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JI.P.babaeBa
llpenoodasamensv kaghedpvt pycckoco A3vIKa u aumepamypvl QUIOIOSUYECKO20

gaxynemema byxapckoeo cocyoapcmeennoco ynueepcumema
BUKTOP I'tOI'0O U ®EJIOP JOCTOEBCKUM.

AHHOTanUuA B cratbe aBTOp IPOBEN CPAaBHEHUE IIPOU3BEICHUN PYCCKOrO
KJIaCCUKa ®.JIOCTOEBCKOTO ¢ TMPOM3BEACHUSIMH HM3BECTHOTO (HPAHITyCKOTO
nucarens B.['toro. B xone uccineqoBanusi OKJ1 MPOBEJICH CPABHUTEIIBHKN aHAIN3,
OCHOBKBasACb Ha OCHOBHKC MCTOAK KOMIIAPATUBUCTUKH. B craree ocoboe mecTo
YACIIACTCA IMpUuHOUIIaM KOMITapaTuBU3Ma, KakK CHCHI/IaJIBHOﬁ ob0JacTu
JUTECPATYpPOBCACHU. HpI/I nmoMomu METoAaa KOMIIAPATUBHUCTUKHM TCEKCTbBI MOI'YT
COIMOCTABIIATHCS IO TCHCTHUYCCKOMY W THUITIOJIOTMYCCKOMY IIPHU3HAKAM. B CuTyanuu
¢ ®.M. [JocroeBckuM u B. ['toro ¢ 601101 1051€i1 YBEpEHHOCTH MOYKHO TOBOPUTH
O T€HETUYECKOUN CBSA3U, MOCKOJBKY BIIMSIHUE TBOpYECTBA [ 'HOro Ha MHcCaTEIbCKUN
reaui J[ocToeBCKOro npu3HaBajaoCh NOCIECIHUM HEOJHOKPATHO.

KaroueBble ciioBa KOMIIAPAaTUBHUCTHUKA, JKAHpP, KOMIIO3UIIUA, A3KK, TBOPUYCCTBO,
CPaBHUTEJIbHBIN aHAJIU3

Abstract In the article, the author compared the works of the Russian classic F.
Dostoevsky with the works of the famous French writer V. Hugo. In the course of
the study, a comparative analysis was carried out, based on the main method of
comparative studies. The article pays special attention to the principles of
comparativeism as a special area of literary criticism. Using the method of
comparative studies, texts can be compared according to genetic and typological
characteristics. In the situation with F.M. Dostoevsky and V. Hugo with a great
deal of confidence can speak of a genetic connection, since the influence of Hugo's
work on Dostoevsky's writing genius was repeatedly recognized by the latter.

Key words: comparative studies, genre, composition, language, creativity,

comparative analysis



B. Troro u ®.M. JIoCTOEBCKOro C IOJHBIM [PaBOM MOXHO Ha3BaTh
BEIMYAUIIMMUA THUCATENIIMU CBOEr0 BpPEMEHM, OKa3aBIIMMHU (M JO CHX MOp
OKa3bIBAIOIIMMH) OIFPOMHOE BIIMSAHHE KaK Ha (PaHIy3CKYl0 U PYCCKYIO
JUTEPATYpy B YaCTHOCTH, TaK M HA MHUPOBYIO JINTEPATypy B LieaoM. B naHHOU
CTaThe 51 XOUy CPaBHUTh MPOMU3BEACHUS ITUX aBTOPOB. OJIHOIN M3 IJIaBHBIX 3a/1a4
IIOCTABJICHHBIX  MHOIO paccMOTpeTh caM HPHUHIMI  KOMIapaTHUBU3MA.
CrenupanbHol  00JacTbl0  CPaBHUTEIBHOTO  JINTEPATYPOBEIAEHUS  SBISETCS
COIOCTABUTEIBLHOE U3YyUYEHUE SIBICHUM, IPUHAMICKAIINX K JIUTEpaTypaM pa3HbIX
HalMH, pa3HbIX 310X, Pa3HbIX aBTOPOB. B TaHHOM cilydyae pedb MOWJET KaK pa3 o
COIOCTABJICHUN IPOU3BENCHUIM PA3HBIX aBTOPOB, MPUHAUICKAIUX K Pa3HbIM
HAIIMOHAJIBHBIM JIUTEPATYpaM, HO TBOPUBLIUM MPHUOIUZUTEILHO B OJHO BpeMs, U
JIa’K€ 3HAKOMBIM JIUYHO. [ 10]

BinsiHue MOKET HOCHUTH Kak OJHOCTOPOHHWM, TaK W JABYCTOPOHHUMU
xapakrep. Jlpyrumm  cioBaMM, pedb HMAET O  NPOHUKHOBEHUH W
B3aMMOIIPOHUKHOBEHUH NPOU3BEACHUN APYT B Apyra. Bo3M0XHO BIUsSHHME OTHOTO
aBTopa Ha Jpyroro (Kak B HamleMm ciydae, MO0 XOTs Bo3faeiictBue ['toro Ha
TBOpuecTBO JlocToeBCckOro aokazyemMo, o0 OOpaTHOM HAIpaBICHUH - BIUSHUU
HoctoeBckoro Ha [loro - TroOBOpUTH HE MNPUXOAUTCA), WIK O0OOIJHOE
B3aUMOIIPOHUKHOBEHUE MBICIICHA, HJIEH, CIO)KETOB, TEM MW Ip. B TBOPYECTBE
aBTOPOB-COBPEMEHHUKOB.

[Ipn momMomm Meroga KOMIAPATUBUCTUKNA TEKCThI MOTYT CONOCTABIISATHCS
[I0 TEHETUYECKOMY U THIIOJOIMYECKOMY IIpu3HakaM. B curyamuu c¢ O.M.
HocroeBckum u B. ['toro ¢ OosblION 10yl yBEPEHHOCTH MOXXHO T'OBOPHUTH O
TEHETUYECKOW CBS3HM, IOCKOJIBKY BIIMSHUE TBOpYecTBa [10ro Ha mucarenbCKun
reHui JloCTOEBCKOro MPU3HABAIOCH NOCIEIHUM HEOJHOKPATHO, KaK B JIMYHOU
HepenucKke ¢ OpaToM, Tak U B JINTEPATYPHBIX TPYAAX.

I'eHeTHyeCcKOe CXOJICTBO BO3HMKAE€T B PE3yJbTAaTe€ HENOCPEICTBEHHOIO
KOHTakTa. OIHaKO caM KOHTaKT MOXET ObITh pa3jiM4HOro cBoiicTBa. B yueOHOM
nocoobun 3uHYeHko, 3ycMaHa U KupHoze MeToasl H3ydeHUs JUTEpaTypHI.

CucteMHbIN TOAXO0: TPUBOJATCS CIEAYIOIINE BAPUAHTHI:[6]



«(JIMYHOE 3HAKOMCTBO IMHCATEICH-COBPEMEHHUKOB». ABTOpPBI IPUBOJIST
HECKOJIbKO PUMEPOB, U CPEU HUX - <«JIMYHOE 3HAKOMCTBO A. benoro ¢ HemMeukum
nostoM Kpructnanom Moprenmrepaom. Tam xe. C. 85. B ciyuae ¢ JloctoeBckum
u ['1oro Henp3s TOBOPUTH O BIMSHUM JIMYHOTO 3HAKOMCTBA Ha TBopuecTBO Denopa
MuxaitnoBrya. JloCTOEBCKMIT BOCTIPHHHMAN BEIUKOTO (HPAHITy3CKOTO MHCATENs
yepe3 ero MpoU3BEIECHUs, KOTOPhIE Hayal YUTATh €UI€ C FOHOCTU. A BCTPETUTHCA
UM TOCYACTIMBUIIOCH YK€ B 3pEIbI€ TOJIbl, HAMHOI'O M03)KE€ HANMCAaHUS «3amrCcoK
u3 MepTBoro gomay.

