression is important for the poet.

Linguo-poetic analysis: "As an aesthetic phenomenon, the study of the language
of a work of art also focuses on determining the individual methodological skills of
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the author and the extent to which he used the capabilities of the language system in
writing a work of art." [1,52]

The use of direct linguistic units in fiction increases the value of a poetic text.
The use of elements such as words, types of semantic transitions, paraphrases,
phrases, stable conjunctions, dialectics in poetic verses in relation to form and
meaning increases the aesthetic impact of the poem, helps to improve the poet's skills.
In fiction, mastery refers mainly to the writer's or poet's ability to interpret life,
human experiences, and use words, and fiction is the most important key word in
defining a poet's skill. Just as every artistic phenomenon has an etymology, so does
the creative style and skill of the artist. The word "skill" in the dictionary means skill,
mastery, dexterity. As a literary concept, it is not included in any dictionaries.
Nevertheless, it is widely used in all types of literary activity. However, depending on
the specifics of the literary work, the content of the concept of "skill" and the range of
issues related to it will change.

"Since the history of Uzbek literature is directly connected with folklore, all
representatives of literature were inspired by it, created immortal works and
expressed their high universal ideas in it." [2,97] Applying folk proverbs and phrases
in poetry requires great skill. I think that when the People's Writer of Uzbekistan
Abdulla Kahhor chose the article "The sky is far, the earth is hard" as an epigraph to
his story "Bemor", he increased the value of the work ten times, maybe a hundred
times. Usmon Kuchkar also uses this proverb in a unique way in one of his poems.

Xonu xunon gpanaxoa
Kyxna cypox ceseunum,
Vma-ﬂwa ep Kammux, -

OcmoH tiupox ceseunum.[3,44]

Using this proverb in the poem "In the tone of the people”, Usmon Kuchkor
speaks about the extremely difficult situation of the people. The ground is hard - you
hit him on the head and only hurt yourself; the sky is far away - oh — it won’t reach
you until you moan. This poor people are so confused. There is no one and nothing to
pity him, to pity him, to pity him, to help him ... The ability to express the idea
clearly and succinctly in proverbs plays an important role in ensuring the
effectiveness of the speech, the international tone. The use of proverbs in poetic
verses creates the art of “upcosnn macax”. In the poem "The triptych of Bukhara™ he
used such proverbs as “H§ron G0pKu —dy3uaaan, HHIHUKA y3uIaI0".

In his poems, Usman Kuchkor skillfully used proverbs as well as phrases. "Each
word in a compound does not retain its independent meaning, so it is a stable
compound that forms a stable, indivisible semantic unit of words (components) in this
compound.” [6, 69-70] Phraseologisms are used in a variety of functions, depending
on the appearance of the speech. The following poem also proves our point.

...Kouean capu saxmacu,
Tuwnu muwea 6ocapxum,
Fuuupnaiiou muwinapu,
Kyxka gyaun uyzap xum. [3,5]
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The phrase “Tumman Tamura 6ocmox” IS used instead of the words endurance.
It expresses in the same way sympathy for the plight of the oppressed people. Maybe
he's strong, he's brave, he's brave, maybe he's not.

“Abdulla Kodiriy” from the collection of poems “Heavy Caravan” , the poet
used several stable combinations, as a result of which they were able to line up like a
necklace in poetic lines.

.Jynéoa xakuxam oynca oup xaoap
Onam Kyéw kabu KaiKud mypmacou.

Ouinu, KasoKUOHU EMOH KYp2aHiap

FOnoysnu 6enapson ypub ropmacou.

Throughout the logic of this poem, he skillfully placed such phrases as
“Terupmongan OyTyH unkMoK”’, “CyBaaH KypyK YuKMOK’,“TysHU I0TMOK’into poetic
lines, which is also a testament to the poet's unique style. The conclusions drawn
from the past reflect the darkest and saddest truths that befell the Kadiri, the
Chulpons, and the Usmon Nasir. He also uses phrases such as “mamunu rotau” , “tep
O0ocran”, “YakmMofvH 4YakHaTHO’ MmIebpuja ‘“‘vuura OTAW, “YMpujaa pYIUIHOJIHUK
kypmarad ogam’ in the poem "Lightning flashed", “kyn roBaum”in the poem "A man
who has never seen light in his life".

