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Kanvka (dpan. calque — xkomust, Takau) — y3ra THI MaTepHaIHIaH KICMMa-KUCM HycXa OJIHII iy-
i OWyaH XOCWII KWJIMHTaH cy3 Eku Oomka oup T ompiaurn. Kanpkamap JeKCHK, CEMaHTHK, (pa3eoio-
TUK OYJIMIIN MyMKHH.

Jlexcuk xanvka — Oy y3ra TWl JTyFaBUi OMPIUTHIAAH KUCMMa-KUCM HycXa OJHMII WYITU OWIaH XOCHI
KWIMHTaH Cy3; JyFaBUi KalibKa.

Cemanmux xanvka — Oy y3ra THira ouj cy3 OWIIUpaJnTal MabHOHH Y3NAIMTHPHIN HATHKACHIA ¥3
TWJIJAry cy3ra Iy MabHOHUHT OEPHITUILIH.

@Dpazeonocux xkanwka — Oy y3ra Tl Qpa3eosoTuk OMpIMTHAaH KHCMMa-KHCM HyCXa OJUII HYJH
OWJaH XOCHJI KWJIMHTaH (pa3eosOTHK OUpIIHK.

Tenepanuzayus — Oy Tapxuma KHIMHAETTaH OUPIMKHUHT MabHOCH Tap)KUMaja KeHIPOK Oepwiu-
. Tapkuma xapaCHuaa MabiayM OUp MabHOT'a MOC KeJIaAuraH MabHOHU TOTIHII.

Ipammamux mpancghopmayusinap — Oy TapKUMaja Tap>KuMa KWIMHAETIaH THIIHUHT HOpMallapura
MOC TYIITaH XOJJIa TAITHUHT CTPYKTYPACHHHU Y3rapTHpHII. ['paMMaTvk TpaHcopMaipsuiapra KyiHugara
Tap)KUMaBUH yCyIiap KUPAIH: CY3MA-CY3 MApoCcuMd, 2aniapHuHe OYIUHUWU, 2ANIAPHUHE KYUWUTUWIU,
epammamux yzeapmupuuiiap (Cy3 TApTHOMHH Y3rapTHPHILL, CY3 TYPKYMIAPUHH aJIMAIITHPHILI).

A0ouyust — cona rar TapKUOMHHUHT YVIOIIUK OYaKiap OuiiaH KeHral THPUIIUIIIN.

AOvIOHKYUsL — CUHTAaKTUK OHMPIMK TapKuOWTa 11y TapkuO Ma3MyHWTa MYBO(DHK KelaJuraH SHTH
CY3HUHT KHPUTWINILIH.

Homnawuw — npequKaTvB CHHTarMaHUHT HOMJIOBYHM CHHTaIrMaHUHT HOMJIOBYHM CHHTarmara aijiaH-
TUPWIIHIIH.

Tepmymayus — ran 6YNaKIapUHUHT OUP XUJI CHHTAKTUK TY3WINIIAA YPUH aJIMaIITHPHLIH.

Cybcmumyyusi — CHHTaKTHK Ty3WJIMa TapKUOUAaru Oup cy3Hu OOIIKa cy3 OMiiaH anMalITHPHUIIL

Jlexcux-epammamux mpancopmayusniapra Kyiunara Tap>KUMaBui ycyJuiap KUpaau: aHMOHUMUK
mapoicuma, dKchaukayus (A30XJIM TapyKuMa), KoMneHcayus. Aumonumux mapoicuma — Oy aciusTIaru
MabHOHM KaHAAWAWpP KapaMa-Kapllyd MabHOra 3ra OyjiraH TyllyHYa OWiIaH ajJMallTHPHII XaMmIa TapiKu-
Mazia uogaHu MabHO MOXUATUTA MYTYp eTKazMail ndoganan.

Oxcnauxayusa (M30X)TH TapKUMa) — 0y MABHOHH TaCBUPIIAIL, H30XJall Hyu OmiaH ouud Oepu.

Komnencayus (AYKOTraHHU TYIAWPHUII) — Oy aciusITAATHA TapsKuMa KHiuO OYVIMaiaurad seMeHT-
HU aC/TMAT/ArH FOSBUIT-0aIMuii XapakTepra MOC PAaBHIIIA MEMEHTIAP OUIAH ATMAIITHPUIILIHD.