3a04yHOE 3HAKOMCTBO MHCATENEN yIaIeHHBIX 310X. «TakoBO, Hapumep,
tarorenue O.0. Mannensmitama Kk [lante Anurbepu. IIpomsBenenus nucarenen
MPOIIOrO  OKa3bIBAIOTCA TEM CaMblM BOBJICYCHHBIMHM B JIMHAMHYECKOE,
«CETOJIHSAIIHEE» PAa3BUTUE KYJIbTYpPbl, MEPEXOAd C OCH JHAXPOHUM HA OCh
CUHXpOHMMW». 3uH4YeHKo B.I'., 3ycman B.IT'. .

[Ipruncoute JloctoeBckoro u ['1oro x nucarensam «pasHbIX 3II0X» MBI HE
MOKEM, MOCKOJIbKY 3T aBTOPbI ObLIM COBpEMEHHUKaMH. He MokeM Mbl TOBOPUTH
U 0 «TAroreHum» JloctoeBckoro K ['1oro, Tak kak TBOPYECTBO PYCCKOrO IMUCATENS
IIyOOKO CaMOOBITHO, HMHAUWBUAYaIbHO. OJHAKO BIWSHUE HA OIpPEACIICHHbIC
IPOU3BENCHUS, HA «3alUCKU M3 MeEpTBOTrO J0Ma» B YaCTHOCTH, MPOCIEKUBAETCS
JIOBOJIBHO ueTKo.«Ciryuau, Korja Ipou3Be/IcHUE, He UMEBIIIee OOIbIIIOTO 3HAUCHUS
JUIi COOCTBEHHOM JIMTEPATyphl, TOABEPraroTCcsa MHUMOJIOTU3AUU B JIPYrou
mutepatype. Takas cynp0a BbInaia, HapuMep, Ha 100 poMaHoB P. Jl>koBaHbou
«Cmnaprak» u «OBoa» JI. BoliHuu.

Taxxe aBTOpHI yueOHOTO MOCOOUS MPUAAOT OOJIBIIIOE 3HAYCHHE BIIAJICHUIO
«BOCIIPUHUMAIOIIETO» MHUCATENIsI MHOCTPAHHBIM SI3BIKOM, Ha KOTOPOM HAIMCaH
«BOCIIPUHUMAEMBIN» UM HUCTOYHHUK. Benp mepeBomHOE W3aHUE B TOM WM WHOU
CTEIIEHU HE MOXET HE OTJIMYAThCS OT OPUTMHAJIA; MOPOW B MEPEBOJ BILIETACTCS
MUPOBOCIIPUSATAE CAMOI'0 MEPEBOAYMKA, €r0 BIIAJICHHE CUTyallMei, UTPAET pPOib
€ro CJIIOBApHBIN 3amac u T.J. B CBSI3U C 3TUM acEKTOM CJIEAYET BCIIOMHHUTH O TOM,
YTO TIepe] H3JaHueM «3amucok u3 MepTtBoro jaoma» pojaHou Opar .M.

HocTtoeBckoro, Muxann, nepeBogut «llocinenHuil 1eHb NPUTOBOPEHHOIO», B



KOTOpOM He WuCKIroyeHa IpaBka camoro ®enopa MuxaiioBuya. Pycckui
nucaTenb Bhazen (paHIy3CKUM SI3bIKOM M MOI BOCIHPUHUMATh MPOU3BEICHHUS
['toro, He omacasiCb BO3MOXKHBIX ITPU MTEPEBOJIE UCKAKEHUN TEKCTA.

O KakoM e ciydyae «KOHTaKTa» MOYKHO FOBOPUTh, HCCIEAYs OTIIEYATKH,
pemunucueHunn «llocieqHero qHsS NPUrOBOPEHHOI0» B «3amuckax u3 MepTBoro
nomay»? 3WHYEHKO, 3ycMaH, KupHO3e cuMTaroT, 4TO «ropa3/io 4aile, roBOps O
«3HAKOMCTBE» TOT'O WJIM MHOTO aBTOpAa C MHO3EMHBIM IIHMCATEIEM, UMEIOT B BUAY
HE JIMYHOE OOIlleHHe, a KPYr UTEHHUs, TeaTpaJibHbIe BIEYATIICHUS, IEPEBOJBI.
Boiciieit  ¢opmoili  «KOHTakTa» JIByX aBTOPOB SIBJISETCS  OPUTMHAIBHOE
XyJIOKECTBEHHOE TIPOU3BEIICHHUE, CO3JAHHOE C OMNOpPOM HA BOCIPUHUMAEMBIN
oOpazen. YacTto KOMIapaTUBUCTCKUE HCCIENOBAHMS MOCTPOECHbI HMMEHHO IO
aCIeKTHOMY MNpUHLMIY. Bce BHIBI OTKIMKOB OJHOIO aBTOpa Ha TBOPYECTBO
JPYroro paccMaTpUBaIOTCS BO B3aUMOCBS3H, B CUCTEME.

AcCIeKTbl, Ha OCHOBaHUM KOTOPBIX MOKET MPOHUCXOJAUTh CpPaBHEHUE,
JOCTaTOYHO MHOrouyucieHHsl. «CpaBHHMBasi JBa IPOU3BEIACHHUSA, CIEAYET
YUUTBHIBaTh COOTHOILEHUE JKaHPOB, CHOCOO TIOBECTBOBAHMS, KOMIIO3HUIIUIO,
CUCTEMY NEpCOHaXeW U CIOCOOBl MX MOCTPOEHUS, TEMAaTHUKy U MOTHBHYIO
CTPYKTYpy. [loKa3aTenbCcTBaMu r€HETUYECKUX CBSI3€U SIBIISFOTCS CBUAETEILCTBA HA
ypOBHE CTWIA M si3blKa. [IpeameroM KOMIapaTHMBUCTCKOI'O aHallu3a CTaHOBUTCSA
TaK)K€ COMOCTABJICHUE CXOJHBIX (MM KOHTPACTUPYIOMIMX) >KAHPOBBIX CTPYKTYP,
KOMITO3ULIMOHHBIX CXEM, TUIOB KOH(MIUKTA, COYETAaHUI MOTUBOB U TEM, CIIOCOOOB
NOCTPOEHUS U PACTIONOKEHUS TEPCOHAKEWN.

WNHaye roBopsi, FEHETUYECKOE CXOJACTBO MOXKHO IMPOCIEAUTh MO OAHOMY,
JIBYM WJIA OJHOBPEMEHHO HECKOJIBKHUM acriekram. IIpu 3ToMm ciegyer onpenensiTh
U CTENEHb «PAa3HOCTH» MPOU3BENECHMI, HMX OTIMYMS JApPYyr OT Jpyra.
«OOHapyKEHHOE CXOJICTBO HE CIIEyeT a0COIIOTU3UPOBATHY .

B camom nene, abcomtoTHOE CXOACTBO, 0€3 CCHUIKM Ha MCTOYHMK, Oynaer
NONpPOCTY IUIaruatoM, a [JaHHbIH TEpMHH B OTHOLIEHHH J[OCTOEBCKOro
COBEpIIEHHO HEe npuMeHHM. «COMNOCTaBIEHUE MOAPA3yMEBAET HE MOALKO

cxo0cmeo, Ho u paziuuusy [7].