The scolding words are also part of the vocabulary, but they are used in a more
conversational style. Usmon Kuchkar often assigns the task of expressing the
sufferings of the stubborn and generous poet to these low-consumption words. In the
poem “UNuku pymman”:

Kopun eamu 6y3ap ynune acabum,

Tumpox xupap xap oup navuanapuead,

Llamon gevnun 6y3ca, 6ymyn 2a3aboun

Tyxub conaou y nauuanapuea.|3,20]

Tayammum (ablution with sand in a place where there is no water or washing
the body with sand) [ 4,71 ] .Tasmmymra komaumMu KyHUHT, OJI9oKjIap
yopnapXasap(Twice in the history of the Amudarya, the Caspian Sea was flooded)
serves to indicate the level of the poet's suffering.

Thus, the lexical level of Usmon Kuchkar poems differs from the directions of
other creators in that their features are described in a unique style, in specific
directions.

Also, the poem beginning with "Myiinakym Oarpuaa yxmaiau HacuMm'", We may
encounter words that seem"kopa mrapna", "Kypkys"mespuaa "wion", "Kymok xakuma
Oatana"mespuaa "aitép", “KyB” ,"UyIMOHHUHT BHUJIOJIAIIYB
Ky ' mebpua‘“xouH”, “nomapna”," XynouH"menpuaa"xy10ouna", "Nnon
Oomacu'"na "3axap xanracu'", "banp3ak” mespuaa "yua", "Axkccu3s cagonap" mespuaa
"3ypmuk", "Camapkana cadapu" “ryHoxxop”.

Tepmynacan KyKxka xounaxot,
Tanenaiiuneoa munune yun Komap.
by wym xunon, 6y kacogpam ou
Danak y3pa Kutiwaiuub émap.

Cursing words are found in these lines, which served to increase the
effectiveness of the poem. In the poetry of Usmon Kuchkar, words and forms in
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simple speech coexist with the norms of literary language, with the lexicon of art.
And invents words that express specific content. In the poem "Lesson of Kahhor":

Hbicoooa “nabbait!”, “xyn 6ynaou!” smac,

Topmuuwiys, baxc 6yimou 103um.

Hcookop ennappak smac axup, bac,

Assano waxc 6y1mMoeu 103UM.

TumuMm OunaH cyrypcam

I'ynamuxijapau TyEKIaH,

He-He xaBpy kadona,

Ke3u0 noro nuéna —

Oxup cenu Toncamy

Earms o6k nynéna,

The skill of the poet is that the occurrence of words and phrases in his poems,
such as elparrak, gulmix, lonely world, shows that he felt the responsibility of
creativity in his heart and shook his pen. Vuune xam mobu uyx ooamnap 6unan,
Kamma oasprapea cuzmatiou...

Xammomnuw yrinatiou bonanap ounaH,

Yaapea mepmynuo...

FOM-1OM UUSTAUOU.

skillfully used polite words such as. The poet uses these words and forms:

- to avoid monotony, to achieve diversity;

- to show how many possibilities the national language has;

- dialects are often used as part of the national language not only in live speech,
but also at the level of literary text.

Materials and methods.Literary critic T. Boboev writes: “In linguistics, syntax
Is the construction of a sentence, while the order of words in a sentence is a poetic (in
poetic speech) syntax. In poetic speech, in particular, the issue of constructing poetic
sentences, choosing words, and using them skillfully in sentence construction is
Important. Sentence construction in poetry is characterized, above all, by its extreme
conciseness and conciseness. This is due to a number of issues, such as the
grammatical connection of words in the poem, the syntactic norms of the language.
"[7,422]

The syntax of poetic speech gives figurativeness, expressiveness, and charm to
the language of the work. As L.I. Timofeyev puts it, “syntax, like lexicon, is used by
the poet to individualize and typify speech”. [7,423] It should be noted that each
artist's work has its own characteristics of poetic syntax. Because the poet's creative
individuality leaves a deep mark on the poetics of his works. From this point of view,
the poetic syntax of Usmon Kuchkar works are unique. So, the task of poetic syntax
Is to study the colorful syntactic structures and figurative language tools in a work of
art, the methods of sentence construction.

There are other themes in Usmon Kuchkar work, each of which is reflected in
the personality of the poet. It is patience, longing, looking, confession, faith,
kindness, loneliness ...

Another peculiarity of the creative style is that the poems are delivered to the
reader in parts or in series. The poem “Corunu” from the collection “Axccus
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camonap” also consists of three parts, the first of which reflects the state of mind of a
person suffering from nostalgia. For example,

Coeuny 03ub xemou ,counapu my3ou.