Xankapo xapaxkTeplaru TepMUHIap WIMHNA-TEXHUK MaTHIAp TapKUMacuaa KyJulaHaJurad ycysuiap
épnamuna yrupwianu. by ycynnap, manOanapna xypcaTwivimnga, Kydnaarunapaap: 1) TpaHCKpUILINS;
2) TpaHciuTeparys; 3) Cy3Ma-cy3 (Kajapka) Tap)KuMa KWiuir, 4) n3ox;1ad 6aén kumu. TepMuHIapHUHT
KUECHI THITOJIOTHK TaxIMIuTa OaFuIUIaHTaH TaAKUKOTIIAp JOWPACHHHN KEHTaHTHpHIN, OoIIKada aiTraH-
na, OyHaa dakaT UKKH €KW Y4 THII 3Mac, OAlKH TypJM TU3UMIIapra MaHcyO TUIIJIap TEPMHUHIAPHU XaM yp-
raHyl 5HT Aom3ap0d Baszudanapnan xucobnanaau. llyHmarmHa ayHE THIUIapH TEPMUHOJOTUK TH3UMH
YHHUBEpCAIHUATIapH Ba XOC TOMOHJIAPHUHH KYPCATHII MMKOHUSTH [03ara KeJaau.

TepMHUHOIIOTUK TH3UMIIAD Tap>KUMacH OWJIaH IIyFYJUIAHWIN 3ca OYryHTH IiIo0aiamyB JaBpHia
MHTEJUIEKTYaNl KYNPHUK Ba3u()acUHM yTallld MyMKHHJIMIHHUA YHYTMacilUruaMmus3 jo3uM. by xapaéuna tep-
MUHOJIOTHK JIyFaTiapra Oyiran sXTHEK Ba 3apypHUsT aloXua A03apOiarK KacO dTau.

Mizrabova Jeren Ismailovna (Buxoro davlat universiteti
Ingliz adabiyotshunosligi kafedrasi dotsenti, f.f.f.d. (PhD); mizrabovajerenismailovna@mail.ru)
INGLIZ TILIDAGI KALAMBURNING O*ZBEK TILIGA TARJIMASIDA QAYTA YARATISH
MUAMMOLARI

Annotatsiya. Mazkur maqola ingliz tilidagi kalamburning o‘ziga xos xususiyatlari va uning tarji-
mada aks ettirilishi muammolarini o‘rganishga bag‘ishlangan. Kalamburni tadgiq etish va aniglash
omillarining asosiy yo‘nalishlari, mazkur stilistik vositaning nazariyasi muammolari, uning tarjimasida
go‘llaniladigan bir nechta tarjima usullari va U.Shekspir asaridan so‘z o‘yini tarjimasi tahlillari keltiril-
gan. Kalamburni o‘zbek tiliga gayta yaratish jarayoni bilan bog‘liq murrakabliklar va tarjima usullari
o‘rganilgan.

Armomauu;l. Hacmo;zmaﬂ cmambavs nocCeAUeRa U3y4eHuro OCO6EHHOC}’H€1J AHSTIUUCKO20 Kaﬂa]l/l6y-
pa u cnocobog e2o 8occoz0anus 8 nepesooe. Q6006WeHbl OCHOBHbIE HANPABIEHUS (PAKMOPOS GblAGNCHUS

1Tap>1<1/1Ma Hazapuscu Ba aManuétu (GaHugaH Manpysanap matHu. Kap/lV ®panmys Tunn Ba anaduértn kadempacw,
2019, 20 — 21-6eTnap.
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U usydenust KaﬂaM6ypa u npO6JZ€Mbl OAHHO20 CIUIUCTIUYECKO20 npuéma, PAaACCmMonmperRbl HeKomopble cno-
cobObl UX nepesooa, NPuUBeOEér analu3 usp cios uz npoussedenuil Lllexcnupa, paccmompernvi CloACHOCMU
nepeoayu aneaulicCKo2o Kaiamoypa 8 y30eKCKoM sapuanme, 8bisi6/leHbl OCHO8HbIe NPUEMbL UX nepedayl 8
y366KCKOM A3bIKE.

