THJL, AJABAET, TAPXKAMA, AJIABHIA
_ TAHKATYAJIAK: 3SAMOHABHIA
EHTAIIYBJIAP BA HCTHKBOJLJIAP

XAIKAPO HIMHI-aMaIHil aHKYMAaH MaTepHALIapH

TYILJIAMU
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HHI'IN3 MEBPHATHIA YCUMIHK/IAPHHHI' HHCOH HXKTHMOHH
CTATYCHHH HPOTATANIIA KV LTAHIIAIITA
sxaanaosa 3.b.
Byx1V, MHrmms azadbuérn sa cTHIICTHKA
kadenpacH YKUTYBULCH

HleppuaTia YCHMINKIAP HHCOH TAIIKI KyPHHIIII, XyCYyCHITIapH, PYXUil XoIaTu OIIaH
O1pra VHHHT JKaMIATIATT VPHITHI XaM ndomanamra X13MaT KIDIHIT MasIyM 6§ magn. MHrmn3
IMeBPHATIIAA aTHPryl, Hrydap, OmHadima, SCMIH, YHHHATYLIAp 30JaroH aélIapHIL JIaBp,
3MaH, HIaydap, mamMa XKaMISIOa MaBKel BKOPH OVIraH spKakiap THMCOTHHI TacBHpPIAMITa
doiinananmica, aMapIiulInc, Moildeuak, T'VI, JapaxT Xamja OeroHa VTiaap ojmmii Kiu3map Ba
HUTHTIapHN TacBUpTaml VIVH Kymrammorad. VY.1llexcmmp 94 comHeTnma ommii Tadaka
BAaKILTIApH V3IapHHI 3HT gXum, >3HC gatodarnn Oumnd, atpodaarmnap MaKTOBIIAH
3aBKTAHNTIIAPIHN TacBUPIaiian. BHpok arap my IpHH TV, HUTydap, EMOH aMamiap KIica,
VHOA V upmil domtaiinn. byHzaaill Hunygap ryiumgaH oaami OeroHa VT ad3aTpok SKAHTHI
TABKITTAHAIL

The summer’s flower is to the summer sweet,
Though to itself, it only live and die,

But if that flower with base infection meet,
The basest weed outbraves his dignity:

For sweetest things turn sourest by their deeds;
Lilies that fester, smell far worse than weeds.

ITlexcmip TYpIN IGKTIMONI I'ypyXJapra MaHCyO MHCOH TAcBIPHHI aH4a ¥pad, Maxopar
Oounman TacBupiaaran ©OVyiuca, Duapio MapsenHuar “The Garden” (“Bor”) me® HOMITaHraH
mIeBPHIa alipIM HHCOHTAPHIHT KaMIATIa FaTada, XOKIIMIIST, KVAPAT Ba IMIOH-IIABKAaT OPTHIaH
FOTYPHINIHI a9iHN0 TIIra o1amn. MabIyMKH, Mebpaa Kenrad namMa (palm), aman (oak), masp
(bay) marINE, yMyMaH, EBpolia MaTaHIITHAA IyKYpP Tapuxra sra AapaxT Ba Oytamap 6§1m6, xap
OupH paM3Hil MapHOTI'A 3Ta.

Manbdanapaa xkertupuanmda, “The mythologies of all nations are full of them: and in all
times they have been associated with the soldiery, the governments, and the arts. Thus the patriot
was crowned with Oak: the hero and the poet with Bay”, apun “bap4a xanxIap yrap Xakmiarm
MmgTapra 6off Ba ymap Xap J0mM XapOuiimap, XOKIMIST Ba caHbaT OmTaH OormaHraH. [1IyHmai
KHIINO, BaTaHIapBapilap 5MaH IyTdaMOapl, KaxpaMoH Ba IIOHpIap JaBp IyrdaMOapn OmIaH
TaKaupIaHra€map”. by yu mapaxT opacHiaH 3MaH IOHOH MabOyIl 3eBc VIVH MyKalgac caHalraH
Oyaca, pummmkinap HOnurep Oonmamurijia aifHaH LIy JapaxT OCTHIAH I[aHOX, TONTaHHTA
HIIOHIIITAH.

Illonp WHCOHTap (3IpKAKIap) FOIMO, KYIPaTIH Ba IMOH-Imapadm GYmmmra THHMAH
XapakaT KIIraHfa, Oapya TyITap Ba Oapua JapaxTiap, SBHH O aély 3pKak COKIH
KY3aTHIITApUHI TabKILTTaraH.

How vainly men themselves amaze

To win the palm, the oak, or bays,

And their uncessant labours see
Crown’d from some single herb or tree,
Whose short and narrow verged shade
Does prudently their toils upbraid;
While all flow’rs and all trees do close
To weave the garlands of repose.

