TUJI, AIABUET, TAPXPKUMA, AJIABUHA
TAHKUIYNJIUK XAJTKAPO WJIMHUHA
®OPYMMU: 3BAMOHABUHU
EHJIAIITIYBJIAP BA UCTUKBOJLJIAP

XaJIKapo WIMHH-aMAJIHH aHKYMaH MaTepuaLIapH

TYIIJIAMU




TEOJOP JPAMSEPHUHI “BAXTHKAPO KEPPU” ACAPHJIATH
TAKPOPJIIAP TACHU®U BA YJIAPHUHI MATHJIA BAKAPI'AH
BASUDAJIAPU

Yayroexk OQuniaoB Caudy/ioeBuy.
byx/1¥Y, YKHTYBYH

Kupum. AMepukanuHr wmamxyp €3yBuwiapunan oupu Teonop Hpaiizepuunr (1871-
1945) xa€tnan ky3 roMranura 80 Hujira sKdH BaKT yTraH Oylica-ja, yHUHI acapjiapura
KM3UKMII KyHJaH KyH Ky4ailub GopMokna. EsysBumnunr acapnapu Amepukauda Xaér
Tap3d MOXHUSTUHM TymiyHumra €Epaam  Oepaau. 1900 i#wmnnga wHamp STTHpUITaH
“baxtukapo Keppu” (“Sister Carrie”) pomaHu YyHUHI XyQad IIYHAAH HKOJ
HaMYyHaJIapu1aH OUpUIUP.

Acocuii KHcM. Mabiymku, Xap KaHjad Oaauuit acapjaaru Oapua Oaauuidi
BOCUTAJIAP YHUHI ACOCHI FOSCUHM O4MO Oepuuira xuszmar Kuwiaad. AJaObUETHIYHOC
Vmmar TyitduueBHUHT YbTUpOd dTUIIMYaA, “Tamku ayHé Ba Xaér — ros acocu. Fos
TYPTKUHUHT Xaéjljla MIUIAHUIIW, CYHT FOSAra alJlaHUIIN, FOSTHUHT 3Ca MAaB3YHU TaHJIALIU
Tabuuii xonucaaup. Fosicus Oapuwmitivk iykaup.Fos Ba makcaan mymrapakaup [7,
0.390.] ““baxtukapo Keppu’ AcapuHuHr acocuii rosicu AmMepukaaa Oapua y4dyH
O0apo0ap UMKOHMUATIAP MABXKY/A, A€raH WUTIO3UsSHU (ol dTuiaa kypuHaau. [1, 60.305 ]
Kambaran owanan yukkan kKu3 Keppu apTUCTIMK OpKaJiM axBOJIMHM YHIUIA0 oJira
OVica-pa, y OyHra axjiokui TyOaHJuk Hatwxkacuiaa spumnand. Acinuaa Keppu Oaxrtra
XaKUKU MeXHaT, XaKuKUi CaHbaT OpPKaIM IPUIIMOKYM OYnaau, amMmMo y smaérra
KaMUSITIIa XQJI0JI MEXHAT OpKajiu OaxTra spuiuuil ampu Maxon 3au. Keppu obpy Ba
JapJjiatra dpuiIajav, aMmmo 0axTt tononamaiiau. Teonop [lpaiizep y3ununr “baxtukapo
Keppu” pomanu opkaiu “0axT nyJijga amac. jJeral (PUKpHU oJ1Fa Cypajiu.