Cozununune xyznapu kupmatiou. [3,23]

Nostalgia is an abstract concept. The loss of nostalgia, the presence of his hair,
his eyes, is the poet's invention. The art of metaphor emerged as a result of the
addition of an abstract noun + a definite noun. The agony of nostalgia reinforces the
assertion that the pupils of my eyes have widened. The equivalent meaning of the
phrase torn eye appears.

Cencus Koaub kemoum HCUImacoan —
baxop xenou,men xyzman xanu.
Myxabbamea xoxum smacman
Men — cosunuman Kyucuzman xanu.( Page 24)

The pains of suffering, agony, loneliness are one and the same, the pain of
longing. The contrast of spring and autumn is nostalgia for love and emigration. In
the midst of this longing, the lyrical protagonist is helpless.

Cenu éwnueumoati CORUHAMAHY
Hmkon UyK opmuneoar 4ona oamatmaH.
Cen Xyoocamn — coeunamany
Epoan xam, kyxoan xam mona oamatiman. (Page 24)

There is no nostalgia for the lyrical hero. Nostalgia is childhood, youth.
Nostalgia is a parent. Nostalgia is a child. Nostalgia is independence, independence.
The following verses show this.

bemaxpop keuaou ympuune asorcu.
Men mone axmapub xamoun mMy3mapmat.
Cen bunan oownanud,cenoa mypayeuu
HCI’I’IW{JZO]Z ucmapman, KeEHSaIUuK ucmapman.

The poet, who missed independence and expanses, always looked for and
missed him until he reached him. Poems such as “Yrrusra kupranza”, “Azxpnapza
coruHruH Kakmab” also reflect the longing for the homeland, the longing for
independence.

Intonation. “Intonationserves to make the poetic thought reach the listener in an
attractive way. In art, intonation is very important. Each work has its own intonation
... The intonational integrity of the work of art fully meets the requirements of the
system of themes, ideas and images obtained in it. Every word, intonation, and
content is inextricably linked. [7,423] Indeed, a poetic word, depending on its place
in the text, means shouting, sarcasm, allusion, anger, resentment, surprise, joy,
appeal, pride, urge and anger. The intonation is as diverse in our live speech as it is in
our poetic speech. Poem intonation is usually associated with the construction of
lines, sentences in bytes. Therefore, the sentence structure in a poem is not just a
syntactic phenomenon, but a rhythmic-syntactic phenomenon. For example, U.
Kuchkor:

Cen — eyncan.

Tloénucus onosoa énuo,

Vaum énmosudan monaémean 2yn.
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Fynuanune uuuoa ymea atinanuo,

fynuanune uuuoa énaémean eyn.[5,114]

Pause (stop, pause) - plays a big role in poetic speech. It comes to the end of the
stanzas between most verses, exaggerates certain words or phrases, emphasizes their
meaning and significance, and gives emotion to the poetic speech. In particular, the
bytes or bands in the poem are always separated by a pause as a complete part of the
poetry. The rhythm of a poem cannot be created without a legitimate repetition of
orderly placed passages, and it is difficult to imagine these passages in poetic speech
without a pause. For example, consider a poem by Usmon Kuchkar:

Xucobcuz amacoup cysu ymmonHune,6+5=11

FOnoy3nap xucobcuz smacoup, 6onam.6+5=11

Xucoboa xap Kutny Koau 3amoHHune,6+5=11

Xucoboa xap woonux, ykuu, eam-aram.6+5=11

bopap manzunumy ymap kynpueum6+5=11

Yuszunean — xapuma kabu — kumo6oa.6+5=11

Kaii naxsza ysunap xaii oup kunpueum —6+5=11

Xucob6oa mypubou, xucoooa...[5,122]6+5=11

Rhetorical questioning, rhetorical appeal, and rhetorical address - syntactic
constructions represent emotions such as wonder, pleasure, joy, doubt, anger. Such
syntactic constructions usually give lyrical color to artistic speech, increasing its
effectiveness. The poet uses a rhetorical question in order to draw the reader's
attention to this or that problem, this or that event described in the play. The listener
IS not expected to answer through a rhetorical question. The appearance of a
rhetorical question is different: the poet's question to his protagonist or reader, the
character's question to the poet or reader...In the work of U. Kuchkor, this is
expressed in the form of an appeal to God. For example,

Tanepum, cypab Kysii Xo3upox ceHOaH,

bup kynu Koamavuun munnamiapuneea.