Annotation. This article is dedicated to the study of the features of the English pun and how to
recreate it in translation. To summarize the main directions of the factors of revealing in the study of
puns and the problem of the theory of this stylistic device, some methods of translation are considered, an
analysis of the translation of wordplay from the work of W.Shakespeare is given, the difficulties associ-
ated with the transfer of pun into Uzbek language are identified; the main methods are identified.

Kalit so‘zlar: kalambur, so‘z o‘yini, tarjima, tasnif, tarjima usullari, kinoya, kulgi, muallif niyati,
Uilyam Shekspir, Jamol Kamol.

Knroueevie cnosa: xanamobyp, uepa cinos, nepeoo, KiacCuurkayus, UpoHusl, CMex, 3aMblCell A8Mmo-
pa, Yunvam Lllexcnup, Kamon Kamoa.

Key words: pun, wordplay, translation, classification, irony, laughter, author's intention, William
Shakespeare, Jamol Kamol.

Tarjimashunoslik ilmida ko‘plab masala va vazifalar hamon o0‘z yechimini kutmogda. Kalambur
(so‘z o‘yini) tarjimasi masalasi ham shular gatoridandir. Xorij ilmida bugungi kunga gadar mazkur soha-
da ko‘plab izlanishlarning amalga oshirilganligiga garamasdan, kalambur kabi vositaning xusuyatlari
to*g‘risida hali bir to*xtamga kelinmagan va uning etimologiyasi to‘g‘risidagi turli fikr-mulohazalar mav-
judligi e’tirof etilmogda. Kalambur so‘zining kelib chigishi tarixida calambour, calembourg kabi yozilishi
shakllari mavjud bo‘lib, mazkur terminni Kalemberg shahri nomi yoki turli latifalardagi tarixiy shaxslar
ismlari bilan bog‘laydilar: Lyudovik XIV davrida yashab o‘tgan, tilni bilmaganligi sababli fransuzchani
buzib, o‘zining beixtiyor yaratgan kinoyali, dudmol gochirimlari bilan mashhur bo‘lgan vestfaliyalik graf
Kalanber yoki Kalembergdir.

Kalambur so‘zi italyancha «calamoburlare» (peroda (yozuv quroli) hazillar yozmoq ifodasidan ke-
lib chigganligi to‘g‘risida ham taxminlar mavjud. Yana bir 0‘ziga xos rivoyatda bayon etilishicha, mazkur
s0‘z gachonlardir Hindistondan Yevropa mamlakatlariga olib kelingan kalambur daraxti nomidan olingan
bo‘lib, nutqda nomuvofiq go‘llanilishi tufayli kulgili holatni keltirib chigargan va ogibatda Fransuz dra-
maturgi Fuzelye tomonidan aniglanganidek, iste’dotsiz shoir, abbat (Fransiya katoliklarning ruhoniysi)
Sheryening hazilomiz she’riy uydirmalarida aforizm ko‘rinishida (Pleurons tous en ce jou, Du bois deca-
lambour. Bugun ham ko‘z yosh gilamiz, kalambur daraxti uchun) o‘z ifodasini topgan. XVI1I asrning oxi-
riga kelib esa kalambur so‘zi fransuz tili lug“atidan joy olib ulgurdi.

Tilshunoslik ilmida ham hamon kalamburning asl mohiyatini yorituvchi yagona bir tushuncha
shakllanmaganligi tufayli mazkur termin atrofidagi ko‘plab bahs-munozaralaga sabab bo‘Imoqda. Shu-
ningdek, tahlilimizdagi termin — “so*z o‘yini”, “so‘z o‘tkirligi”, “ikki ma’noli”, “hazil” kabi nomlarni ol-
gan. Shuni ham hisobga olish kerakki, barchasining ma’no va mazmuni turlicha sharh-izohlarga ega bo*-
lib kelmogda. Ko*plab xorij izohli lug‘atlarida kalambur so‘zining manosiga turli talginlar keltirilganligi-
ning guvohi bo‘lishimiz mumkin. Masalan, S.1.Ojegovning “Rus tili lug*atida” “Kalambur — komiklikka
(kulgili) asloslangan, talaffuzi o‘xshash, ammo ma’nolari turli xil so‘zlardan iborat hazildir” kabi ta’rif
keltirilgan.

Kalamburning asosiy stilistik magsadi — kitobxon diggat-e’tiborini jalb eta olgan matnning ma’lum
bir nugtasidagi komik effekt yoki satirik ohang bo‘lib, mazkur vositaning aynan shu jihati mutarjim to-
monidan tarjimada to‘laqonli aks ettirilishi magsadga muvofiqgdir.

