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Annomayua: cmamvs NoceAwjeHa UCMOPUYECKOMY ACNEKNTY CMAHOBNEHUA OUPUICEPCKO20
UCKyccmea — Kaxk — CamMOCMOAMENbHOU — MY3bIKANbHO-UCHOTHUMENbCKOU  CNeyUaIbHOCHIU.
Paccmampusaromcs npeonoCchLIKu gopmuposanus OUPUIHCEPCKO-UCHOTHUMENLCKOTL
MEXHONO2UY U ee UCTNOPUHECKOU D60IOYUU 8 NPOYECCe MHO20BEK0BOU MY3bIKANbHOU NPAKMUKU.
Ilpakmuueckue OCHOGbI UMeEHUsl XOPOGbIX NAPMUMYD COOEPIHCAm  MaAmepual, Komopbiil
NO360JUM NOO20MOBUMb PAHOCHMOPOHHE PA3BUMO20 CHEYUATUCIA, WUPOKO 00pa308aHHO20
MY3bIKAHMA, 61IA0eI0ue20 6 NOTHOU Mepe 3HAHUAMU U HABLIKAMU C80e20 UCKYCCMEBA.
Kntouesvle cnoea: MmysvikaabHoe UCHOIHUMENbCMEO OUPUNCUPOBANUE, MAHYATbHAS,
MeXHUKA, cxembl MAKMUpOSarus, OUPUICEPCKULL JceCm, OUpudicep.
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Abstract: the article is devoted to the historical aspect of the formation of the art of
conducting as an independent musical performing specialty. The prerequisites for the
formation of conducting and performing technology and its historical evolution in the
process of centuries of musical practice are considered. The practical foundations of
reading choral scores contains material that will allow you to prepare a diversified
specialist, a well-educated musician who has full knowledge and skills of his arts.

Keywords: musical performance conducting, manual, technique, timing schemes,
conductor's gesture, conductor.
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B ucropum Hay4HOW MY3BIKAIFHONW MBICTH JUPIKHUPOBAHUE, KaK NEATEIHHOCTh M BUJ
MY3BIKQTBHOTO HCIOJNHHUTENBCTBA, SBISIETCS CBOCOOPA3HBIM «OIUIOTOM» TBOPYECKOTO
jareps, TpaBWIa U OCOOCHHOCTH B KOTOPOM, HE TOABIACTHHI HAyYHOMY OOBSCHEHHUIO.
ﬂeﬁCTBHTeﬂLHO, KOJIMYECTBO IMapaJOKCaJIbHBIX W B3aUMOHCKIIOYAIOIIUX HBJ’IGHI/Iﬁ, MHPHO
COCEJICTBYIOIIMX MEXAY COOOH B MPAaKTHUYECKOH JEsITeNbHOCTH IUPWKEpPa, HE MOTYT
YMECTUTBCA B paMKax OIPCIACICHHBIX J0IM, MNPaBUJI HIA 3aKOHOB. Hap;my C DOTHM,
HCEBO3MOXXHO HE 3aMc4aTh TOT q)aKT, YTO Ha COBPEMCHHOM JTaIl€ pasBUTUA CIICHUAJIbHOCTU
JUPWKEPBL BCE 4Yallle HYXIAIOTCA B HAYYHONW apryMEHTALlMU CBOEH AESTEIbHOCTH UL
JIaTbHEUIIEro KOHCTPYKTUBHOIO PEIICHUSI BO3HMKAIOMIMX 3a/lad. AKTyaJlbHOCTb JaHHOTO
uccnenoBanmus meparora  byxapckoro [lemarormueckoro  YHuBepcutera  Kadempsl
«My3blkagpHOe ~ oOpasoBaHue»  XonmkoBa Kammns — BypoHoBmua — 00ycioBieHa
HEOOXOIMMOCTBIO B OOBSICHEHIH (PCHOMEHA MHTEPIIPETAIIUH MY3BIKATEHOTO TPOM3BEICHUS
Ha COBPEMEHHOM OJTale pa3BUTHUA MY3BIKAJIBHOTO HCKYCCTBA, B CBS3M C OBOJIOLUEH
JTUPHOKEPCKON (DYHKIIUH.