Kytiean wopak 6unan, kyiuk kano ounau

Menu gyapcanmu sxcannamaapuneea? [5,118]

Ceprmmcuramypoxaatr: Counapune OyHua xam Kopa, CyroKIuM,

Anoo kevacunu Kywud ypounamu?

Kyznapune ynoan mune 6opa, cyrokium,

Kopaoup... Men kypean kynnu kypounemu?|[5,119]

These poems, if noted, are expressed as a rhetorical question compositional
basis. Because the main thoughts in the poem are “Menu KyspcaHmMu
anHatiaapunrra?”’, “Kaiicm ay3axunrma €kacan?” and “fnmo kedacuHH KyIIunO
ypauuarmu?”’simple rhetorical questions.

Artistic repetitions. Usually in the language of a literary work, every word,
sound, phrase, sentence and part of speech comes in its place and norm. If a sound, a
word, a phrase, a sentence or a passage is repeated in the language of a literary work,
especially in a poetic speech, it is a negative phenomenon - a work contrary to art. In
poetry, this is unacceptable. But repetition, first of all, if it takes a firm place in the
device of the work, it becomes a means of artistic imagery - it is studied as an artistic
repetition.
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In general, a word, a phrase that expresses a poetic idea: a phrase, a byte, a
phonetic, lexical, morphological, syntactic speech turnover formed from the
poemstructure of the band on the basis of a certain pattern is called artistic repetition.
For example, how many repetitions of the word in the following verse serve, firstly,
to enhance the meaning of degree and quantity, and secondly, to reinforce and
emphasize.

Toe — énzon.

Kapauk — pocm.

Hunnab, acpnab

Enzon xynaii-xynaii pocmuu mynoupap.

Enzonza roxcanu6 6opaémean odam

Yhune uykkucuea wuxoamac cupa,

bup xyn kynab mywap,

YHuu énzon ynoupap.

Enzon anua 2psan kypunap,

AHuya sco3ub KypuHap nacmoat.

Yykkuea kanua okcaica 00am,

lynua yz3oxnawub 6opaou pocmoan.

V3 oéeu bunan énzonza

Yuxaémean ooam anenap mooopa —
Anenazanu catiun, bureanu caum
bowu ozuprawué, kammapub 6opap.

Enzonnu énzonnab, anoab 6yimaiiou,

Aspab b6yamac ky3 éwiu bunam.

Enzonza y3 0éz2u 6unan uuxkan ooam —

Pocmea Kynab mywap y3 6owu 6uran. [5,118]

In this poem, the word lie is repeated 9 times, 5 at the beginning of the verse.
There is no uniformity in the location of the poetic device of the word “lie”. The art
of repetition has emerged. From this point of view, it is clear that the repetition of the
word lie in the poetic text also has such aspects of meaning as sadness, regret,
pitching, irony. Or: In the poem that begins, “Cenn amnmap Oy kopa TyH” the
combination of "black night" is used five times, and the word "awake" is used three
times in different parts of the poem to enhance the meaning of the poem.

The scientist A. Davlatova: “A poet takes a reader into the world of poetry
without being noticed, he can witness his speech and conversation. The aspects he
captures begin to affect the mind of the reader as well. Two grounds for this can be
pointed out: 1. The poet's high poetic skill; 2. The strength of auto-censorship, ie the
principle of working on the text. [8,119] From this classification, it can be seen that
the poet's skill came about as a result of his repeated work on the text of the
poem.Gradation (stairs) - words (specific sentence structure) that indicate the
progress of the image object (meaning) from line to line (word to word). Gradation is
more common in free poems, white poems, and gray poems. Words that have become
gradations are often arranged in a ladder order from poem tissue. Gradation has two
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forms: a) climax - the meaning of the object of the image or the flow of passions from
line to line, word to word. For example, in the poem “U6tunogan xoiran KymmK':

Omnap, umaap, uueumiap Kysiap,

Hagac pocmnacanu umxon iyx.

Tavxu6, Tazuuk, Tavkuonap Kyeiap,

bumma srconea kummau makown uyk.

Inversion (lat. exchange method). It is known that in Uzbek, it usually has and
its composition comes at the beginning of the sentence, and the cut and its
composition come at the end of the sentence. In the poetry, however, this order of
speech is not always maintained. Inversion ensures the expressiveness of the poem’s
tongue, increasing the power of influence. The phenomenon of inversion is common
in live language. In art, it expresses this life event, reveals the mental state of the
protagonist, individualizes the language. Another peculiarity of the syntactic level of
Usmon Kuchkar's poems is that his special attitude to the word led to the
phenomenon of inversion in the poems.