31ech TakkKe BCTaeT BOMPOC 00 OMPENCNICHHBIX 3aKOHaX, MO KOTOPHIM
MPOUCXOJUT BocTIpusiTHE. [[Ba OCHOBHBIX MEXaHU3Ma peleniuH (T.e. IepeceueHus
BO3JICUCTBUSA W BOCHPUSTUS, MPUBOJIAIIETO K TMOPOXKICHUIO CMBICIA) MOXKHO
0003HaUYUTh KaK «1epeco3aHue» u «Boccozaanue». B.M. XupmyHnackuil nucain,
9TO «IIEPECO3MaHUE» TPENCTABISIET COOOM «HOBOE TBOPUYECTBO W3 CTapbIX
marepuanoB» [7]. Otcrooma cienyer, 4To B THUIIOJIOTAMYEeCKOM ImaHe B.M.
JKUpMyHACKUN CYUTAET BOCHPUSATHE POIACTBEHHBIM TBOpUeCTBY. «llo MHeHwHto
JI.A. Tun3Oypr, «mepeco3iaHue» TMpeArnojiaraeT TakKe MPOCHUPOBAHUE Ha
JIpYroro apTopa CBOEM KapTHHBI MHpa M CIOCOOOB €€ BOIUIOLICHUS.
«Bocco3nanney ke nmpeanosiaraeT ICTOPUIECKUI MOAX0/I, OLIYIIIEHUE TUCTAHIINY,
OTKPBITHE «UY>KOT0» KaK TaKOBOro» [6].

Mpbl moxem ckazatb, uto @®.M. JloCTOEBCKHUI, coO3/7aBas CBOE
COBEPIIECHHO WCKIIIOUUTEIbHOE, CaMOOBITHOE IIPOU3BEICHUE, OCHOBAHHOE Ha
MEPESKUTHIX JTUYHO, PEATBHBIX COOBITHUSAX, MEPEUUTAT U MPOIYBCTBOBAI TITYOOKO
«ITocnennuii neHp npuroBopeHHoro» Bukropa ['toro. OH He MOTr He nepeco3aaTh,
TBOPYECKU IEPEOCMBICIUB, OTAECIbHBIE KAPTUHBI, YyBCTBA, TOHAJIBHOCTU W IIp.,
peYb O CXOACTBAX U Pa3IMUMsIX B KOTOPBIX MMOWJIET B JaHHOU IJIaBe.

Ho Bnauane xouy mA00aBUThb, 4YTO Hapsay C TEHETUYECKUM BHUIOM
B3aUMOJICCTBUSI B  MNPOU3BENECHUAX  J[OCTOEBCKOrO  NPUCYTCTBYET  BHU]I
tunoniornueckuii. Kaxk numer [. @Opunnenaep B cBoel MoHorpaduu
«/locToeBcknii 1 MUpOBas JINTEPATypay, «IIPEICTABICHUE O €OUHCTBE JUTEPATYP
pa3HBIX HApPOJOB, OMUPAIOIIMXCS HAa OOLIHOCTh MPOOJIEM, MOCTABJICHHBIX MEPE.
HAMHM HCTOPHUEN YEIOBEUECTBA, MPEIIOMWIOCH B OTHOIIEHHWH JlOCTOEBCKOro K
KPYITHENIIMM IHCATENSIM - €r0 COBPEMEHHUKaM. Peub WAET...0 CO3HATEIBbHOM
uHTepece J0OCTOEBCKOro K JINTEPATYPHBIM SIBIICHUSIM BPEMEHH, KOTOPBIE, MO €ro
yOXKIEeHUI0, CTaBWJIM TPOOJIEMBI, CXOJHBIE C TEMH, KOTOPHIE 3aHUMAIH €ro
MBICJIb, J1aBasi TAKOE UX PEHICHUE, K KOTOPOMY OH KaK XYyJIOKHUK U MBICIIUTENb HE

MOT OCTaTbCsl HEUTpasieH» [8].



K omHomMy u3 Takux coBpeMeHHMKOB - Bukropy ['toro - JlocTtoeBckuii
VCIIBITHIBAET MHTEPEC HA MPOTSIKEHUMU BCEH KU3HU, HAUMHAS C FOHOCTH U 10 KOHIIA
JTHEN.

Bcekope nocne moctymieHuss B MIHXXeHEepHOE YYWIMIIE B MUCBME K Opary
Muxauny ot 9 asrycra 1838 roga mon omoit denop JloctoeBckuii, nepeuncisis
KHUTH, TIPOYUTAHHBIE BO BpEeMsl yUeHHU B JIeTHUX jarepsx mojn Ilereprodom,
CKaXeT, yTo mpouen sceeo ['toro, kpome nbec «Kpomeenb» u «IpHanu» (Ilucema,
1, 47). FOnome ne Obuto eme 17-tu jer. O moectu ['toro «llocnenuuii neHb
IPUTOBOPEHHOI'0» MOJIOAOW MucaTelib BCIOMHUHAET repe 3mmadorom 22 nexkadps
1849 r., uuTUpys ee CTPOKU B MPOIIATBLHOM IUChME K Opaty u3 IlerponaBnoBckoi
kperoctu (9. 429-432). OtnenpHble TOAPOOHOCTH ATOM K€  IOBECTHU
IepeCKa3bIBacT KHiA3b MBIIKKH, Tepol pomaHa JloctoeBckoro «Manor», B nome
EnanunHbIX.

B npemucnoBun k mybnukaumu «Cobopa Ilapmwxckoit Boromarepuy»
JlocToeBckuit ckaxker: «Buktop I'roro, OeccropHO, CHIBHEHINIMI TaJIaHT,
SIBUBIIUICS B 19-M cTometun» [3].

XapakTepHOU YepTOM, BBIACISAIONICH KakK (paHIy3CKOTro, TaK M PYCCKOTrO
aBTOPOB W3 4Yepenapl Apyrux mnucarenedl 19 Beka, sBisercs UX TIyOO4alIIuii
UHTEPEC K IMUKOBBIM, CTPECCOBBIM CHUTYyallUsIM B YKU3HU YEJIOBEKA, K CIIOKHBIM,
MPOTUBOPEUMUBBIM  XapaKTepaMm, BOOOIIE CKIOHHOCTh BBIXOJUTh 34 PaMKHU
OOBIZIEHHOTI 0.

Nrtak, Kak yxe YINOMHHAJOCh BBIIIC, NPU CPABHEHUHM MPOU3BEACHUI
CJeyeT YUYUTHIBATh COOTHOIIEHUE KaHPOB, CIIOCOO MOBECTBOBAHUS, KOMIIO3UIIHIO,
TEMAaTUKy, MOTUBHYIO CTPYKTYPYy, CHCTEMY IIE€PCOHAXKEN, CTWIb U A3BIK
MIPOU3BEICHUM.

N «llocnennuii neHp npuroBopeHHoro» ['toro, u «3amucku u3 MepTBoro
noma» J{OCTOEBCKOro HOCAT aHTPONOLIEHTPUYECKUW Xapakrtep. HMx Ttema:
BHYTPEHHH MHp 4YEJIOBEKa, 3aKIIOYEHHOr0 B HEBOJIO 3a Kakoe-1ubo
npecryruieHue. (M B ToM 1 B ApyroM cirydasix 3To yOUNWCTBO, U B TOM U B JIpYyIOM