I.V.Lyoxin va professor F.N.Petrov tahririyati ostidagi “Chet tili so‘zlari lug‘atida” quyidagicha
tavsif keltirilgan: “Kalambur — bu turli mazmundagi so‘zlarning o‘xshash talaffuziga asoslangan so‘z
o‘yini”. Kalamburga keltirilgan bunday talginlar ba’zi nazariyachilar tomonidan ma’qullanmagan. “So‘z-
larning to‘g‘ri va ko‘chma ma’nolari o‘rtasidagi chegara nisbiy va o‘zgaruvchandir. So“zlarning to‘g‘ri va
ko‘chma ma’nolarini taqgoslanishini kalamburning asosi deb gabul gilinishini adolatli deb bo‘Imaydi”.!

, “Kalambur — bu komik ta’sirga ega talffuzlar o‘xshashligida qurilgan o‘tkir va zukko so‘z o*yini-
dir”.

! Osxeros W. CioBaps pycckoro si3sika. 70000 cios. ITox pex. IlIsenosoit H.FO.. M., “Pyccknii s3pik”, 1989, c. 734.
! N.B.JIexxun, ®.H.I[Terpos. CnoBaps mHOCTpaHHBIX cloB. M3m.3-e, M., “Pycckuii s31k”, 1988, c. 254.
2 Bpokrays @.A., Dppon M. A. DHUHEKIONEMYeCK il cnoBapb. M3narenscTBo “Pycckoe cioBo”, 1996, c. 54.
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“Kalambur stilistik vosita emas, balki u badiiy nutgning alohida kichik janri bo‘lib, magol, aforizm,
topishmoglar bilan bir gatorda turuvchi kichik shakldagi badiiy asar. Shuningdek, mazkur janrni B.Y.
Normanning ham o*tkir gap, anekdot bilan bir gatorda e’tirof etishi bejiz emasdir”.!

Tahlilimizdagi terminning tavsifi muammolari gatorida uni so‘z o*yini sifatida o‘rganish masalasi
ham o‘rin olgan. Ba’zi tilshunos olimlar “kalambur” va “so‘z o‘yini”ni bir-biriga tenglashtirsalar, boshqa-
lari esa so‘z o“yini tushchasini turli til vositalarini 0z ichiga oluvchi, aksariyat hollarda, kalamburdan yi-
roq bo‘lgan ancha keng hodisa deb garaydilar. O.S.Axmanova tahririyati ostidagi lingvistik terminlar lu-
g‘atida quyidagicha ta’rifni kuzatishimiz mumkin: “Kalambur (so‘z o‘yini) — bir so‘zning turli mazmun-
lari yoki ikkita bir xil talaffuz etiluvchi so‘zlarning yumoristik (parodiyali) go‘llanilishiga asoslangan
nutq shaklidir”.?

Yugqorida keltirilgan ta’rif va tavsiflarda so‘z o‘yini va kalambur kabi tushunchalar ajratib ko‘rsatil-
ganligi va mualliflar ularni ifodalar tuzilishi xususiyatlaridan kelib chigib, ajratganliklarini kuzatishimiz
mumkin. Y.P.Xodakovaning fikricha, kalamburning vujudga kelishi uchun so‘z o‘ynini qurilmasi zarur
bo‘lib, mazkur strukturaning asosiy magsadi esa gapiruvchi ifdasining belgilangan vaziyat va tinglovchi-
ga nisbatan hazil, kinoya, hajviy, satirik munosabatini aks ettirishi zarur. Vaholanki, keltirilgan kontestda
bunday intilish bo‘Imasa, demak, so‘z o‘yini qurilmasi ham mavjud bo‘lmay, kalambur hagida ham gap
bo*lishi mumkin emas”.®

Bir nechta ilmiy nashriyotlarda kalambur — paronomaziya (talaffuzlari o*xshash, ammo ma’nolari
har xil so‘zlarning kalamburga oid jipslashgan stilistik shakli) kabi terminiga tenglashtirilganligini ham
kuzatishimiz mumkin. Shu jumladan, A.V.Filippov “paronomaziyani kalamburning sinonimi”“deb ataydi.