Teomop [paiizep TUIHMHT Oapya UMKOHMATIAPUIAH KEHI Ba YHYMJIM (polijaiaHa
oJraH Ba OYHUHI HaTHKacuaa acap *KO3u0aJOPJAUTHHU, TALCUPYAHIUTUHU OLIUPUIITA
Jpullirad €3yBumiiapaad oupuaup. “baxtukapo Keppu” acapunu yHaa TakpOpJIapHUHT
KYJUTQaHUIIM KUXaTUAaaH YpraHud 4yukumMus3 kapacéuuaa yeayomynoce W.P.Ianbnepun
Kypcarud yTran TakpopJapHUHI Oapya TypiiapuHu ydypatiauk. [4, 0.211-215]

Kyiliuparu muconnap opkKaid Iy TakKpopjap Ba YJIapHUHI MaTHAa Oaxkapraf
Bazu(palapUHU AHUKJIAIITa XapakaT KUJiaMu3:

She wanted pleasure, she wanted position, and vyet she was confused as to what these
things might be.

By ram acapuunr oo Kkaxpamonu KeppuHUHT Xanu FypJMru, Ky HapcaHu Ouiuira
MYLITOKIUIY Tabkujianrad. ['an Oowmmjaaru takpop, sibHU aHadopa OpKalu TabKujl
Kydqaitupuiran. Axadopa CHUHTAKTHK TaKpop, SbHU MapaUiejiu3M OWJaH KYIIMJIUO
kejarad. bynra yxwmaran xoyuiapHd b.CapumcokoB Ba H.XoramoBnap “CHHTAKTHK
OOLUTAHFUY CY3 TAKPOPH rarjard ;KymIaJlapHUHT Hapajuieln Tap3a MOC KeJIMIIU OpKaJiu
Ty3Wwiaau’, - 1ed Tabpudiaraniap.[8,0. 25]

“baxTtukapo Keppu” acapunu YKup skaHmMu3, €3yBUM Mapauienu3miapiaal YHYMIU
doitganaHranJIMruiur  ryBoxu Oymamu3z. [lapauienusm  TakpOpPHUHI  CEMAHTHK-
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CUHTAKTUK Typura KHUpaJu Ba MaTHAa acocaH Oaauuil SMOLMOHAIMK Ba3zu(acHUHU
Oaxkapaju.

Kyitnpnaru ranga [epcTBYIHUHT 3Kyna Xam TYHIKYH aXBOJIM, ML TOIMOJIMAraHJIUIH,
ammM0 KeppuHUHI yHH MyHTa3aM paBUIIJA WM KUAUPUIIra MaxKOyp KUIAETraHJIUru
HOPO3UJIMK OXAHT'H]1a OepuJIraH.

"Look for work,'" he said to himself. "Look for work. She tells me to get out and look
for work."

Yy ranjgaru Takpop opKajiu XepCTBYAHHUHI HOPO3ZUJIUTH OXAHTU KY4al TUPUIITaH.
Kyiinaaru Mmucosa sca 00FJI0BYM TAKPOPHU JIMKKATHU TOPTA/IH.
borsioBuu Takpopu cruiiuctrkaja polysindeton, sHu KYOoOFI0BUMIMK J1€0 aTanaju:
Tomorrow came and the next and the next.
by Mucongaru OOFfJI0BYM TAKPOPU OPKAIH E3yBUM, OMPUHYMJIAH, MOHOTOHJIUK, SHHU
OUp MApOMIIMK PUTMHHU sipatran Oyiica, ukkunuujaan Keppu Ba XepcTByIHUHT XaéTiiapu
3epUKapIU YTAETraHUHU TabCUPYaH KUJIKMO TaCBUPIANIH.

Kyhinnaru muconna anadyploses, asbHM MabjiiyM OUp uHOOpaHuUHr Oup ram €ku
CHHTarMa OXUpH/Ja Ba siHaru ramn €Ky CUHTarmMa OoLIua TAKPOPJIAHUIIN KYy3aTUIISIITH:

They were the lights of a certain circle — the circle of small fortunes and secret order
distinctions.

Y0y takpopHuHr acocud Baszudacu — sMmdasza, sbHU AUMKKAT “‘the circle” cy3ura
TOPTHISIIITH.

Acapna 3aHxKupiiv Takpop (chain repetition) Xxam yupauiu:

The floor was of a reddish hue, waxed and polished, and in every
direction were mirrors, mirrors tall brilliant level-edged reflecting and reflecting forms,
faces and candelabra a score and a hundred times.