Tomac Kemnmas “Amaryllis” (AMapHmic) mespiiia acI301a XOHIMIApIaH Kypa oI

KHIIITOK aéaIapiHn (aMOPIUTICHN) a3am KYPHIMITHN aHYa OUITK YCVIIAa IM3X0p 3TaI.
I care not for these ladies that must be wooed and prayed:
Give me kind Amaryllis, the wanton country maid.
Nature Art disdaineth; her beauty is her own.
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Her when we court and kiss. she cries: forsooth, let go!

But when we come where comfort is, she never will say no.
If T love Amaryllis, she gives me fruit and flowers;

But if we love these ladies, we must give golden showers.
Give them gold that sell love, give me the nut-brown lass.

[Tonp 301aroH XOHHMIAP ¥3 MyXaOO0aTIHII ONTHH-TIIIIONAPTA COTHILIAPH MYMKITHIINTL,
OOMMIMKHN XNC-TYIFyTapHIaH YCTYH KYIIIIIapIHN afiTap 3KaH, KNIITOKHIHT colIa KI3Iapira
OyH7mail XycycHAT €T SKaHINTHHHO, yIap Myxad0atra MeXp IUTa jxaBoO KaHTapHIIITHI
TabKILATAIl .

Awmapumic Ié3naH (IIIN3) yHaJuTaH, KYKapHIl OCOH Iy caHatanl. borOoHTapHIHT
(hukpHra K¥pa, aMapiunIHC HHAKNK OVIMAaraH, OcoH YcaanraH Tyl XucodmaHa . AHHAH NIYHITHT
VIVH XaM IIOUp COLIaIIT KIIIIOK KI3IapIHI Iy I'V/ HOMII OITaH HOMJIaraH.

By rymHmur gpammmn OmmaH OOFINK IOHOH adcoHacn ©op. YHma Oy Tyal HOMI
AMapHIITIC HCMIHN KH3 HOMHIa Oopul OOFTaHHIIN aHTIIraH. AITeo XakKpIaa pyxaH 33IIHO,
IOparnHn OATHH YK OmnaH skapoxarmaraH Oy KH3HIHT KOHIJIAaH OYIUITAH KI3HT TYCIH
Anmapuine rymi acanga 1800 finnga runmeacTpyMHIIET THOPH/I 3KAHINTI AHNKIAHTaH,

“To A Mountain Daisy” (Tor wMolideduarnra) mebprga Polept BypH3 ¥3 1aBpn
KAMIIATITHH TAcBHpIap 3KaH, MHCOH TAKINpHTa VHIHT KaMIATIArn VpHH Exya TabakacH
KAaHYalIIK TabCHP KUK Xakuia ramipaan. Pobepr BypHce Moiideyak (Maprapurka) ryJIiHH
HHCOHHUATHHHT TaKIHpH OHIAH TAKKOCTAIIN, YHI HHCOH KaOH JKOHIAHTHPHO, HHCOH
Japaxkacnia, oIaM30/1 ApaTraH IyHE mapakaciia ake STTHpaI.

Burp KaTop TaHKIIYILTAPHIHT (PUKPHTa Kypa. VIIOy IIebp MIONPHIHT Y3 Xa&TIHI HaMOEH
straH. Pobept BypHe 1786 finiga Kurn ApMop meman aénmaH armsak QapsaHamn Gymagm. Y
AETHIHT XOMIUIAZOP/IITH XaKiIa Ked OIUIai, JeKIH HKTIICOIII MyaMMoIap Ty(dailnn v Onian
TYPMVII KYPHIITaH OJIHH 4eT 3/IJa IyJI TONHO KeTHIra Kapop KWiIagH. KeTHINNTaH OIIH
JKuera yitnmaHmm BabaacnHH nomamoBdn Xyx&ar Taiiépraiian. Jlekns JKuHHENAT oTacn ymoy
XYHAOKaTIarl HCMIAPHI V3rapTHPHIN €KI YMyMaH Y9HpHO TallTallHH ¥3 XYKYKIIYHOCHIAH
IITHMOC KITamn. Xyxokarra 3apap eTkasmumm aiimag “ To A Mountain Daisy” (“Tor
Moifdetarnra’) mebpn €3mrad maittra TVEpH kemagn. [IIyEmas XyToca KIUTHHII MYMKITHKIL,
MolTdetak (MaprapnTka) Tyan acanga JKIH Ba VHITHT TaKIHPHHI Moantad KearaH.

Wee, modest, crimson-tipped flow'r,

Thou's met me in an evil hour;

For I maun crush amang the stoure

Thy slender stem

To spare thee now is past my pow'r,

Thou bonie gem.
Kenrnpmiran MicotapaaH MabIyM GYIaIIKI, TYIT Ba JapaxXT HOMIAPHHN Hpoaatad KeTyBtIn
(UTOHMMITAP TMIAXCHUHT JKaAMHSATAArN YPHH XaMmaa IDKTAMOMIT cTaTycHHN HdoIamamia
Ky ITaHIIa L.
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