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To’g’ridan-to’g’ri metafora bo’lsa, jismoniy belgilar o’xshash xususiyatga ega bo’lsa (“ayiq”:
1. jonivorning turi — katta,bahaybat 2. semiz odam) strukturaviy holatda esa monotonlik tizimli
xususiyatga ega, boshga so’z bilan aytganda, belgilar ikkita denotatning tabiatida tarkibiy rol
o’ynaydi (solishtirganda: ovqatlanish(ovqat qabul qilish), mehmonlarni qabul gilish, ma’lumot qabul
qilish) (Cp.: npuem nuwu, npuem 2ocmeit, npuem ungopmayuu). Ikkala versiyada ham o’xshash
belgilar mavjud bo’lib, faqat solishtirishdan oldin topiladi va fagat unda namoyon bo’ladi. Qachon
o’xshashlik belgilari tagqoslangan shaxslarda mavjud, lekin ontologik jihatdan ham jismoniy tabiati,
ham tarkibiy roli bilan farqlanadi va o’xshashlik momenti faqat idrok paytida paydo bo’ladi, biz
gaplashamiz sinestetik va hissiy-baholovchi metaforalar.O’xshashliklar bu yerda narsalarning
ontologiyasi bilan emas, balki axborotni gayta ishlash mexanizmlari bilan hosil bo’ladi.

Ontologik (to’g’ridan-to’g’ri va tizimli) metafora bilan o’xshashligi sinestetik - har ganday
holatda ham, har safar o’ziga xos tarzda, ob’ektni qandaydir o’xshashlik asosida belgilashga va
tasvirlashga mo’jalangan va berilgan ob’ektning xususiyatlariga asoslangan taqqoslashlardir. Ularga
kognitiv tekislikdan o’tishni taklif qiluvchi hissiy-baholovchi metafora garshi turadi va ongni
pragmatikaga aylantiradi. [4; 37-38]

Xulosa gilib shuni aytishimiz mumkinki, metafora barcha kontseptual tizimlarda mavjud bo’lib,
biror kishi uchun juda ko’p turli xil tushunchalar anglatishi mumbkin, tajribada mavhum yoki butunlay
aniqlanmagan bo’lsada (his-tuyg’ular, g’oyalar, vaqt va boshqgalar). Ammo ularni tushunish uchun
biz boshga tushunchalardan foydalanishimiz kerak, aniqrog amalga oshiriladigan (fazoviy
orientatsiya, obyektlar va boshqalar). Metaforalar yordamida biz kontseptual tizim tushunchasiga
erishamiz.
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UDC 808.3
THE OLD MAN AND THE SEA, THE BATTLE OF LIFE FOR ALL HUMAN KIND
M.l.Gadoeva, DSc, prof., Bukhara State University, Bukhara
M.Chullieva, master student, Bukhara State University, Bukhara

Annotatsiya. Ernest Xemingueyning “Chol va dengiz” asari 1952 yilda nashrga chiqdi, bir
yildan so ‘ng badiiy adabiyot bo ‘vicha Pulitser mukofotiga sazovor bo‘ldi. 1954 yilda Xeminguey
adabiyot bo'yicha Nobel mukofotiga sazovor bo'ldi. Bunday katta muvaffagiyat va martabadan so'ng,
bir necha yil o'tgach, yakshanba kuni, 1961-yil 2-iyul kuni ertalab Xeminguey 0'z joniga gasd qildi.
Yozuvchining eng mashhur “Chol va dengiz” romani bilan yakunlanishining paradoksi shundaki,
Ernest Xeminguey taslim bo‘lgan, “Santyago” romanidagi qahramon esa hech qachon
mag ‘lubiyatga uchramagan va g‘alaba qozongan. Bu paradoks savol tug‘diradi: ko ‘pchilik
sharhlovchilarning fikricha, “Chol va dengiz”” muallifning shaxsiy hayoti va iztirobini aks ettiradimi
yoki bundan ham ko ‘progmi? Bu asar har bir davrda insoniyatning doimiy kurashini tasvirlaydigan
va ifodalovchi romanmi? Ushbu magolada men "Chol va dengiz" romanida go'llanilgan simvolizmni
tahlil gilaman, shuningdek, insoniyatning, butun dunyoning va uning muallifi Ernest Xemingueyning
tarixiy va adabiy xotirasi va vijdonining ogimi bilan tagqoslayman. Ushbu magolaning magsadi nima
uchun bu roman muallifning ovozidan tashgariga chiggani hagida tahlilni tagdim etishdir. Bu butun
asrlar davomida insoniyatning kurashi va da'vatini ifodalovchi universal asardir.

