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VVK 808.5
V.CIIEHCOP IMEBPJIAPHJIA INMAXC XVCYVCUATUHUHT VCUMINKIAP BWIAH
HOOJATAHHIITH
3. [acanunosa, ykumysuu, byxopo Jasnam Yuueepcumemu, Eyxopo

Annomanua. Yuby maxonada Vurnnuam Cnenceprune “Epithalamion” ea “The Faerie Queen
(Bower of Bliss”) acapaapuda wiaxe XycyCusmiapuHune YyeumMaukiap eocumacuoa ugooananuiil
MAaxaual EPUMIUICAH.

Kanum cyznap: “Epithalamion” acapu, nosmux eocuma, amupzyn, Humygap

Annomanua. B smoii cmamve ucciedyemca aHaiuz pacmumenvHOll  penpeseHmaryui
auunocmubix wepm ¢ “Epithalamion” u “The Faerie Queen (Bower of Bliss ) Yunvama Cnencepa.

Knrouegute cnosa: uzdanue “Epithalamion”, nosmueckuil uncmpymenm, poza, auniA.

Abstract. This article explores analysis of plant-based representation of personality traits in
William Spenser’s “Epithalamion” and “The Faerie Queen (Bower of Bliss”).

Key words: “Epithalamion”, poetic means, rose, lily.

Kagnmnas xosupraua YCHMIIKIAp, KyMIaJaH, TyIap Y3ura xoc Hdopu, KYpHHUIIN, PAHTH
61nmal ojaMiIap IMKKATHHN a0 KHIud KeldraH. AffHHKCA, HOSHK MIUIIH IMIoUpAap ILKOINIA Iyara
MyHoca0aT fgHazxa O¥pTub kypuHagn. Yap Typda ryuiapiaH TadHaT MybakH3acH, MyXa00aT paMsH,
XOTHH-KH3Tap TY3alIHTH Ba HA30KaTH, &I Golamap HOZHKINIH, IIYHUHTAEK, TYPIH HHCOHHI
TyitFyaap udomacl yIyH HO3THK BocUTa cudaTiIa (oiigatannd keInmrad. byHa ryr1rap Xakuna
XalK TOMOHIIAH SIPaTHAraH paHr-OapaHr adcoHa, HaKIIap, Makoly TOMHMIIMOKIAp ¥3HTa Xoc
Oamnmii acoc Ba3zudacHN YTaras.

DnmoHa CrieHcepHHUHT YCHMINKIapIaH HHCOH TacBIpPHIa MOXHpPOHa (oiinaTaHHMINEN YHIHT
Oolka acaplapiia XaM Ky3aTHII MyMKHH. JKyMiIamaH, IIOHPHHHT Ty MaB3ycIlda SpaTILUITaH
“Epithalamion” TypKyMHIaru mebpIapiia KeIHH TacBHPHHEH N ofataml yIyH TypId Ky PHHHILIATH
¢duTomosToHIMIap Kuéenit ManOa cndaTuaa KeITHPHITAHH Ky3aTHIaIl:

Her cheeckes lyke apples which the sun hath rudded,

Her lips lykecherryes charming men to byte,

Her brest like to a bowle of creameuncrudded,

Her paps lyke lyllies budded.[2,68]