Ammo, shuni aytish kerakki, paronimlar yordamida yuzaga keluvchi stilistik effekt, aynan bir hil
emas, balki talaffuzlari o‘xshash so‘zlar asosida quriladi. Masalan, agarda omomnimlar talaffuzda to‘liqg
mos kelsa, paronimlar, aksincha, sodir bo‘ladigan hodisadir. Ma’lumki, omofonlar va omograflar kalam-
burning asosiy manbayi sifatida gabul gilingan (omofonlar — bu talaffuzlari bir xil, ammo yozilishi va
ma’nolari har xil so‘zlar (masalan: son — sun, hour — our, meet — meat) bo‘lib, omograflar — bu yozilishi
bir xil, ammo talaffuzi turli xil so‘zlardir (masalan, can — gila olmog, banka), live — (yashamog, onlayn
translyasiya) wave — (to‘lgin, silkitmog, qgogmoq, ganot gogmog, qo‘l silkitib chagirmog, ishora gilmoq).

Yugorida keltirilgan kalambur va so‘z o‘yini kabi tushunchalarining ajratilishi kerak, degan fikri-
ning davomi sifatida L.K.Bobilevaning quyidagi ta’kidlarini keltirishni ma’qul ko‘rdik: “Agarda kalam-
bur — bitta so‘zning turli ma’nolarini yoki ikkita o‘xshash talaffuz etiluvchi so‘zlarnig parodiya, hajv
tarzida go‘llanilishiga asoslangan nutq shakli bo‘lsa, unda so‘z o‘yini — bu boshga har xil so‘zlarga nis-
batan alohida bir so‘zning turli ma’nolarining vujudga kelishidir”.®

Umuman, boshqa stilistik vositalardan fargli o‘larog, kalamburning bir xil saviyadagi ikki gismdan
iborat ekanligi kabi omili uning o‘ziga xos lingvistik xususiyatini belgilaydi. Shuni ta’kidlash kerakki,
yugorida ko‘rsatilgan kalamburning ikki gismlari nafagat garama-garshi go‘yilib, balki dialektik jihatdan
bir butunga biriktiriladi ham. Vositaning har bir gismi alohida mazmunga ega bo‘lib, ammo talaffuzlari
o“‘xshashaligi kabi xususiyati beixtiyor kalamburning hosil bo‘lishiga to‘liq asos yaratadi. Shuningdek, fo-
nografik va semantik munosabatlar asosida yaratilgan kalamburlarning bir nechta turlarini ajratish mum-
kin. Shuningdek, yuqorida biz kalambur terminini belgilash kabi muhim masalani o‘rganishga harakat
qgildik. Aslida, fanda kalambur tushunchasiga oid ko‘plab tavsiflar keltirilgan bo‘lib, hamon mazkur til
hodisasi xususida aniq bir to‘xtamga kelinmagan. Kalambur — bu turli ma’nolarga ega, ammo bir xil talaf-
fuz etiladigan yoki o‘xshash talaffuz etiladigan so‘zlar, so‘zlar guruhi, bitta so‘z yoki so‘z iborasining tur-
li ma’nolarining komik tarzda qo‘llanilgan stilistik nutq iborasi yoki ma’lum muallifning miniaturasidir.

Ma’lumki, kalambur termini tasnifi muammosiga oid ko‘plab izlanishlar amalga oshirilgan. Bu ka-
bi tadgigotlar bir-biridan kalamburga oid tafsilotlari, batafsil tekshiruvlari bilan birmuncha ajralib turadi.
Shuningdek, olimlar kalamburning turli, ya’ni semantik jihatdan (polisemiya, omonimlar, omoformalar)
yoki fonetik jihatdan (masalan, omofonlar) kabi ko‘rinishlarini o‘rganadilar. Masalan:

! Hopman B.IO. Urpa na rpansx s3sika. M3patensctso “@unta, Hayka”, 2006, c. 8.

2 Axmanosa O.C. CrnoBapb nuHrBUCTHYCCKHX TepMuHOB. M., 1968, c. 69.

3 Xopnakosa E.IL. U3 HCTOpPHUH pyccKoro kanamOypa (BTopas nosnoBuHa 18 mnepBast Tpetb 19 Beka). ABTopedepar
muc. kaua.pwiHayk, M., 1969, c. 22.