Byu1ait Takpop Bocutacu1a Myaiud cy3nap MabHOCHHU Ky4au TUPUIIITA IPUILIITAH.
Ky#uaaru keTMa-KeT Takpop SMOLHMOHAIUIMKHY Ky4auTUPraH:
Ah, money, money, money! What a thing it was to have .

3epo Keppu uyHTaruaaru nyiara KyJjad eTau JeryH4a Y3uHU €HIWII ce3apau. ABBaJIUra
orup xaéapra Oepwimb, cyHrpa Kyiad nyiara Terud, Oapya TamBUULIApIaH
KyTyJirasjiai oynap)iu.

Acap/a y3ak TakpopH Xxam ydpaunau. Macanas:

All those who had supposedly been her equals and superiors now smiled the smile
of sociability, as much as to say, how friendly we have always been.

Hpaiizepuunr “baxtukapo Keppu” acapuia KyJUlaHraH Takpopiiap TypJau-TyMaH
Oyimb, myannud ynapaaH IEPCOHAXKIIAP XapakTepH, slIall Tap3u, HIIXOHAIapiaru
MYXHTHHM TacBupjamja keHr doinananradn. Macanan, Kyiuaaru muconaa KeppuHuHr
I KUAUPUO Oup wumaopara KUpPraHd Ba y epla OeKopYM oOJaMJIapHUHI IOpraHu
TACBUPJIAHTAH:

As Carrie entered she noticed several individuals lounging about—men who said
nothing and did nothing.

by ypuH/1a Takpop XaM XOHaJlaru Kuimiuap, xam KeppuHUHr X0JIaTUHU TacBUpJiallga
KaTHAWSANTH. by kuiunap va OupoH rar aiitagu, Ha OUpoOH U1 Kuiiaad. by spkakiap v
KUJUpUO yapuarad, yMuJcU3JIMKKa Tywrad. Keppura sca ynapHHHI YbTHOOPCHU3IIUIH
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ékmasnTu. Myawmud “nothing” cY3MHUHI MabLHOCHHM TAKpOpP BOCUTACHJA Ky4auTHUPHUO
[IyHJAH TaJIKUHIA SPULLSIITH.

Myanmm¢d Oomr  KaXpamMOHHMHI XOJIATHHU —TacBUpJallja Xam TakpopJiapjaH
MOXHpOHa (hoiiananras:

- Carrie hastened away. She did not quarrel now with Hurstwood's idleness. She
had a place! She had a place! This sang in her ears.

bynna “She had a place!” Takpopu opkaim KallIOKJIMK Ba OCKOPUYMJIMK YKOHHUIA
Tekkan Keppu HIll TONraHujaH KEMMH KaHYaJMK KYBOHIAHM 5SMOLIMOHAN Tap3ja
TACBUPJIAHTAH, SbHU Takpop OOl KaXpaMOHHUHI XUC-TYWFYJIApUHU  YKyBUMIa
eTKA3UIIJ1a UILITUPOK ITIaH.

Hpaitzepuunr “baxtukapo Keppu”  poMaHuHM VYKuIll skapaéHuja Myautud
TAKPOPJIAPHU MEPCOHAKIIAP HYTKUAA XaM, Myautud Hyrkuaa xam, (reported speech)na
XaM KEeHT KYJJIAaraHUHUHT I'YBOXHU OVIIIUK

N.B.Apnosibn “Cy3 €ku cy3 OMpUKMAacMHUHI Oup ram, Oup ab3an €ku Oup maTH
MYMa KalTalaHUIIUra JIEKCUK Takpop aemiaau.” — ned €3anu.[2, 6.125] bynna matH
Jeranja axpaTud oJMHraH napya, €Ky TYJIMK acap Haszap/a TYTHJITaH.