IMPECTYILUICHUC HEC OIMUCBIBACTCA, a Ocy)KHCHHBIﬁ HC MCILITBIBACT YYBCTBA



packasiHuAs M CThIA, MOCKOIBKY M Jus JloctoeBckoro, m s [''oro B JaHHOU
CUTYyallUM Ba)XHO COOTHOILIEHHME II€Hbl MPECTYIUIEHUs W HakazaHus.) Hakazanue
OTHIOIb HE MHCHPABIAET YEJIOBEKAa, OHO JIMIIb YrHETAaeT, TyOuT Iyury
okoH4YaTenbHO. Hakazanue - 310. HegapoM JlocTOE€BCKHIT TOBOPHII, UTO «CBOMCTBA
najgaya HAaxXOJATCA B 3apoJbllIe IOYTH B KaXIOM denoBeke. Ho He paBHO
pa3BUBAIOTCS 3BEpPHHBIC CBOMCTBa 4YemoBeka» (4, 155). «3mo wm  mobpo
ONPEACISAIOTCA HE CTOJIBKO 3aJaTKAMU  YEJIOBEUYECKOW HATypbl, CKOJIBKO
HaIlpaBJICHHOCThIO €€ pa3Butuda, - numer K.I. IllenHukoB. - Hcropuueckas
CUTYallMsl, COIIMAJIbHBIN MOPSIOK J1a U BCSI UCTOPHUS YEJIOBEYECTBA TAKUM 00pa3oM
NPOBEPSIOTCS HAa CHOCOOHOCTh pealiv3alli 4YelloBeYecKoro B uenoBeke» [10].
«O0a mucarens yKa3blBalOT HAa OTPOMHYIO IMPEOoOpas3yrollyl0 CUIYy «IIOOBU K
ommxkaemy» [8].  J[10OOBb HeECET OrpOMHBIN OAYXOTBOPSIOMIMKM TMOTEHIIHUAIL.
Haxa3anue xe nogasiusier, a Het eunt. B «3anmckax n3 MepTBoro noma» aBTop u
€ro JABOMHUK [OpSAHYMKOB OLICHUBAIIM YPOBEHb COBPEMEHHOM LMBUIN3ALUU
IICUXOJIOTUEN KAaTOPKHHUKOB M MNayaded. B pe3ynbrare 3aKiatoueHusi, HaKa3aHUs,
yOuiflla MpUHUMAET POJIb KEPTBBI, MATAUOM CTAHOBUTCS OCYIAUBIIUN. ITY MBICITH
mpoBogAT Kak Bukrop ['roro, tak n JloctoeBckuil.

Bo3MOXHO, aBTOpBI CYMTAIOT, YTO HaKa3aHUE JIOJDKHO OBITh «BHYTPH»
YEJIOBEKA; TOJBKO 4Y€pe3 MOpAJbHBIE CTPAJaHUs AYLIM IMPOUCXOAUT OYHUIIECHUE
npectynHuka. Tak Obwio ¢ repoeM «OtBepxkeHHbIX» JKanoMm Banbxanom
(KOTOpOro M3JI€UUIIU HE ABAALATH JIET KaTOPrd, a YUCTOTa CBALIEHHUKA MUpHUas).
Tak ciayumnoce u ¢ Pomnonom PackosnbHukOBbIM. [lo mHenuto IlleHHHKOBa,
«['toro n JIocTOEBCKOr0 €IMHUT BEPA B MCXOJIHOE M HE3BIOJIEMOE HPABCTBEHHOE
Ha4yaj0 JMYHOCTH, HACTOMYMBO MPOTUBONOCTABIISIEMAs HWMH YYEHUIO O
COLIMAJIBHOM U UCTOPUYECKON OOYCIOBIIEHHOCTH CO3HAHUS U ITOBEAEHUS YEIOBEKA.
C noBepueM K He3bI0JIEMOW HPABCTBEHHOW MpHUpoje uenoBeka u y [toro, u y
JlocToeBCcKOro cBs3aHa Bepa B MAcChl, B UX JYXOBHOCTb - YOEKIECHHOCTh B TOM,
YTO YEJIOBEK M3 HU30B, OTSATOLICHHBIA MOPOKAMHU U MPEAPACCYAKAMH, HE JOJIKEH

OBITH OTJIYYEH OT UCTOPUYECKOTr0 TBOpUuecTBay [10].



DTy K€ MBICIb MBI MOXEM MpPOCIEOUTh M B pacckaze Jl0CTOEBCKOro
«Kpotkas». I'. @Opumiienaep npoBoAUT napamiens Mexay «llocmennum gHeM
OCYXJIeHHOrO» U «KpOTKOi1» HE TOJBKO B KaHPOBOM, HO U B UJAECHHOM acCIIEKTE.
«"epoii pomana ['10ro ocyx1eH 3aKOHOM 3a COBEPUICHHOE UM IpectymieHue. Ho
u repoit «kKpoTkon» - TOXe NPECTYITHUK, XOTS HE MEPE]T JINLIOM TOCYIApCTBEHHOT O
3aKOHA, a Tepelq CyAOM CBOEH COBECTH U BBICIIEH, OOIIEYeTOBEYECKON
HPABCTBEHHOCTH. JIOCTOEBCKUH...paciupuil ¥ TEPEeOCMBICIUI  (UI0COPCKYIO
npobaematuky pomana ['toro. I'epoit «KpoTkoii» He cTan GU3NYECKUM yOUMIleH.
Ho oH coBepmmin He MeHee CTpalllHOe - MopajibHOE - YOWICTBO, 3ariylliuB
YeJIOBEYECKOe Hayajio B caMOM cebe U M3-3a 3TOr0 CTaB MPUYUHOMN CTpaJaHui U
rubenu apyroro denoBeka[8]. Mmenno repoir «KpoTkoit» HeceT T0DKHOE
HAaKa3aHWE - JIYXOBHbIE MYKH, HAaXOAs B HHUX MPOCBETICHHE U OYHIIECHUE.
DuU3NYECKOE K€ 3aKITIOUCHUE, YIPo3a Ka3HM, 3aCTABIISIIOT MPECTYITHUKA yMaTh O
ce0e, a HE 0 COJIESTHHOM.

B xaHpoBOM acmekTe, a TakKe B CBOEOOpa3HOU (opMe MOCTPOSHUS
npousBeacHU JloCTOEBCKOro W ['HOro TOXE MOMXKHO IPOCIEIUTH CXOJCTBO.
«[Tocnegnuii neHb» ['FOr0 MBI OMPENEIMIN KAK «COIUAIBHO-TICUXOJOTHYECKYIO,
HaIMCaHHYI0 B (opMe JHEBHHMKA (3aMHMCOK) MoBecTh». JKaHp «3amucok u3
MeptBoro goma» JlOCTOEBCKOIro, »aHp OpPUTHMHAJIbHBIM, 3TO <GalHUCKU C
OPraHWYEeCKU BKJIIOYEHHBIMM B HUX TIJIaBAMHU-PACCKa3aMHM, TJIABAMHU-OYEPKAMM.
«Kpotkas» - «paccka3, uMeromuii GopMy 3alUCOK U MO COJEPKAHUIO OJIM3KO
MPUMBIKAIOIIUN K UCTIOBEAN». TEPMUH 3anucku sIBIAETCS KIIOUYEBBIM.

Kak yxe ynmoMuHanoCce BBIIIE, JKAHP 3aNUCOK CBA3aH C PA3MBIIUICHUAMU O
MEPEKUTOM H TOAPA3YMEBAECT BBIPAKEHUE JIMYHOIO OTHOLIECHHUS AaBTOpa H
paccka3vmKa K OMHUChIBaeMOMY. J|OTIOTHUTENBHYIO CTIEM(PUKY HECET TAaKKe KaHp
ucnoBenu, n6o repou «Kportkoit» u «llocmegHero mHs» BIYCKAIOT YMUTATENS B
caMble COKPOBEHHbBIE TJTYOMHBI COOCTBEHHOU TYXOBHOM >KHU3HH, CTPEMSChH MO3HATH
CBOM BHYTPEHHUU MUD.

B34B ke IS CONMOCTAaBUTENBHOTO AaHAIW3a S3bIK, pEYb, CTUIb

HpOHSBCﬂCHHﬁ, MBI BHUHIUM SPKUC PECMHUHHUCHOCHINH ((HOCJ'ICJIHCFO AHSA» B



«3anuckax». CpaBHUM BCEro JBa CHOKETHBIX OTpE3Ka: CIEHY 3aKOBBIBaHHS
KaTOP>KHUKOB B KaHJajlbl, HaOJIOJaEMyI0 NPHUTOBOPEHHBIM U3 OKHA TIOPEMHOMN
KaMepbl, U AMU30]l ¢ KaTop>kaHamu B OaHe, BhiBeAeHHBbI ®.M. JlocToeBCKUM B
«3anuckax».