* Ouunnos A.B., Pomanosa H.H. CroBapb pedeBoro oOmieHus: 3TuKa, mparmaTuka, ncuxosorus, 2010, c. 143.

® bo6butea JL.K. OGBIrpbIBaHHE CIIOB KAK CTHIHCTHICCKUI IpHéM. AHrmiickas duronorus, Bragusocrok, 1973,
BHIII 4, c. 39.
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Leksik “bazoviy” hodisalarga muvofig, A.P.Skovorodnikov kalamburning keyingi turlarini ajratib
bergan:

— polisemik;

— omonimik;

— antonimik;

— paronimik;

- “mualliflik etimologiyasiga” asoslangan leksemalar.*

Kalambur tarjimasi muammosi tarjimashunoslikning tor sohasini tashkil etasa-da, uni tadgiq etish
gizigarli va istigbolli vazifalardandir. Kalambur tarjimasida mutarjim, eng avvalo, muallifning niyati yoki
vositaning shaklini asrab golish kabi muammolariga duch keladi. Aslida, muallifning kalamburni yara-
tishdan asosiy magsadi mazmun va ifoda usulining nomutanosbligi yordamida tinglovchining e’iborini
jalb etish yoki uni kuldirishdan iborat. U.Shekspirning “Hamlet” asaridan olingan kalamburning Jamol
Kamolning asliyatdan amalga oshirgan o‘zbek tarjimasi tahlillarni keltiramiz:

Claudius:

But now, my cousin Hamlet, and my son, —

Knasanii:

Qalay jiyan-o‘g‘lonimiz Hamlet bu nafas?

Hamlet:

A little more than kin, and less than kind.?

Xamirer:

O“g‘illigi yolg*on, lekin jiyanligi rost.® (J.Kamol tarjimasi)

Ingliz tilidagi kin — garindosh, avlod — ajdod va kind — mehribon, iltifotli, xushmuomala, gadrli,
aziz, samimiy kabi ma’nolarga ega. Bu yerda Klavdiy Hamletdan my cousin — jiyanim va my son — 0‘g°‘-
lim deb so‘zlarni 0z lug‘aviy ma’nolarida go‘llaydi. Asliyatdan keltirilgan misolda til vositalari va asar
syujetining bevosita bog‘lig ekanligi aniq ko‘rinib turibdi. Ya’ni, asarni o‘giganda hagigatdan ham Ham-
let nutgidan o‘zining va Klavdiyning, hatto garindoshdan ham yaqinligi (amaki-jiyan, o‘gay ota-o‘gay
o‘g‘il) ammo ularning munosabatlari hech ham samimiy emas ekanligiga nisbatan ifodalagan kinoyasini
paygash mumkin.

Asar boshida Laert bilan bo‘lgan birinchi suhbatini tugatgach, Klavdiy Hamletga yuzlanib, “But
now, my cousin Hamlet, and my son” (so‘zma-so‘z tarjimasi — “Endi esa, mening jiyanim Hamlet va me-
ning o‘g‘lim”), ya’ni, Klavdiy Hamletga garab, “jiyan” deganida ularning garindosh ekanligini va “o‘g‘-
lim” deganida, endi garindoshdan ham yaginligini nazarda tutadi. Intellektual obraz sifatida Hamlet girol-
likdagi o‘zgarishlarni boricha gabul gilmasligi tayin va atrofida ro‘y berayotgan vogealar to‘g‘risida at-
roflicha fikr yuritishi, tabiiy. Shuning uchun ham o‘zining jiyanligini tan olsa-da, amakisiga o‘g‘il bo‘l-
ganligi to“g‘risida hali xulosa gilishga shoshilmaydi.

Shuningdek, tragediyadagi Hamletning ilk nutgida ham ikki ohangdosh so‘zlar o‘yini gatnashgan
(kin/kind). Ko‘rinadiki, Klavdiy Hamletga garab “jiyan” va “o‘g‘lim” deganida shahzoda “a little more
than kin and less than kind” kabi javobini keltiradi. Ya’ni, 0‘z javobida bosh obraz amakisining jiyaniga
ko‘rsatayotgan xushomadlariga ishonmasligini nazarda tutadi. Demak, girolning quruqg dabdabali “Qalay
jiyan-o‘g‘lonimiz Hamlet bu nafas?” kabi savoliga motamdor shahzoda javobining pragmatikasidan — ga-
rindoshdan yaginrog, ammo hech ham iltifotli emas kabi kinoyali mazmunni tushunib olish mumkin.