K¥puHanTHKN, ImebpAa KednH OYIaéTraH KH3HHHI SHOKIApH Ky&lITa KHM3apraH oiIMara,
mabmapu THIocra, KYKpaK V9H HITy(apHHIHT OUINIMAaraH FyHYacHra YXIIaTHIraH. ByH7Ja HKKH
KOHLIENT, SBbHU “€HOKIap” — cheeks Ba “onManap” — apples Ypracuparu VXIaTHNI y4yH paHD
MYTaHOCHOMHTH 3bTHOOpPra OMHMHraH. XYyIM IOyHAAH paHr MYyTaHOCHOIHNTHTAa KYpHITaH
VXIMIAaTHITHA HKKHHYH KaTop/Ia XaM Ky3aTHII MyMKHH. JKyMIIagas, IoNp KN3HAHT Tabrapuan (/ips)
runocra (cherries) KHécnaraHna sHa Xy UTH YHAAH HYI TyTrad. AMMo Oy YpHH/Ia PaHT 3HT MyXHM
JoMmeH sMac. Herakn, Oy HKkH MeBa OUp-OMpH/IaH XaKMHT'a Ba TABMATA KYPa (DapK KNI MabITyM.
IyENHT y9yH TabIap XaXKMHATa MyBOQUK XolaTjaa IHIocra, SHOKNAp 3ca ONMara yXIIaTHIamm.
KomaBepca, rumocnap xymmHda Oamauma ky(T, kymamok Xornarga yupaiign. Illynra MyBogux
nabmnap xydTIHra yura yxmartaian®, npona stuaanu. llespuunr “Her paps lyke lyllies budded”
SBHH TapKHIMacHra Kypa “VHHHT KVKpak yd9u HITyQap I'yIH FyHYacHIeK” Ma3MyHHIArH caTpHia
CrneHcep KeIMHHHHT KYKparHHH HITydap TyIH FyHUacHTa KI&cTaéITaHHM Ky3aTHNIamH. YOy
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YxmaTumga By dap TYIHHIET TaHTaHIIIIIN [YJIHIHT KeIud YHKUIIH OMIaH OOFIHK MH]oIoTHK
Kapamrtapra Gopué Takamaan. FOHoH Mudomorusicura kypa Mmawsbyma Tepa yFmm IepkymecHN
aMu3aéIraHiuga OHp ToM4H cyTH Epra TomMann Ba VHIAH HIIygap Iyl VHHO unkann.[6,228]
IITyHuHEr y4yH XaM WebpUATAa aéIHHHT cYTAall OIIOoK 0alaHHHU TacBUpIIAILLa HUIydap I'yIilaH
KeHT (oiinamaaniany. Tacsupiosun Bocuta “lyllies budded” apun “Hunydap ryaryrdacu” HadakaT
paHT GaNKHM XakM MYTaHOCHOTHTHHH XaM HoJamaian.

CreHcep KeMHHHHHT FO3HHN Kyé€llda KHM3apraH oOnMara, JaOTapHHH THIOCTa YXIATHIN
OPKa/lll KU3HUHT €1UIATY, aé/UIHK 1aTo(aTy, HO3MKIIIIH Ba IY3allIMIHIa YPFY KapaTauu.

For my fayre love of lillyes and of roses,

Bound truelove wize with a blew silke riband.

And let them make great store of bridale poses,

And let them eeke bring store of other flowers

To deck the bridale bowers.[7]
T¥it kyaura 6arnmoranrad “Epithalamion™ acapn TVit, kKennH T{3aIINTHHIHT KYEB TOMOHUIAH MaIx
STHIHIIN Ba MU(OTIOrTa Kabll MB3yIapHI KaMpab onraH. AcapHIHT YYHHYI OaHII1a ONp My3amiap
Ba HUMdanapAaH yIapHH (KelNH KyEBHH) HHKOX MexpoOura OolnammapHHU cypaiimi. M-
it¥akail yiapra 3Hr ryzan Xywoyil ryinapay Tepud, KeITUHHUHT XOHAcH1aH HUKoX OYau0 Yraguran
Mexpobrada Oynran HymHH rywlap OMnaH Oe3amutapuHd Tabkuanaiinn. [llomp numdgamapra ¥3m
ceBraH HHITydap Ba aTHpryInapiaH Oe3ak yUyH IyidacTalap Taiiéprmamen aiiTaqu Ba XyIIH Iy
TyIaacTa KabH HKKH CeBHINTAH KalxbIap XaM MIOHI NIaK JTeHTa OItad 6up yMpra GorIaHHIIITapHHI
TabKIANaiaN. ByHma rymrap pam3uii MabHOJA KelIHH Ba KYEBHH H(oTatall MyMKHHTUTH HAMOEH
Oynamn. MabiyMkH, agaOuéraa ry/uiap XaM reHIepiliK Xycy cusTura sra 6yranu. JKyminanan, ok Iy
HUTHT, KH3WI TyT 3ca Ku3 Ooma obpasuHHM udopjanam yuyH Kymtarugagn. IlIyHman Mabaym
O¥IamuKy, oK paHTIaru HITy(ap KyEBHEI, KU3II aTHPIY I 3ca KelIHH CIIIMOCHHN HaMOSH TUII YUYH
HIITAaTHTIA I

How the red roses flush up in her cheeks,

And the pure snow with goodly vermillstayne,[2,69]

Kenrupuiras 6y carpiapia épHIHT OIIOK I03UIarl éH0KIApH XaKOHIAH KI3apIII X0IaTH
OeBocHTa KU3WI aTHPryl oOpasH BOCHTAcHJa TacBUpJIaHraH. Arap Oy VpuHIA aTHpryJIHHHT Ooil
TapHXHra Hasap CONMHcA, V XaKIarl KM3HKapIM MabIyMOTIap Ba Kapalllap OOpINrH aéHlalaii.
Macanas, “Flora Symbolica” (©roparap pamszu™) kxuTo0HIa aTHPIYI aclHia OK paHTIa OYIraHm,
aMMO Yy CeBIWINCH AJOHNCHH KyTKapHIIla INIONIIIraH MabkOyJa BeHycHHHr THkaHaH
KapoxXaTlHaHraH OCKITapHIaH OKKaH KOH YycTHTa cadpamm ca®a0mn KUSHI Tycra KHpraHI
aiitinam.[5,25]