BuxkTop I''oro OnmmchIBaeT 3aKIIOYEHHBIX: «...CTpa)ka NPHBE3JIAa KaHIAJBI.
I'poxor Tenmerm cpa3y K€ BBI3BAI OTBETHBIM IIIyM BO BCE€W TIOPBME,
3PUTEIIN. . .pa3PA3WINCh YIIOJIIOKAHBEM, YIPO3aMH, PyrarelbCTBAMM, - BCE ITO
BIIEPEMEKKY C KYIUIETAMU KAaKUX-TO MECEHOK M B3pPbIBAMH XOXOTa, OT KOTOPOTO
meMuiao cepaue. Bmecto nmun - npsSBONBCKUE Xapu. PThl mepekocuiuch, riiaza
3aCBEPKAJIN, KXl TPO3UIT U3-3a PEIIETKU KYJIaKOM, KaXKJblil YTO-TO BOMMII... 3
JBYX WM TPEX HU3EHBKUX JABEPEN OJHOBPEMEHHO BO ABOP C BOEM XJIBIHYJIA OpaBa
y’Kacarolmmx 0o0OpBaHIEB...» Ho BOT KaTop»kaH MOCTPOWIM U BEJIETU Pa3JIeThes,
YTOOBI BPYUUTh KaXAOMY TIOpEMHYIO poOy. «Ilo HenmpeaBHIEHHON CIy4aillHOCTH
9TO YHW)XXEHUE NPEBPATHWIOCH B NBITKY...XJIBIHYJ XOJIOAHBIM OCEHHHU HOXKIb,
3anuBas MOTOKAaMU  BOJBI...HEMOKPHIThIE TOJOBHI W  OOHa)XEHHBIE Tela
KATOPKHUKOB. .. VIX 3acTaBWIM cecTh MPAMO B IPsi3b HA 3aJIUTHIE BOJOM IUIUTHI U
NPUMEPUIN UM OIIEHHUKHU...» [locie 3aKOBKM KaTOPKHUKHU KPYXKATCs, B3SIBIIUCH
3a PyKH, U MOIOT BOPOBCKYIO MeCHI0. «OHM KPYKWIUCh TakK, 4TO PsIOUIIO B Tia3ax.
Bokpyr nmogHuMancs sipOCTHbIA KPUK, U Pa3MEPEHHO 3BSKABIIME LEMHU BTOPUIIU
ATOMY MEHHIO, PEXYLIEMY CIyX CHUJIbHEEe, YeM Jisi3Tr skene3a. Ecnu Obl s 3aayman

omnucarp mabari, To ©300pa3ui Obl €ro IMEHHO TaKUM - HE JIYUIIIe U He Xyxey. [2].

Bocnpusitue = XyZOKHHKOM  CJIOBA  JIPYroro  IPOU3BEACHUA U
OTIEYATHIBAHUE €r0 B MPOU3BEICHUN COOCTBEHHOM MPEJCTABISIET CO00l «HOBOE
TBOPYECTBO U3 cTapbix Matepuanio» (B.H. Xupmynackuii). Ecnu y ['toro 3akoBka
B KaHJaJbl HAllOMWHAET Iadaii, coOpaHue HEYUCTH, TO JlOCTOEBCKHil, MIarHyB
Janbliie, IPsIMO CPAaBHUBAET CIICHY OaHU C aJIoM:

«Korma MbI pacTBOpWIIM JBEPH B caMylo 0aHIo, s IyMaJs, YTO Mbl BOIILIU B
an. B xomHate maroB B ABEHAAIATh JIJIMHOIO M TaKOW K€ MIMPUHBI HAOWIIOCH,

MOET OBITh, 10 CTa 4yejoBeK pa3om... [lap, 3acTunaromuii ria3a, KomnoTh, Ips3b,



TECHOTA J0 TaKOW CTENEeHHW, YTO Herje MmoctaBuTh Hory. Ha Bcem momy He ObLIO
MECTEYKa B JIaJIOHb, i€ Obl HE CUAENIN CKPIOYMBUIUCH apECTaHTHI, TUIECKAsCh U3
CBOMX IIaeKk. /[pyrue cTosuin MeXIy HUX TOPYKOM H, AEp’Ka B PyKaX CBOM IIAWKH,
MBUIUCH CTOS; TPSI3HAS BOJA CTEKala C HUX MPSMO Ha OpPUTHIE TOJOBBI CHUACBIINX
BHM3Y. Ha moske m Ha Bcex ycTymnax, BEAYIIHUX K HEMY, CUAEIH, ChEKUBIINCH U
CKPIOUMBIIUCH, MbIBIIUECS. .. [lapy moaiaBany mOMUHYTHO. DTO ObLIT yKe HE XkKap;
3TO OBLIO MekI0. Bee 310 opano u rororasno, npu 3ByKe cTa Ienei, BOJTOYUBLINXCS
1o mnoiuy... I'psi3b Jamiiach co Bcex CTOPOH. Bce ObUIM B KaKOM-TO OIMBSHEIOM, B
KaKOM-TO BO30Y)KJIEHHOM COCTOSIHMM JyXa; pa3faBaluch BU3TU U KpUKu. OOpUTHIE
TOJIOBBI M pAacHapeHHbIE JOKpPACHA Tela apeCTaHTOB Ka3aluCh €IIE YPOIJIMBEE...
MHe npuIio Ha yM, YTO €CJIM BCe Mbl BMeCTE OyAeM KOorjaa-HuOynb B MEKJIE, TO
OHO OYeHb OyAeT mnoxoxke Ha 3To Mecto» JloctoeBckuit d.M. 3anucku wu3
MeptBoro noma/ ®.M. JlocToeBckuid//

Crnioco6 mepenayu MOBECTBOBAHMs, CBOCOOpa3Hasi pedb IIaBHBIX I'€pOECB
oueHb noxoxu B «llocnegnem gHe npuroBopeHHoro» u «Kpotkoit». ITo BO
MHOIOM CIIOHTaHHBIM, NPAKTUYECKHM JHEBHHKOBBIM Xxapaktep 3anuceid. O
3aMMCTBOBAHMU JTOM CIIOHTAaHHOCTH, AHEBHUKOBOCTH y [roro JlocroeBckuii
yIoMHHAeT B mpenucioBuu k «KpoTkoi» (murata mucareis NpUBOAMIACH B 3
riase). OJiHako YepHOBUKHU U «I1oAroTOBUTENbHBIE MAaTEPHANIBI» K PACCKA3y HOCAT
Clenbl HaIpsSKEHHOTO, CAMOCTOSITENIBHOTO IOMCKA €IWHCTBEHHO BEPHOW JUIS
aBTopa cnenupuyeckord Gpopmbel MoHosora: «CamMo co0o0r0, YTO BBUIETAIOT CJIOBA
CJIMILIKOM HETEpIIeIUBbIE, HAUBHBIE U HEOKHUJIAHHBIE, HEMOCIEN0BaTElIbHbIE, ce0e
IPOTHUBOpEYAIUE, HO UICKPEHHHUE, XOTs OBl 1a’K€ U y’KaCHO JDKUBBIE, NOO YETOBEK
JDKET MHOT/IA OY€Hb HCKPEHHO, OCOOCHHO KOrja cam ce0si jKelaeT YBEPHUTHh B
npaBae cBoed JDKHM. Kax Ovbl IOACHYIIMBAI XOASIIETO MW OOpMOYYLIEro»
(UepHoBuku. 24, 319).