Toneum KonOu Hu2yH,

Aumaitun oapoum 6y2yH,

Tunnapum aiinab myeyH

Tunu 6utiponnap kenaoup.

Llapxoa myzunoum wewvp 6y1uo,

Llevpnap aitmoum 3p 6y1uo.

Konoum oxubam ep 6y1uo,

boxkun, ocmounap xenaoup.

In this passage, the use of the sentences “koamm wuryn” and “aiiTaiimH
napaam”without inversion, the components of which are inverted, does not affect the
weight or the rhyme (in the paragraph, 3 lines are rhymed, ie: aaab). Hence, the
inversion in this clause is due to the demand for weight or rhyme. In our opinion, the
inversion here is to ensure solemnity, uplift; aimed at showing the poet’s level of
emotion. The theme of history is leading not only in the poems of Usmon Kuchkor,
but also in his epics, fairy tales and translations. Reading his epics
“Kyeseun ”(originally called “Kyssunou”), “Shirok", "Turon Botir", "Chamangul”
expands the understanding of history. In these works, the lives and deeds of brave
and courageous ancestors are shown as an example.

Results.The epic “Kyseun” is dedicated to the deportation of Caucasian Turks
during World War |1 the life of the plates, episodes, and images depicted in it seems
to be based on real historical events.An artistically elaborate epic emphasizes the
value of one's place of birth and the place where one's ancestors lived.The work
strengthens the noble ideas of patriotism and humanity in man, which can be seen in
the following aspects that increase its educational significance.

1. The epic describes the bitter fate of the peoples persecuted during the years of
cult of personality, their suffering for the Motherland and justice.

2. The idea of the work artistically expresses the inequalities in the socio-
economic, legal, spiritual spheres of the Soviet era in the twentieth century, the
failure to take into account the needs and interests of nations.
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3. The epic glorifies the qualities of our people, such as religious tolerance,
common national and universal values, attention to friendly relations;

4. The work draws the right conclusions from ethnic conflicts in the past, which
IS a unique process, and encourages us to keep in mind that a vigilant look to the
future is the main goal of today.

The epic “Kyeseun” tells the story of the stateless. Therefore, the lyrical retreats
in it reflect the feelings of heartache for those who have such a destiny. In the epic
"Chamangul™ the ideas of harmony, solidarity, protection of the country prevail, and
in "Turon Botir" the spirit of the epic "Shirak" is felt. In the play, Turan Botir is
portrayed as a true patriot. [9,21] The poet's epics objectively reflect the historical
truth, appeal to folk legends and myths, the stability of folk epics, poetic expression,
show the versatility of the work of Usmon Kuchkor.

The use of folk words and forms in Usmon Kuchkor poetry is consciously aimed
at showing and emphasizing that the people themselves are suffering in the language
of the poet, that the poet is the voice of the people. Because there are a variety of
opportunities to adapt content to weight and rhyme without going beyond the norms
of literary language. In the poetry of Usmon Kuchkor, the text appears as a treasure
of the national language.

In literature, the use of words in their own and figurative senses gives rise to a
number of art forms. A metaphor means a transfer of meaning based on similarity.
"The meaning of a metaphor is to capture something, and this is the essence of the
art,” wrote the scholar and poet Rashididdin Watwat, is the true meaning of each
word, the poet narrates himself in terms of that meaning, and elsewhere uses that
word for aryat (in another sense).If the metaphor is natural, it adds beauty to the
word. ” [10.78-80] One of the most widely used arts in fiction is metaphor. Many of
the poems included in the collection of poems “Axccus camomap” can be found in
many metaphors:

Danaxnapoa yakHab mypcut ym,
Kanoupoknap xanoupab mypcumn.
Hv)?ﬂﬂapuﬂza cy8 cencut oynym
Wynnapunenu wamon cynypeun. [3,43]

Here the word grass means the sun or moon that illuminates the sky.
L.Sharipova expresses several meanings of the word grass as follows: “All types of
fire are used in both folk songs and written poetry. In both literatures, the image of
fire, first and foremost, means love, family, children, and sometimes means
destruction. In oral poetry, its meaning is "grass" and can be used as a compound of
love. " [11,133] The flash of grass in the sky, the scattering of water by a cloud, the
sweeping of winds, not the sweeping of roads, arose on the basis of the movement of
movement into another movement.