Tarjimadagi kalamburda semantik siljish minimal darajada bo‘lib, J.Kamol Shekspir matnining asl
mohiyatini anglagan holda, yugorida Klavdiyning shahzodani “my cousin” (jiyan) va “my son” (0*g‘lim)
deb boshlab bergan zanjirninig mantigiy davomi sifatida o‘z tarjimasida “O*g‘illigi yolg‘on, lekin jiyan-
ligi rost.” kabilarning kontrastida dramaturg bandining parodiya usulini asray olgan. Mutarjimning tarji-
ma varintini tanlashdagi qo‘llangan strategiyasi natijasida ikki xil interpritatsiyaga undovchi situativ ana-
logning yaratilishiga olib kelingan.

Kalambur o‘girmasida so‘zma-so‘z tarjima usulini go‘llash orgali kutilgan natijaga erishish, amri-
mahol, chunki bunday strategiya vosita elementlaridagi semantik va sintaktik og‘ishlarga zamin yaratadi.
Shu sababli mutarjimlar kalambur tarjimasida turli tarjima usullari, ya’ni kalka, tushirib goldirish yoki
kompensasiya kabilarni qo‘llaydilar. Mazkur vosita o‘girmasidagi tarjima usullarni tanlashda, albatta,

! CroBopoankoB A.I1. O MOHSATHH TEPMHUHA «I3bIKOBAs Hrpay. Dmionormueckue Hayku, 2004, Ne 2, c. 234.
2 http://shakespeare.mit.edu/hamlet/full.html
3 Jamol Kamol. Otello. Toshkent, 1991, 98-bet.
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kontekst, til xususiyatlari, muallifning o‘ziga xos deran milliy-ruhiy xarakteri gamrovi va g‘ayrilisoniy
omillar 0z ta’siriga ega.

Batupmuna Kymakya Konmup3aesna (’[;I[HY Tepmus punnann zlchquncn)
“YCTA BA MAPTAPUTA” POMAHUHUHI Y3UT'A XOC BAIUUU XYCYCUSATIIAPU

Annomayus. Yuboy maxonaoa 6yrok ésysuu Muxaun Agpanacvesuu byreaxos usxcoouti ¢paonusmu,
yHune mawxyp “VYema éa Mapeapuma” pomanu 6aduuii axamusamu, KaxpamoHIapUHUHE Y3uea Xoc mac-
BUPU MAXTIUTL KUTUHLAH.

Annomauusn. B cmamve ananuzupyemcs meopuecmeo senuxoeo nucamens Muxauna Agpanacvesu-
ya byneaxoesa, xydoswcecmeennoe 3uauenue e2o 3nameHumozo pomana «Macmep u Mapeapumay, nenos-
MopUMbLIl 00pa3 2NA6HLIX 2ePoes.

Annotation. This article analyzes the creative work of the great writer Mikhail Afanasevich Bulga-
kov, the artistic significance of his famous novel “The Master and Margarita™, the unique image of the
protagonists.

Kalit so‘zlar: tasavvuf, Mixail Bulgakov, metafizik haqgiqat, jismoniy hagiqat, xayoliy satira, siyosiy
satira.

Knrouesvre cnosa: mucmuyusm, Muxaun Byneaxos, memagusuyeckas pearbHOCmb, Qusuyeckas
PeanbHOCmb, PanmacmuuecKkas camupd, noAumuieckdas camupa.

Key words: mysticism, Mikhail Bulgakov, a metaphysical reality, physical reality, a fantastic sa-
tire, political satire.

Mamxyp pyc €3yBuMCHHHMHT “YcTa Ba Mapraputa” pomanu XX acp MajgaHuil xaétura jkaxoH Ba
pyc MyMTO3 a1a0UETUHUHT FOSIBUM, CEMAaHTHK Ba MabHABUH-aXJIOKHI CaJIOXUSATUHN CUHTAUPTaH.

Muxaun AdanacbeBuu byirakosauHr “Ycra Ba MaprapuTta” poMaHu axxoin0 sxo3ubara sra. Y
SHT FOKOPH Japakajaru 1oia3apOiiurd OujiaH axpaaud Typaiu. Acap aBToOHorpaduk MxKoJ HaMyHacH-
qup. Ycra o6pasuia bynrakoBHUHT Y31 TacBUpIIaHTaH.