“baxtukapo Keppu’ pomanuHu Oy KUXaTJAaH XaM TaxJIWJI KHWJITaHUMH3Ja Xap ydana
X0JIra Xam MUCOJUIap y4paiu.

Tabuuiiku, acappa ran uymupard Ba ad3an UYMJArd TakpopJap KYNpoK, MaTH
MYMJArH, SbHU KAaTTapoOK KUCM €KUM OYyTYyH acapjaru Takpop Kampok ydpaiau. Amma
OyTyH acap JaBoMM/la y4ypauJauraH TakpopJjapja TabkKuj KywiMpok Oyiajau. MacanaH,
pomanna “the rocking-chair by the window” cy3 OUpUKMAcH TYpJM IIAK/UIapaa TypJid
KOMJiapjia Oup Heda maprta Takpopianrad. (16, 32 Ba 47-6o6mappa). Yudy cy3
Oupukmacu,acocad, 6om KaxpamoH KeppuHHHI XoJiath OuiaH OOFIMK OYiauO, yHHUHT
OMpoH HapcaHu Vilnamu, (axkpiaamu kepak OyiaraHjaa, OMpoH HapcajlaH TallBHILJAA
OyJm0, OUPOH HUMAHU peKanaTUPAETTaHAa KYJIJIaHT aH.

Teonop Hpaiizep “baxtukapo Keppu™ acapuia takpopjapHUHI 0apya TypJjiapujaH
dboitnanaHraHiHi Kyuujard ajBainjia Kypuil MyMKUH (a03am uuuparud Ba OyTyH acap
MaTHU MYUJIArd  TaKpopjap, XaxMu Karra Oyiarawiaurn Ttydainu, xaasaira
KUPUTUIIMA/IH ):

T.p| Takpop TYpHU AcapaaH MUCOJI Maruga — Oaxkaprad
Bazuacu
1. | anadopa She wanted pleasure, she wanted Tabkuanu

position, and yet she was confused a§ kydauTUpHUIL
to what these things might be.

2. | anudopa ..men who said nothing and did MOHOTOHIHUK PUTMH

nothing

3. |anagurutocuc | They were the lights of a certain circlg mdasa
— the circle of small fortunes and secrel

order distinctions.
4. | Kerma-ker Ah, money, money, money! What g Tabcupuaniukuu
TAKPOP thing 1t was to have . OLLIUPHUIII
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5. | OpedMUHT "Look for work," he said to himsell Ilepconaxx  xouard

"Look for work.” TaCBUPUHHU
Ky4yauTUPUILL
6. All those who had supposedly been hej Dmda3za
V3aK Takpop equals and superiors now smiled the
smile of sociability,...
7 | 3aHKUpPIH The floor was of a reddish hue, waxed Dmdasa
takpop  (chair] and polished, and 1n every
repetition) directton were mirrors, mirrors tall

brilliant level-edged reflecting and
reflecting forms, ...

8 | CHHOHUMHK He looked at her steadily for a momen{ TabcupuaHJIUKHU
TaKpop slowing his pace fixing her with hig omupuin
eve.

9 | llosmucunperon | They shifted and blinked and muttered| MoOHOTOHJIMK pUTMU
(KYnIOOFJIOBYM- | NOW a curse, nOw a comment

JIUK)
10 | bornosuuiu All day and all day, here he sat, reading MabHOHHU
TaKpop his papers. Ky4au THPULL

Xyaoca. Xymnac, “baxtukapo Keppu’ pomanuna Teonop [lpaiizep TakpOpHUHT
Oapua typnapujaan ¢oiaananran. by rakpopJap, acocan, am@dasa yuyH, SbHU YbTHOOPHU
MabJIyM Ccy3 Ba MOOpajiapra Kaparuil y4yH, MabHOHM KY4YaWTHUPHUII Y4YyH, TabKUJl Ba
TabCUPYAHIMKHU OLUMPHULL YUYH, PUTM SPATULLI YYYH KyJUIAHTaH.
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