Hbicookop oezan xoc mapmaba tiyKoup,
Hbicoo-kopa mexnam,aéscuz mexnam,
HUcmewv000 usxcoonu mymeysuu yKoup,

Tazun cys-xasooek 3apyp xaxuxam.[4,16]

The dictionary "Explanation of the Uzbek language" contains more than ten

meanings of the word black. Of these, in the figurative sense, "the word black means
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a negative sign in general, possessing a negative sign, a bad meaning.” [12,274] In
these lines, taken from a series of poems such as ]“Hasoumii caboru”, “BoOyp
caborn”, “Komupuii caboru”, “Kaxxop cadoru”, “Oxupru cadbor” the art of metaphor
was created based on the transfer of the symbol to another character. For every artist,
the field of creation says that hardships are black labor, ruthless labor, but this
hardship is as necessary as water and air for the spirituality of the people.

“If the image begins to fade, the metaphor may disappear, but they are often
replaced by a new metaphor. Because "Poetry is an extended metaphor.” For this
reason, the poet manages to explain in detail the character and the situation in the
poem, using a few metaphors in each verse, so as not to weaken the image and
impression in the image. [13,52]

Vuea 6occane —SAHMOKOUP,
Cynune Kutiox cegeunum,
Eneus 0éx 6y ipnoa
Enzu3z 0éx ceseunum,
Enxacuoa counapu
Matioa mapox ceseunum
Kutiozunu ypeanu
Tonmac ypox cegeunum.

In these verses, the words sumoxk,xkuék ,0éx, mapok,ypokare chosen as rhymes.
In the poem, every element of nature is animated. The dawn phase is described.
Dawn is lazy because it barely shines in the districts; the stalk (thin, long, sharp-
leaved perennial herb) weeps - the leaves drown in the morning dew, the flowers
smile - the morning sun loses its luster due to the morning sunshine. The whims of
nature are depicted through the image of nature and man. At this point, the slender
leaves of the lyre resemble the finely combed hair of the lyrical protagonist. At the
same time, in this poem, the influence of folklore is expressed in melody and
playfulness.

Like other artists, it can be seen that in the poems of U.Kuchkor the words with
opposite meanings are used in a peculiar way. The scholar and poet Shaykh Ahmad
ibn Khudaydad al-Tarazi reported that in his “®@ynyn yn-6anora” he called the tazad
"al-mutazad" [7,380]. Examples of this can be seen in the following verses :

Hasoutioa nexu cabo yxuoum,

by oynéoa xapo nedyp,ne oxyxuoum

“Black adjective is also widely used in folk songs. It is known that black has
long been associated with evil, death, horrors, the underworld, misfortune, suffering,
unhappiness, disease, witchcraft, night, darkness, the mystery of the soul, power, fear
and excitement, hidden and unknown events. perceived as a symbol of events.
However, it can be seen that the black emblems represent both positive and negative
expressive coloring. ” [14,178] In the Avesto, white is used as a symbol of light and
goodness. Also, in Uzbek folk mourning songs, white is interpreted as death and
absence. ” [15,120]

Hazrat Navoi, the sultan of the realm of words, interprets black in a positive
sense. Literary critic I. Hakkulov studied the positive properties of black on the
example of Navoi's work.The notion of the sanctity of the color black has been
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expressed since ancient times in the beliefs associated with this color in the Turks,
such as “Kopaoom tyr”, “Cusxmynuiap”’and the flag of the Abbasid caliph was also
black, this color indicates that they are counted as a particular color. Navoi also
praised this color as "a blessed color" [16,18].

In these verses dedicated to Navol, it is explained in black and white that he did
not indulge in lust throughout his life, went to Samarkand to study, was not proud of
the careers bestowed on him by his friend, and demonstrated the power of the Turkic
language through his works. As Mawlana Jalaliddin Rumi said: "Every thing is clear
with its contradiction.” So, in these verses, the words white and black create the art of
tazod. From the opinions of the above scientists, it can be concluded that white and
black colors are not always used in an anti-position relative to each other. The fact
that these colors can have both positive and negative meanings has been substantiated
through scientific research.

Conclusion. Usmon Kuchkor's poems are thought-provoking, painful, and
emotionally painful. In the poet's poetry, the words and forms of ordinary speech
coexist with the literary language, with the artistic lexicon. In his poems, he
demonstrates the diverse, unseen potential of the Uzbek language. Not only artistic
thought, but also its linguistic aspect is important for the poet, the linguopoetic
features of the poet's poems allow him to reveal his mastery more clearly.
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