Ilenpio paboTHl SABISETCS OMHMCAHHWE, a TaKXKe HAydHOe OOOCHOBAaHWE KPUTEPHEB W
(hakTOpOB, COCTABISIONIUX OCHOBY (DOPMHUPOBAHMS HCIIOJTHUTEIHCKOW WHTEPIPETAIMH HA
COBPEMEHHOM 3Talle pa3BUTHS MY3bIKAJbHOM KyJIbTYPhl B CBA3M C 3BOJIOLMEH
TUPIKEPCKOTO HMCKyccTBA. [IcHXOoJOTHYEeCKHEe OCOOSHHOCTH IUPHMKEPCKOTO TBOPUYECTBA,
o0muii aHanM3 MYy3bIKaJHbHOTO TBOPYECTBA KOMIIO3UTOPOB, KOTOPBIA IHUPIKEP paboTaer
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HAJl TIPOM3BEICHUSIM, XYIOXKECTBCHHO-QHIOCO(CKass UWHTEpIpeTanusi MPOU3BEICHHM,
MICUXOJIOTHSI MY3BIKAIBHOTO Bocmpuatusa. HayuHas JOCTOBEpHOCTb U KOPPEKTHOCTH
UCCIICIOBaHMs OOYCIIOBIICHa OOpamICHUEM K TEOPETHYCCKUM paboTaM, NPUMCHEHUEM
OOBEKTHBHBIX M CyOBEKTHBHBIX METOJIOB.

Teopernueckoe M IPaKTHYECKOE 3HAUYEHHE PA0OTHI COCTOMT B TOM, YTO OHA BHOCHT
BKJIaJ] B UW3YYCHHE PYCCKOM © Y30EKCKHH JUPMKEPCKON IIKOJBI, B OCBEHICHHE
uHTEpHIpeTanuio Tpaaunuu. ONupasck Ha MaTepuanbl JUCCEPTAlUH, IIPEICTABIACTCS
BO3MOXHBIM 3KCTPANOJUpPOBaTh METOAOJIOTHUYECKUE MPUHLMIIBI [P U3YYEHHHM TPAaKTOBKH
JIpYIUX HpOU3BEIEHUHN. Pe3ynpTaT 3KCHEpUMEHTAIBHOTO UCCIENOBAHMUS JAET IUPHKEpPaM
WHCTPYMEHT JJISl YIIPABICHUS OPKECTPOBBIM TEMOPOM, B CBSI3U C PEIICHUEM TeX HIIM WHBIX
XYyI0’)KECTBEHHBIX 3a1a4.

JupwkupoBaHue, CyThb KOTOPOrO 3aK/IIOYaeTCsl B OpraHU3alMd KOJJIEKTUBHOTO
UCTIOJIHCHUSI MY3bIKH M O0CCIICUYCHUM XyIOKECTBEHHOTO aHcamOus, He 0e3 OCHOBaHMIA
CUMTACTCS BEChMa CIIO)KHOW MY3BIKAJTbHON CIENUANbHOCTBIO, TaK KaK TPeOyeT Ienoro
KOMIUIEKCA 3HAHUM, YMEHHH, JTUUYHOCTHBIX KAaueCTB W OTIMYAETCS IIUPOKUM «POJIEBBIM
HabOpOM» B CTPYKType NpodecCHOHANBHOI eI TeIbHOCTH.