Kalit so'zlar: Xeminguey, chol, dengiz, simvolizm, Santyago, Manolin, Marlin, akula, sher,
balig, insoniyat, kurash, universal.
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Annomayusn. «Cmapux u mope» Opnecma Xemuneyss eviuien ¢ nevams 8 1952 200y, 200om
no3soice ovL yoocmoen [lynumyeposckoii npemuu 8 ooacmu Xy0odcecmeeHHou aumepamypvi. B 1954
200y Xemuneysti nonyuun Hobenesckyro npemuio no aumepamype. Ilocie makoeo 60nvuioeo ycnexa
U Q01201 U XOPOULO 3A8EePUICHHON KAPbEPbl, HECKOJILKO Jlem CHYCMSsl, 8 60CKpeceHbe YMpPom 2 urojis
1961 200a, Xemumeysii nokowuun icusHv camoyouticmeom. Ilapadoxc asmopckoeo ¢unana c
qbuHaJZOM €20 Camo2c0 3HAMEHUMO20 pomMaHa «CmapuK u mopey cocmoum 6 mom, 4mo 3pHecm
Xezwuneyaﬁ-qeﬂoeek CaaﬂC}Z, moz20a kaxK e2o nepcoHasic 6 pomamne «Canmus2o» HUKO204A He caaeaﬂm,
HUK020a He mepnesl ROPaxdcenusl, 8bltios nobedumesnem u3 60pbOvL ¢ OoNee KPYNHbIMU CULAMU. DMOm
napadoxc cmaesum 60npoc. Aeaiemcst jiu «Cmapuk u mopey ompadsiCeHuem JUYHOU HCUHU U A2OHUU
asmopa, Kaxk nojaacaem OONBLUUHCINGO KoOMMmeHnmamopos, uiu 35mo Hewmo bonvuee? POMCIH,
uU300padcarowull U NPpedCmasiAUWUL NOCMOSHHYI0 ODOPbDOY Uenoseuecmaad 6 Kaxcoyio 3noxy? B amoti
cmamoe A npoaHaiusupyro CUM601U3M, UCNOTIb306AHHDBI 6 «Cmapuke u mopey, a makace npoeedy
cpasHeHue ¢ NOMOKOM ucmopuquKozZ u Jzumepamypnoﬁ namsamu U CO3Hanusl 4ejoeedecmed, mupa 6
yenom u eco aemopa Opnecma Xemuneyss. Llenv oanHot cmamvu — npedcmasums AHAIU3 Mo2o,
nodsemy osmonm pomaH 8bIX00Um 3a pamKu coioca aemopa. Smo YHUeBepcalvbHasi pa60ma,
ompaosicarouiat 60pb6y Uu npuszeanue wejiosevecmeda Ha nPpomANCEHUU 6€KO086.

Knwueswvie cnosa: Xemuneysu, Cmapux, mope, cumsonuxa, Canmosco, Manonun, Mapnumn,
aKyvl, 1b8bl, pulObl, Henoseyecmao, 6opvoa, sceoduyee.

Abstract. The Old Man And The Sea, by Ernest Hemingway, wentin printing in 1952,
a year later was awarded the Pulitzer Prize for fiction. In 1954, Hemingway was given the Nobel
Prize in Literature. After such a big success and a long and well accomplished career, a few
years later, on a Sunday, the morning July 2nd1961, Hemingway committed suicide. The
paradox of the author’s ending with the ending of his most famous novel The Old Man And The Sea
is that Ernest Hemingway, the man, gave up, whereas his character in the novel Santiago
never gave up, was never defeated, emerging triumphant with the struggle against larger forces.
This paradox raises the question: is The Old Man and The Sea a reflectionof the author’s personal
life and agony, as most commentators believe, or is it much more than that? A novel that depicts and
represents the constant struggle of human kind in every era? In this paper | will analyze the
symbolism used in The Old Man And The Sea as well as make a comparison with a flow
of historical and literary memory and conscience of the human kind, the world at large and of its
author Ernest Hemingway. The purpose of this paper is to present an analysis on why this novel
goes beyond the voice of the author. It is a universal work that represents the struggle and
calling of humanity throughout the ages.