OnvoHa CmeHcep aTHPryNmaH TYpIH MabHONApAa Ba TYpIH oOpa3lapHH SpaTHIIAAa
¢oiinananran. Macanan, monpHuar “The Faerie Queen (Bower of Bliss”), sean (“Fapoiin6
MaaHka’”) n1e® HOMIAHTAaH acapiiaH OIHMHTaH KyHHjarn Dapdafa aTHPIyJT OOKHpa KH3 oOpasnHI
SpaTHLLIA KYIUIAHIITaHH 3THOOPHH TOPTALI:

The whiles some one did chaunt this lovely lay;

Ah see, who so faire thing doestfaine to see,

In springing flowre the image of thy day;

Ah see the Virgin Rose, how sweetly shee[2,79]

EBponara XxpucTuanauK QHHIHUHT TapKaaHMH Tygailnn nuHmnil Massygapra OarulUIaHTaH
mespprIap xaM &3una OomutaHraH. HasMmHEET OyHzall HamyHamapuma budnm MapaMm “THKaHCH?3
atupryn’ (rose without thorns) ne6 atanras.

H.XappucoH TabKHATaIINYa, EBBOIN aTHUPIYIHUHT 5 Ta Tyndapru bubn MapaM HCMHHIHT
xappmap corura (Maria) XaMaa xaéTunaru 5 Ta OaxTiIH OHJIapHTa TeHTTamTHpHirad.[4] byHHHT
TabcHpHaa Oamuuii agabuéTna aTHUPIYIHHHT paM3uil MabHOTApH KaTopHTa “G0KHpaTHK’ MabHOCH
xaMm Kymmrou. Hloup aémuu “Ookupa atupryn” (Virgin Rose) me® arap skaH, VHHHT OolIlKa
ryJuiapias-na (aémiapaas-aa) GpasmiaTaupok 3KaHIUIUra ypry Oepa.

Of many a Ladie, and many of Paramowre:

Gather therefore the Rose, whilest yet is prime,

For soone comes age, that will her pride detflower:

Gather the Rose of love,whilest yet is time,

Whilestlovig thou mayst loved be with equal crime.[2,79]

K¥puasnruku, Ma3sKyp Napdaia aTHPIya c¥3H HKKH YpHHIa HIITATHATaH 0YIu0, OHpHHUHCHIA
aém oOpa3sIHN raBJaTaHTHPHIN, HKKIHIACHIA 3ca MyXa00aT H3XOPHHHMHT BOCHTAcH SKAHITHTHHI
TabKIANAII YIyH XH3MaT KWIraH. ByHIa fHa Myamnnd KHu3 oOpasHHN aTHpTylra Kuéciap 3KaH,




XORAZM MA’MUN AKADEMIYASTI AXBOROTNOMASI —2/2021

VHHHT OomKa TIyanapiaH (JeMOKYMKH, KH3IapgaH) adsal KYpPIINIINHN Onnupud jramm.
Jlapxaknkat. aTHpry1 OoKHMpanHK cudaTu OMIaH KI3Iap obpa3MHH paMm3uil ndogaTamra XH3Matr
K¥pcatann. AHa OTyHH Hazap/a TyTraH IMOHp BaKTHH 6oil GepMail, aTHpry:1 6apriapu TYKHIMacHAaH
(cudatn ifyKomMacHIaH) YHTa 3pUITMOK KepakTHTHHI TabKU T,

XVI acp uHrmmu3 amabumétn HaMosHOamapu kadm CreHcep XaM IMaXc XyCyCHATIApHHU
ndomanamga YcHMINK TyplapHaaH yHyMIn doiifanaHrann KysaTHlIagl. byHOa HIOHp HHCOH,
aifHMKca, aén cudaTTapHHN (TallKH KYPHHHINN Ba XapaKTep-XyCycHATHHH) Typda YCHMIIK,
JKyMIagaH, TY/IIapHMHT paHTH, IMaKAH, VT9aMH, XMAH KabM SKHXaTIapura acoclIaHHo
o0pa3TaHTHpraHu HaMOEH O¥Iaan.