CamocrosTenbHas poib JUPHKEPCKO-UCTIOIIHUTEIBCKOIO HCKYCCTBA YTBEpAWIAch B
MpOLECCE €ro IIUTENBHOM ucTOopuueckod sBomonuu. Hecmorps Ha TO, 4TO
JUPWXKUPOBAHUE CTaJl0 PACCMATPUBATBCS KaK CaMOCTOATEIbHBIA BHUJA MY3BIKAJIBHOTO
HCTIOIHATENBCTBA JIUIIb BO BTOpOi deTBepTH XIX Beka, HCTOKH €ro YXOIAT B TIIYOOKYIO
JIPEBHOCTb. DTO CBA3aHO C TEM, YTO CaMa CyTh AMPWKUPOBAHMS - BBIPAKEHUE MY3bIKU
yepe3 IKECT - «KOPEHUTCS B TCUXO(HU3HOIOTHICCKAX OCOOCHHOCTSAX YeJIOBEYECKOMH
MMpUupoJbl, MNOCKOJbKY MY3bIKAJIbHbIC 3BYKU BbI3BIBAIOT B YCJIOBEKE HCIPOU3BOJILHBIC
JABUTATCIIBHBIC MBIIICYHBIC PEAKINU (MI/IMI/IKa, KECT, ABUXKCHHA HOT, Kopnyca), Ha
CBOOO/IHOM BBISABIICHUH KOTOPBIX 0a3MPOBAIOCH MEPBOOBITHOE MY3bIKaJIbHOE UCKYCCTBO.

OcMBICIIEHHE CYITHOCTH IUPHKEPCKOIT podeccuu BCE 3TO BpeMsl IIIIO MO HECKOJIBKUM
HAaIPABJICHUIM. Lenneitmue 1301(S) 78 MY3bIKQJIBHO-3CTETUUECKOT O, COLIMAIIBHO-
MICUXOJIOTHYECKOT0,  TICHXOJIOTO-TIEarOrHMUecKoro M MY3BIKOBEUECKOTOo  XapakTepa
coepKaTcs B HAYYHO-JIMTEPATYpHOM HAaclleUW BbIAAIOMIMXCS JIUPHXKEPOB Xxopa. B
JTUHAMUYHOM, TIOCTYIAaTEIbHOM IBIDKCHHH BIIEPEN, B PAa3BUTHH BceX cep UeToBEUeCKOi
JIeSITENIbHOCTH, MPEKIE BCEr0 — HHTEIUIEKTYyaJIbHOM, BBIACISAIOTCS NEPUOBI, CIPaBEIJINBO
Ha3bIBaeMBbIe 3MOXANbHEIMA. OHHU CBS3aHBI, KaK MPAaBHJIO, C MACIITAOHBIMU OTKPBITHSIMH,
MPUHLMIIAAILHO MEHSIOIIMMHU B3IJISL Ha caMy CYIIHOCTh TOTO WJIM WHOTO SIBJICHUS,
OPUBOSIIMMH K KapAMHAJIbHOMY IEPECMOTPY YCTOSIBIIMXCS MPEJCTAaBICHUM B JaHHON
obmactu. Eciu TOBOPHTE O My3BIKAJIBHOM HCIOJHUTEIBCTBE, TO, HECOMHEHHO, CTaja
cepennHa XIX Beka, 3HaMeHymmas co0OW KAaYeCTBEHHO HOBBIM JTalm B Pa3BUTUH
JUPUKEPCKOTO UCKYCCTBA XOPA.

TexHuke JUPWKUPOBAHUA TMOCBAUICHBI ICCATKH pa60T, OT HU3JIMIIHE prOHIéHHLIX 0
COJIMAHBIX yqe6HBIX IMOCOOMIA. O}IHaKO HW OJJHA W3 HUX IIO0 OTACIIBHOCTH, HH BCC BMECCTC
B3ATBIC OHMU HE HAIOT YJAOBJICTBOPUTCIBHBIX OTBETOB Ha BOIIPOCHI: B qéM 3aKJIoYaeTcs
WUCTHHHAS  TpPUYMHA  [IyOOdYalIIero  XyJO0XKECTBEHHOTO  BO3ICHCTBUS  TCXHUKHU
JIUPUKUPOBAHUS B XOPE.