Ycro3HuHr Takaupu Muxawin bBynrakoBHUHT (oknain TaKAMPUHUHT aKCUAMDP. YHHUHI acapiiapu
Hamp sTwimMarad, CoBeT XyKyMaTH Ba pacMHI COBET TAaHKMAJAPH YyJIapHH KaOyn KuiMaradH. bynrakos
XyKyMmartra Hyinarad MakTyOua auaukiank Onnan Kain otam: «L{eH3ypara kapim Kypari ...MCHUHT €3yB-
K Bazudam, MYHUHTACK, MaTOYOT SPKUHIMTHUHY Tanad Kuiagu. MeH Oy SpKUHIMKHHUHT allajgui MyX-
JMCHMaH Ba arap €3yBUWJIAPHUHI OMpopTacu OyHra MyXTOXK SMAcIMTHHM HCOOTIAIra Kapop Kuica, y
Oanmmnkka yxmab, yHra CyB Kepak dMacIUrura HIIOHTUPHO aitaan. by MEHHHT HIIMMHUHT XyCyCHSTIApHU-
naH oupunup Ba MeHUHT acapiaapum CCCPaa mapxKy/ OYIMaciuri y4yHIHHA €TapJIH.

Muxaun BynrakoB ¥3WHHHT CYHITH Ba, 3XTHMOJ, acocuil acapu «Ycra Ba Mapraputa” mKogui
FOSICMHUHT CUPHHU Oy IyHEIAH 0110 KeT/Ii.”

BynrakosuuHr “Ycra Ba Maprapura” poMaHH, 1acTiad, xaénuii catupa cudaTtuia KaOysl KuInHa-
mu. llynan Tabkuanam kepakku, bynrakoB yctosu Oyiok pyc catupuk €3yBurcd M.E.Canteikos-Llex-
PpHUHIUD.

Bynrakosaunr stHa Oup Mmyxmiaucu H.B.I'orons sau. Men CanteikoB-1lleqpuHHUHT Kyiugarua cyzmna-
pY POMAaHHMHT a)KOWHO MTHOpHUTA ailIAHUIIT MyMKHHJIUTHATA UIITOHaMaH: “...M¥ybKu3amap MaBxyl, yiap-
Jla CHHUKOBJIMK OWMJIaH YpraHwiraHusa, yjaap skyna EpKUH XaKUKHiA acocra ra 0ynumagm’ .

BbynrakoBauar pomanmma 30-iimmtapaa MockBaga comup OynraH Xa&nuii Ba XaKUKHHA BOKeasap
Oup-Oupura yambapyiac 6OFIMKAND. SIKMHIaH YpraHud YMKcak, pOMaH CHECHI caTUpa MaKOMuTa sra 0y-
nanu.

BynrakoB caxuif ucTeba0aMIA, SXTUMOJ, E3yBUMHUHT OyTYH anabuil Gpaonustu naBoMuaanup, y4d
TypJlard MKTUAOP-CATUPUK MKTUAOPH, (AHTACT UKTHIOPH Ba YTa aHHK TICUXOJIOTHK TaXJIMJra CysHTaH
peaTuCT UKTUAOPH KYIIHUYMIUK KWiINO, Oup-OMpuAaH yCTYHIMKKA 3PHUIIUII yIyH Oaxciamub KeJras,
Jecak, XxaTo 6}”/J1Ma171z[1/1.1

“¥Ycra Ba Maprapura” poMadu Fapoind OMHOHWHT OyHEN STHIWIINAA bynrakoB MCTEeHIOIUHUHT
Oy y4 Typu Oap-OapaBap EHnMHKH nespim Oap-O6apaBap Xu3MaT KypcaTad. YJIapUHUHT Xap >KUXaTaaH da-

! M.Byurakos. Vera Ba Mapraputa. M., 1989, ¢. 174 — 177.
2 A.W.IaxoBckoil. Meradusmaecknii peammsm. “Mactep 1 Maprapura”. M36pantoe, Ilerposasoack, 1992, c. 506.
! M.Byurakos. Yera Ba Maprapura. “Illapk”, T., 2008, 3-Ger.
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