B mpumeuanusix k «Kporkoi» JJOCTOEBCKMH TOBOPUT €UI€ U O JIPYroM
npousBeneHuu B. ['toro: «®opma moHosora B «KpoTkoit» 01M3ka K BHYyTPEHHEMY
MoHosiory JKana Banbxana wu3 «OTBEpKEHHBIX», KOTOPBIA NPEAIIECTBYET

PEIICHUTIO, KOPCHHBIM 06pa30M HU3MCHHUBIICMY JKHU3HL I'CPOs>» .



Kommno3uimonusle  pasznuuus TOXKE JOCTaTOYHO Beauku. Y [T'roro
HaMpsDKEHWE 10 Mepe TIOBECTBOBAHHUS HapacTaeT M pas3peliaeTcss MOoYTH
KYJIbMHHAIIMOHHO - Ka3HbIO. Y JlOCTOEBCKOro HapacTaHwe - cnaj JEHUCTBHSL:
3aKJIIOYEHUE, TIEPBBIN JIC€Hb, MEPBBIM MECSI, NEPBBIN IO, MOCICIHUN TOJ, MECSII,
JICHb. . .

OnHako MNPOCTPAHCTBEHHO - BPEMEHHBIC XapaKTEPUCTUKH BO MHOTOM
CXOKHM: 3aMKHYTOCTb IIPOCTpaHCTBa (CTe€HaMH JIM KaszemaTra, 3a0opoMm Ju
MOCEJICHUS), CTPEMHUTEIbHBIN Oer BpeMeHH (IIATh HENENb MPUTOBOPEHHOIO - Kak
OJIUH «IOCJICHUI J€HbY»; SCHO BBINMCAHBI JIMIb TEPBBIM W MOCICIHUN OB
npeObiBaHus ['OpssHUMKOBA Ha KaTopre), U B TO K€ BpEeMs - BpeMsl 3aMepJio, CTajIo
CTaTUYHBIM, HEMOJABMKHBIM (TIOCTIETHUE MUHYTHI MEepe/l Ka3HbIO PaCTITUBAIOTCS B
Yachl).

B 1eniom ke, OCHOBBIBasICh Ha BBIIIECKA3aHHOM, MOKHO OTMETUTh, YTO Y
JlocToeBckoro u I''toro BO MHOIOM CXOJIHBI MACHHBIC MO3HUIIMHA IO OTHOIICHHUIO K
JUYHOCTH, K TIpobsiemMe go0pa u 371a B aymie denoBeka. E.M. EBHuHA roBopuT O
TOM, 4YTO [J1 BCEro TBopuecTBa [1Oro XapakTepHO MPEACTABICHUE O
YeJI0BEUECKOM KU3HU, «KaK O TOCTOSSHHOM IIPOTUBOOOPCTBE Mpaka U cBeTa» [6].

JIOCTOEBCKHMIT TOXKE 3a0CTpsieT Ha STOM BHUMaHwue. [Ipu 3TOoM 000HMX
nucaresied oObEIUHSIET Bepa B KOHEYHOE MPEBOCXOACTBO J00pa Hajn 3i0oM. Ilo
muennto K.I'. IllennukoBa, «rBopueckass Omuzocth JloctoeBckoro u I'toro
YCTAHABJIMBAETCA YYEHBIMU TIPEXKIE BCEro B cdepe XyI0KECTBEHHOTO CTHJISA,
nosTukm» [ 10].

[IpousBeaeHusm 0boux aBTOPOB CBOMCTBEHHA «TIPOH3UTEIBHOCTH )
(IlennuxoB)[10] , JocToeBckuii cam roBopui, 4to y ['toro «ObIBarOT HMHOTAA
TaKue OobHble CIICHBI, KOTOPBIE BCIO )KU3Hb MTOTOM C 0O0JIBIO BCIIOMHHAIOTCS» [3].

OtnuuurtenbHOM yepToit JlocToeBckoro, mo MHeEHHIO Toro ke IlleHHHMKOBa,
SBJISIETCS TO, YTO «Tepor J[OCTOEBCKOTO OTIMYAIOTCS 3HAYUTENHHO OOJIbIICH
JUAJIEKTUYECKON CJI0KHOCTBIO, TICHUXOJIOTHYECKOM TiyOuHOM u  ¢uinocodckoi
MacIITaOHOCTHIO, HEXKENIM aHAJOTMYHBIC UM THUIIBI y MHCATENIEH-COBPEMEHHHUKOB.

XapaxTepbl J{0CTOEBCKOrO ICUXOJIOTMYECKN Pa3pabOTaHbl TOCTOBEPHEE, YEM HX



TUIOJIOTUYECKUE POJICTBEHHUKU y ['FOro, y KOTOPOro OHM CO3JAIOTCS 3a4acTyrO
CPENCTBAMH OpPATOPCKOIO HMCKYCCTBA M  BBIPAXAKOT MPSIMYK aBTOPCKYIO
nponosenb» [43]. I'epon ['roro oueHs 4acTo MpOXOIAT IMyTh MOHUMAHUSA HCTHUHBI,
npeoOpaKeHns, «MTHOBEHHO», B HECKOJBKO YacOB WIM MHUHYT. [epon
JIOCTOEBCKOr0 BCTAIOT HA ITyTh CBETA BCJIEACTBUE MYYMUTENBHBIX ITIOMCKOB, U ITYTh
9TOT HE MOXET OBbITh KOpOTKMM. B 3tom JlocToeBckuii Ooiee JOCTOBEpPEH
ncuxosornyecku. W JloctoeBckuidk u  ['HOro  CTpeMsTCS  3MOIMOHAIBHO
BO3/ICHCTBOBATh HA 4YMTATENs C MOMOIIBIO JutepaTypbl. OgHako y ['toro 6osee
SIPKO BBIPAXKEHO CTPEMIICHHE «IIPEBPATHTh CBOM POMaHbl B TPUOYHY, C KOTOPOH

MOAT o0paraeTcs K YuTarento» [4].
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Abstract

In the article, the author compared the works of the Russian classic F.
Dostoevsky with the works of the famous French writer V. Hugo. In the course of
the study, a comparative analysis was carried out, based on the main method of
comparative studies. The article pays special attention to the principles of
comparativism as a special area of literary criticism. Using the method of
comparative studies, texts can be compared according to genetic and typological
characteristics. In the situation with F.M. Dostoevsky and V. Hugo with a great
deal of confidence can speak of a genetic connection, since the influence of Hugo's

work on Dostoevsky's writing genius was repeatedly recognized by the latter.

Key words: comparative studies, genre, composition, language, creativity,

comparative analysis.

V. Hugo and F.M. Dostoevsky can rightfully be called the greatest writers of
his time, who had (and still have) a tremendous influence both on French and
Russian literature in particular, and on world literature in general. In this article, |
want to compare the works of these authors. One of the main tasks set by me is to
consider the very principle of comparativism. A special area of comparative
literary studies is the comparative study of phenomena belonging to the literatures

of different nations, different eras, and different authors. In this case, it will be just



about comparing the works of different authors belonging to different national
literatures, but who worked at approximately the same time, and even personally
acquaintances [10]. Influence can be both unilateral and bilateral. In other words,
we are talking about the penetration and interpenetration of works into each other.
Perhaps the influence of one author on another (as in our case, although Hugo's
influence on Dostoevsky's work is provable, there is no need to talk about the
opposite direction - Dostoevsky's influence on Hugo) or the mutual

interpenetration of thoughts, ideas, plots, themes, etc.