Xymoca kunmu6 afitranma, Yunmmam Crencep “Epithalamion” Ba “The Faerie Queen (Bower of
Bliss™) acapmapuma HHCOH, XycycaH aén cH(aTHHH TacBUpIallga VCHMIHKIap, TyIlap Ba
MeBanapJAaH YHyMIH ¢oiinatanrad. byHaail yxmarnnimapaa YCHMIHKHUHT KeTHO THKHUIN TapuXI,
IIAKIIY, PAHIH Ba XUAW MYXHM aXaMHUAT KacO 5TraH. .
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_ VVK 808.9
BEJIT'H CEMAJIA CY3JTAPHUHI HHTEI' PAJI BA JTU®PEPEHITHAT
XVCYCHATIAPHA
T./Kymaee, oouenm, Kapuiu oasnam yrnueepcumemau, Kapuiu

Annomanua. Maxonrada mypruil muanapoa Kyaianaoueau ar, d:i, aid Cy3napuHiHe a1yeasuii
MavHoaapu, bup-bupuza gopman ea ceMaHmux anroKadopIUSU, VIAPHUHZ WAKTIAHUUL dCOCTapit
xamoa xozupzu y36ex muauea MyHocabamu IUHSUCIUK danuinap acocuoa Epumub bepunzan.

Kanum cyznap: ywnu, 4ysux yHau, aniaym, ayeiaym, ouggpepenyuayis, bobomun, myprui
muanap, Mygyn muaiapu, apab muni, gope mun.

Aunomayua. B cmamve Ha ocHoee MUHZEUCHMUYECKUX OAHHBIX OCGELYAIONICA TEKCUYECKUE
snauenus cnoe al, a:l, ala, ynompebnsenvle € MIOPKCKUX AZBIKAX, UX POPMATLHO-CEMAHMUYECKOE
omHouieHe Opye K Opyey, OCHOGY! UX 0OPa306aHIUA U UX OMHOUEHIE K COGDEMEHHOMY Y30eKcKoMY
AZBIKY.

Knrouegsie cnoea: cnackas, oOdoneas 2nacHas, awaaym, ayeraym, ougpgpepeniyuanus,
HPOMOA3YIK, MIOPKCKUE A3bIKI, MOHZONbCKUE A3bIKU, APAbCKUl, NepcuoCKuil.

Abstract. Based on linguistic data, the article highlights the lexical meanings of the words al,
a:l, ala, used in the Turkic languages, their formal-semantic relationship to each other, the
Joundations of their formation and their relationship to the modern Uzbek language.

Keywords: vowel, long vowel, anlaut, auslaut, differentiation, proto-language, Turkic
languages, Mongolian languages, Arabic, Persian.

V36ek THIH O7TTOI THITAp OMTACHHIHT TyPKMiT TH/IIAP TYPYXHTa MAHCY6 arrMIOTHHATHB THT
cudarnia my xaOXaHHHT 3HT YMYMHIl XycycHATIapUHHE X03HPIu maifTrada ¥3uga caknab kemamim.
Tun mxTHMONit Xoauca cudartiaa TOMMHI TaZpInkHil TapakKHETaa 0YIca-1a, KaauMIH OenriIapHI
XaM y €kn Oy Kajgap cakn1ad KolaBepall. BYHUHT yUyH YHHHT HUKH CTPYKTypacHra XaM THaXpOHHK,
XaM CHHXPOHHK HYKTal Ha3apIaH Kapall, caTX/Iapura y3BIILTHK HyKTal Ha3apHIaH SHIANINII Tatad
sTHIAnU. YyHOHYH, Cy3ra TAPUXMIINK KUXaTlaH EHIalnuIajurad 0yiica, yHIHT IIAKIH Ba MAbHOCH
TaJKHUK MakKcaluHH MyailsHramrupany. YyHKH cy3HMHT (OHETHK KOOHMFH YHHHI 3aMOHIA
HucOaruHH Oelrminaca, CeMAaHTHK CIPYKTypacd MAaBOMHIININK OHIaH y3apo OOFIMKINIHHH
Kypcarann. (DUKPUMUSHHHI TacIUFUHH X03uUpru y3Oexk agaOuil rmmmpa aon XUcoONaHMHIN o7
paBUIII, 0:7 Ba oia CHQATIAPUHHET STHMOJIOIHK-CEMAHTHK TaiKHKI OHIIAH amaira OIIHPHIIra
HHTIUIAMHS.

Typxuil THIApRAarn ar, a.7 XaMaa aza cysiapuHuHr GopManl Ba CeMaHTHK HUXaTJaH OHp-
OupHra SKHHIHTHHY YIaPHHHT HIMMI TaJKIKICH3 XaM aHI/Iam Kuilie smac. YyHKN a7 Ba @7 TALIKI