Emé omma BaxHas mpoOiema, 3aTparmpaeMas B HccienoBaHMU XoymkoBa Kamwis
ByponoBuua. [{upmk€pckoe XOpOBOE UCKYCCTBO OOBIYHO PACCMATPHUBACTCS CIICIIHATHCTAMU
B TaK Ha3bIBAEMOM «UHCTOM» BHUJE, TO €CTb B HEKOEM COLMAJIbHOM BakyyMme. Mexay Tem
METOAOJJIOTUYCCKUM TIIPUHITUIIOM CHUCTEMHOTI'O aHaJIu3a SABJIACTCA, KakK HU3BCCTHO,
paccMOTpeHHe M3y4aeMoro O0BeKTa He HM30JMPOBAHHO OT €ro Cpensl, a HaoOopoT, B eé
KOHTCKCTE, B CUCTCMCE, 3JICMCHTOM KOTOpOI‘/'I OH SIBJIACTCSI.

Takum o00pa3oM, HacTosIIee HCCIEAOBAaHHE II0 CBOEMY XapakTepy SBISeTcS
MEXIUCHUIITTMHAPHBIM. Omno OImMpacTCsa Ha MHOFOO6p&3HBIe HUCTOYHHUKHU - OT XYPHAJBbHBIX
CTaTell M pereH3nii Ha CUM(OHNYECKHEe KOHIIEPTHI 10 (pyHIaMEHTaIbHBIX HAYIHBIX TPYAOB,
3aTParuBarONIUX MPOOIEMbI OOMICH U MY3BIKATBHON ICTETUKH, COIIMATIBHON 1 MYy3bIKaIbHOM
MICUXOJIOTHH, COLUOJIOTUU MY3bIKH, CECMUOTUKUA U CEMaHTUKH UCKYCCTBa, Xy0>KECTBEHHOTO
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MOJIEIUPOBaHMS, MY3bIKO3HAHUS, IIUPE - UCKYCCTBO3HAHUS, KOHEUHO XK€, AUPIKEPCKOrOo
HCKYCCTBA U MY3bIKaJIbHOTO MCHOJHUTEIBCTBA B IEJIOM, a TAK)KE MY3bIKaJIbHOW KPUTHUKU U
nyOonuuucTUKY. Pa3HOXapaKkTepHBI Marepualn HCCIIEIOBaHMS JOIOJHSIICS JaHHBIMU
COOCTBEHHBIX HaONIOJCHUH, JINYHOTO TPUALATHIETHETO TBOPYECKOTO M IENaroruyeckoro
JUPUKEPCKOTO OIBITA.
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Abstract: a social norm is a category in a person's life that represents requirements for
actions developed by society in relation to the behavior of its members and recognized by
the majority. For example, for Uzbeks, regardless of who enters the room, "Assalom
alaikum" is the norm; the need for students to complete tasks given by the teacher is the
norm; unloading a seat on a bus or other public transport for minors, adults with
disabilities is the norm, and so on. These standards are not developed by individuals, they
are not developed on a single day, in a single situation.

Keywords: pedagogy, education, technology, method, innovation, learning process.
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Annomauyun: coyuanvhas HOpMA - MO MAKASL KAME2OPUsL 8 JHCUSHU YeN06eKd, KOMopas
npedcmasnsem coboi mpebosaHus K Oelucmeusm, GblpaboOmaHHbiM 00WeCmeoM 8
OMHOWEHUU NOBEOEHUsL €20 YIEeHO8 U NPUSHAHHbIM Oonvuuncmeom. Hanpumep, 0as
V36€K08, He3a6UCUMO OM MO20, KMO 6X00um 6 KOMHAmy, «Accaiom anaikym» — Hopma;
HeoOX00UMOCHb 8bINOJIHEHUS. YUAUWUMCSL 3A0AHUL, OAHHBIX YYUMeneM, — HOpMA, YCHYNumb
Mecmo 6 asmobyce unu OpyeoM OOUECBEHHOM MPAHCNOPME HeCOBEPUICHHONCIMHUM
63DOCILIM, UHBAUOAM — HOPMA U M.0. Omu HOpMbL He paspabamuléaromes OmMoOeibHbIMU
JII0ObMU, OHU He pa3pabamvlearomcesi He 8 00UH 0eHb, He 8 0OHOU CUMYAYyUU.

Knrouesvie cnosa: nedazoeuxa, 00pazo8anusi, MexHoaiocus, Memoo, UHHOB8AYUs, Npoyecce
00yueHus.
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