Using the method of comparative studies, texts can be compared according
to genetic and typological characteristics. In the situation with F.M. Dostoevsky
and V. Hugo, with a great deal of confidence, can speak of a genetic connection,
since the influence of Hugo's work on Dostoevsky's writing genius was repeatedly
recognized by the latter, both in personal correspondence with his brother and in
literary works. Genetic similarity arises from direct contact. However, the contact
itself can be of different properties. In the study guide Zinchenko, Zusman and
Kirnoze methods of studying literature. Systematic approach: the following options

are given: [6]

“Personal acquaintance of contemporary writers” The authors give several
examples, and among them - “A. Bely's personal acquaintance with the German
poet Christian Morgenstern. In the same place [P. 85]. In the case of Dostoevsky
and Hugo, one cannot talk about the influence of personal acquaintance on the

work of Fyodor Mikhailovich. Dostoevsky perceived the great French writer



through his works, which he began to read from his youth. And they were lucky
enough to meet in their mature years, much later than the writing of “Notes from
the House of the Dead”. Distance acquaintance of writers from distant eras. “Such,
for example, is the gravitation of O.E. Mandelstam to Dante Alighieri. The works
of the writers of the past are thus involved in the dynamic, “today's" development
of culture, moving from the axis of diachrony to the axis of synchrony”.

(Zinchenko V.G., Zusman V.G.)

We cannot count Dostoevsky and Hugo among the writers of “different
eras”, since these authors were contemporaries. Nor can we talk about
Dostoevsky's “gravitation” towards Hugo, since the work of the Russian writer is
deeply original, individual. However, the influence on certain works, on Notes
from the House of the Dead in particular, can be traced quite clearly. “Cases when
a work that did not have much significance for its own literature is mythologized in

other literature. Such a fate befell, for example, the novels of R. Giovagnoli

“Spartacus” and “The Gadfly” by Voynich L.

Also, the authors of the textbook attach great importance to the knowledge
of the "perceiving" writer in a foreign language, in which the "perceived" source is
written. After all, a translated edition, to one degree or another, differ from the
original; sometimes the interpreter's worldview is interwoven into the translation,
his mastery of the situation, his vocabulary plays a role, etc. In connection with this
aspect, it should be remembered that before the publication of "Notes from the

House of the Dead" F.M. Dostoevsky, Mikhail, translates “The Last Day of the



Condemned”, in which Fyodor Mikhailovich himself may be corrected. The
Russian writer knew French and could perceive the works of Hugo without fear of

possible distortions of the text during translation.

What case of “contact” can we talk about, examining the prints,
reminiscences of “The Last Day of the Condemned” in the ‘“Notes from the House
of the Dead”? Zinchenko, Zusman, Kirnoze believe that “much more often, when
speaking of the‘“acquaintance”of an author with a foreign writer, they mean not
personal communication, but the reading circle, theatrical impressions,
translations. The highest form of “contact” between two authors is an original work
of art, created based on a perceived sample. Comparative studies are often based
on the aspect principle. All types of responses of one author to the work of another
are considered in interconnection, in a system. “The aspects on the basis of which
the comparison can be made are quite numerous. “When comparing two works,
one should take into account the ratio of genres, the way of storytelling,
composition, the system of characters and the ways of their construction, theme
and motivational structure. Evidence for genetic links is evidence at the level of
style and language. The subject of comparative analysis is also the comparison of
similar (or contrasting) genre structures, compositional schemes, types of conflict,
combinations of motives and themes, ways of constructing and disposing of
characters”. In other words, genetic similarity can be traced in one, two or several

aspects simultaneously. In this case, it is necessary to determine the degree of



"difference" of works, their differences from each other. “The found similarity

should not be absolutized”.

In fact, absolute similarity, without reference to the source, will simply be
plagiarism, and this term is completely inapplicable to Dostoevsky. “Comparison
implies not only on similarities, but also differences” [7]. This also raises the
guestion of certain laws by which perception occurs. The two main mechanisms of
reception (the intersection of influence and perception, leading to the generation of
meaning) can be designated as “re-creation” and “recreation”. V.M. Zhirmundsky
wrote that "re-creation” is "new creativity from old materials” [7]. It follows from
this that in typological terms V.M. Zhirmundsky considers perception to be akin to
creativity. According Ginzburg, "re-creation" also involves projecting onto another
author of his own picture of the world and the ways of its embodiment.
“Recreation” presupposes a historical approach, a sense of distance, the discovery

of the “alien” as such [6].

We can say that F.M. Dostoevsky, creating his absolutely exceptional,
original work based on personally experienced, real events, reread and deeply felt
the "Last Day of the Condemned" by Victor Hugo. He could not help but re-create,
creatively rethinking, individual pictures, feelings, tonality, etc., the speech about
the similarities and differences in which will go in the following part. But first |
want to add that along with the genetic type of interaction in the works of
Dostoevsky there is a typological type. As G. Friedlander writes in his monograph

Dostoevsky and World Literature, “the idea of the unity of the literatures of



different nations, based on the commonality of problems posed to them by the
history of mankind, was refracted in relation to Dostoevsky’s greatest writers - his
contemporaries. It is... about Dostoevsky’s conscious interest in the literary
phenomena of the time, which, in his conviction, posed problems similar to those
that occupied his thought, giving such a solution to which he, as an artist and

thinker, could not remain neutral ”...[8].

To one of these contemporaries - Victor Hugo - Dostoevsky has an interest
throughout his life, from youth to the end of his days. Soon after entering the
Engineering School, in a letter to his brother Mikhail dated August 9, 1838, the
young Fyodor Dostoevsky, listing the books read during the exercises in summer
camps near Peterhof, will say that he had read all of Hugo, except for the plays
"Cromwell" and "Ernani" (Letters, 1, 47). The young man was not yet 17 years old.
The young writer recalls Hugo's story "The Last Day of the Condemned" before
the scaffold on December 22, 1849, quoting her lines in a farewell letter to his
brother from the Peter and Paul Fortress (9.429-432). Some details of the same
story are recounted by Prince Myshkin, the hero of Dostoevsky’s novel
“Unnot”(“The Idiot”) in the Epanchins' house. In the preface to the publication of
“Cobopa Ilapuxckoit boromatepu™ (“Notre Dame Cathedral”), Dostoevsky says:

“Victor Hugo is undoubtedly the strongest talent that appeared in the 19th century”

[3].

A characteristic feature that distinguishes both French and Russian authors

from the series of other writers of the 19th century is their deepest interest in peak,



stressful situations in human life, in complex, contradictory characters, in general,
a tendency to go beyond the ordinary. So, as mentioned above, when comparing
works, one should take into account the ratio of genres, narrative method,
composition, theme, motivational structure, character system, style and language of

works.

Both Hugo's Last Day of the Condemned and Dostoevsky's Notes from the
House of the Dead are anthropocentric. Their theme: the inner world of a person
imprisoned for some crime. (In both cases, this is a murder, and in both cases, the
crime is not described, and the convicted person does not feel a sense of remorse
and shame, since both for Dostoevsky and for Hugo in this situation the ratio of the
cost of the crime and the punishment is important.) Punishment by no means
corrects a person, it only oppresses, destroys the soul completely. Punishment is
evil. No wonder Dostoevsky said that “the qualities of an executioner are in
embryo in almost every person. But the animal properties of man do not develop
equally”. “Evil and good are determined not so much by the inclinations of human
nature, but by the direction of its development,” writes K.G. Shchennikov. - The
historical situation, social order and the whole history of mankind are thus tested
for the ability to realize the human in man” [10]. “Both writers point to the
enormous transformative power of ' love to neighbor “[8]. Love carries a
tremendous spiritual potential. Punishment suppresses, but does not heal. In Notes
from the House of the Dead, the author and his double Goryanchikov assessed the

level of modern civilization by the psychology of convicts and executioners. As a



result of imprisonment, punishment, the murderer assumes the role of the victim,
the convict becomes the executioner. This idea is carried out by both Victor Hugo
and Dostoevsky.Perhaps the authors believe that punishment should be “inside” the
person; it is only through the moral suffering of the soul that the culprit is purified.
So it was with the hero of "Les Miserables™ Jean Valjean (who was cured not by
twenty years of hard labor, but by the purity of the priest Miriel). So it happened
with Rodion Raskolnikov. According to Shchennikov, “Hugo and Dostoevsky are
united by the belief in the original and unshakable moral principle of personality,
which they persistently oppose to the doctrine of the social and historical
conditioning of human consciousness and behavior. With trust in the unshakable
moral nature of man, both Hugo and Dostoevsky associate faith in the masses, in
their spirituality - the conviction that a person from the bottom, burdened with

vices and prejudices, should not be excluded from historical creativity ”[10].

We can trace the same idea in Dostoevsky's story “The Gentle”
Friedlander draws a parallel between “The Last Day of the Convict” and "Meek"
not only in genre, but also in the ideological aspect. “The hero of Hugo's novel is
convicted by law for a crime he has committed. But the hero of "The Meek" is also
a criminal, although not in the face of state law, but before the court of his
conscience and the highest, universal human morality. Dostoevsky ... expanded
and rethought the philosophical problems of Hugo's novel. The hero of "Meek™" did
not become a physical killer. But he committed no less terrible - moral - murder,

drowning out the human principle in himself and, because of this, becoming the



cause of suffering and death of another person [8]. It is the hero of "The Gentle"
who bears the due punishment - spiritual torment, finding in them enlightenment
and purification. Physical confinement, the threat of execution, makes the offender

think about himself, and not about what he has done.

In the genre aspect, as well as in the peculiar form of the construction of
the works of Dostoevsky and Hugo, one can also trace the similarities. We defined
Hugo's "Last Day" as "a socio-psychological story written in the form of a diary
(notes)." The genre of Dostoevsky's "Notes from the House of the Dead", an
original genre, is "notes with organically included chapter-stories, chapter-
sketches". “Meek” — “a story in the form of notes and in content is close to

confession”. The term sticky note is a key.

As mentioned above, the genre of notes is associated with reflections on the
experience and implies the expression of the personal attitude of the author and the
narrator to what is described. The genre of confession also carries additional
specificity, for the heroes of “The Meek™ and “The Last Day” let the reader into

the innermost depths of their own spiritual life, striving to know their inner world.

Taking the language, speech, style of works for comparative analysis, we
see vivid reminiscences of The Last Day in the Notes. Let us compare only two
plot segments: the scene of the shackling of convicts in shackles, observed by the
condemned from the window of the prison cell, and the episode with convicts in
the bathhouse, shown by F.M. Dostoevsky in the “Notes”. Victor Hugo describes

the prisoners: “... the guards brought the shackles. The rumble of the cart



immediately caused a return noise throughout the prison, the spectators ... burst
into hooting, threats, curses - all this interspersed with verses of some songs and
bursts of laughter, from which the heart ached. Devil's hari - instead of faces,
mouths twisted, eyes flashed, each was shaking his fist from behind the bars, each
was yelling something ... From two or three low doors at the same time, a horde of
ragamuffins poured into the courtyard with a howl ... “. By an unforeseen accident,
this humiliation turned into torture ... A cold autumn rain gushed out, pouring
streams of water ... the bare heads and naked bodies of convicts ... They were
forced to sit right in the mud on the slabs flooded with water and tried on collars
for them ..." and sing a thief's song. “They were spinning so that they dazzled in
their eyes. A furious scream rose up around him, and the rhythmically tinkling
chains echoed this singing, which cut the ear more than the clank of iron. If | had
thought to describe the Sabbath, | would have portrayed it that way - no better and
no worse [2]. The artist's perception of the word of another work and its imprinting
in his own work is “new creativity from old materials” (VN Zhirmundsky). If in
Hugo's shackles it resembles a Sabbath, a gathering of evil spirits, and then

Dostoevsky, taking a step further, directly compares the bathhouse scene with hell:

“When we opened the door to the bathhouse itself, I thought we had
entered hell. In a room about twelve paces long and the same width, maybe up to a
hundred people were packed at once ... The steam covering the eyes, soot, dirt,
crampedness to such an extent that there is nowhere to put a foot. On the whole

floor there was no place in the palm where the prisoners would not sit hunched



over, splashing out of their gangs. Others stood upright between them and, holding
their gangs in their hands, washed while standing; dirty water flowed from them
directly onto the shaved heads of those sitting below. On the shelf and on all the
ledges leading to it, they sat; hunched over and hunched over, washing themselves
... A couple was given up every minute. It was no longer fever; it was hot. All this
screamed and cackled at the sound of a hundred chains dragging across the floor ...
Mud was pouring from all sides. Everyone was in a kind of drunkenness, in a kind
of agitated state of mind; screams and screams were heard. The shaved heads and
red-hot bodies of the prisoners seemed even uglier ... It occurred to me that if all of
us together were someday in hell, it would be very similar to this place.

(Dostoevsky ,“Notes from the Dead House”)

The way the narrative is conveyed, the peculiar speech of the main
characters is very similar in “The Last Day of the Condemned” and “The Meek™.
This is largely spontaneous, almost diary in nature. Dostoevsky mentions
borrowing this spontaneity and diaries from Hugo in the preface to “The Meek” (a
qguote from the writer was given in Chapter 3). However, the drafts and
“Preparatory materials™ for the story bear traces of an intense, independent search
for the only correct for the author a specific form of monologue: “It goes without
saying that words are too impatient, naive and unexpected, inconsistent,
contradicting themselves, but sincere, even horribly deceitful, because a person
sometimes lies very sincerely, especially when he himself wants to assure himself

of the truth of his lie. As if overheard walking and muttering” (Drafts. 24, 319).



In the notes to The Gentle One, Dostoevsky also speaks of another work by
V. Hugo: "The form of the monologue in The Gentle One is close to the inner
monologue of Jean Valjean from “Les Miserables” which precedes a decision that
radically changed the hero's life."Compositional differences are also quite large. In
Hugo's work, the tension grows as the story progresses and is resolved almost
culminatingly - by execution. Dostoevsky has a rise - a decline in action:

conclusion, first day, first month, first year, last year, month, day...

However, the spatio-temporal characteristics are in many respects similar:
the enclosure of space (whether by the walls of a casemate, by a fence of a
settlement), the rapid running of time (five weeks of a sentenced person is like one
“last day”; only the first and last years of Goryanchikov’s stay in hard labor are
clearly written out), and at the same time - time stood still, became static,

motionless (the last minutes before the execution stretch into hours).

In general, based on the above, it can be noted that Dostoevsky and Hugo
have similar ideological positions in relation to the personality, to the problem of
good and evil in the human soul. Eunina says that all of Hugo's work is
characterized by the idea of human life, “as a constant confrontation between

darkness and light” [6].

Dostoevsky also draws attention to this. At the same time, both writers are
united by the belief in the ultimate superiority of good over evil. According to K.G.
Shchennikov, K.G. “the creative closeness of Dostoevsky and Hugo is established

by scientists primarily in the field of artistic style and poetics” [10].



The works of both authors are characterized by “penetration” (Shchennikov) [10],
Dostoevsky himself said that Hugo “sometimes has such painful scenes that are

then remembered with pain all his life” [3].

A distinctive feature of Dostoevsky, in the opinion of the same Shchennikov, is
that “Dostoevsky's heroes are distinguished by a much greater dialectical
complexity, psychological depth and philosophical scale than their analogous types
in contemporary writers. Dostoevsky's characters are psychologically developed
more reliably than their typological relatives by Hugo, in whom they are often
created by means of oratory and express the author's direct sermon [43]. Hugo's
heroes very often go through the path of understanding the truth, transformation,
“instantly”, in a few hours or minutes. Dostoevsky's heroes embark on the path of
light as a result of painful searches, and this path cannot be short. In this
Dostoevsky is psychologically more reliable. Both Dostoevsky and Hugo seek to
emotionally influence the reader through literature. However, Hugo has a more
pronounced desire “to turn his novels into a platform from which the poet

addresses the reader” [4].
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