Keywords: Hemingway, Old Man, sea, symbolism, Santiago, Manolin, Marlin, sharks, lions,
fish, humankind, struggle, universal.

Kirish. Ernest Xemingueyning "Chol va dengiz" asari 1952 yilda nashr etilgan va 1953 yilda
fantastika yo’nalishida Pulitser mukofotiga sazovor bo'lgan. Bir yil o'tib, 1954 yilda Xeminguey
adabiyot bo'yicha Nobel mukofotiga sazovor bo'ldi. Bunday katta muvaffagiyat va uzoq martabadan
so'ng, bir necha yil o'tgach, yakshanba kuni, 1961 vyil 2-iyul kuni ertalab Xeminguey Boss ov
miltig'iga ikkita snaryad qo'ydi, so'ng miltigning ko'ndalangini ehtiyotkorlik bilan polga tushirdi,
oldinga egildi. og'zidagi miltigning o'qlari tetiklarni bosdi. U o‘z joniga qasd gildi. Muallifning eng
mashhur “Chol va dengiz” romani 0’z joniga qasd qilishi bilan yakunlanishining paradoksi shundaki,
Ernest Xeminguey, bu odam taslim bo‘lgan, “Santyago” romanidagi qahramon esa hech qachon
mag‘lub bo‘lmagan. Katta kuchlarga qarshi kurashda g'alaba gozondi. Bu paradoks savol tug'diradi:
ko'pchilik sharhlovchilar fikricha, "Chol va dengiz" muallifning shaxsiy hayoti va iztiroblarini aks
ettiradimi yoki bundan ham ko'progmi? Har bir davrda insoniyatning doimiy kurashini tasvirlaydigan
romanmi?

Metodlar. Xeminguey nega azob chekdi? Ernest Xeminguey yo'qgolgan avlodga mansub
yozuvchi edi. Uning meros bo'lib golgan gadriyatlari urushdan keyingi dunyoda endi ahamiyatli
emasligi ma'nosida "yo'qolgan™ yozuvchilar avlodi. (Britannica) Buyuk Urush deb nomlanuvchi
Birinchi Jahon Urushining dahshatlarini boshdan kechirishni, Fugarolar Ispaniya urushida, keyin
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Ikkinchi Jahon urushida shaxsiy guvoh bo'lishni, urushlar va urushlar orasida butun kattalar hayotini
o'tkazishni tasavvur gilish mumkin. Inson umidini yo'qotadi va fagat yo'qotishdan umidsizlikda va
har nafasda azobda yashaydi. Ammo Xeminguey hayoti qanchalik og‘rigli bo‘lsa ham, “Chol va
dengiz” asarini nafaqat o‘z iztiroblari aksi, balki 0z ovozining ifodasi sifatida yozgan, bundan
tashqari u asrlar davomida davom etgan insoniy kurashni tasvirlagan. , butun insoniyat ovozi bilan
gapirgan, o'tmish, hozirgi va kelajak. Bu yondashuv romanni shunchalik buyuk giladigan kalit. Va
unda go'llanilgan uslub va ramziylik uni asarga aylantiradi, shuning uchun uni o'qish juda hayajonli
tajriba. Ushbu magolada men "Chol va dengizlar" romanida go'llanilgan ramziylikni tahlil gilaman,
shuningdek, insoniyatning, butun dunyoning va uning muallifi Ernest Xemingueyning tarixiy va
adabiy xotirasi va vijdonining ogimi bilan taggoslayman. ushbu roman muallifning ovozi doirasidan
ganday chiqib ketishini batafsil tahlil gilish. Bu butun asrlar davomida insoniyatning kurashi va
da'vatini ifodalovchi universal asardir.

Natijalar. Insoniyatning uzluksiz kurashi meros bo‘lib qolgan tarix bilimidir. “Chol va dengiz”
sarlavhasi aslida muallifning ikkinchi tanlovi edi. Xeminguey "Inson gadr-gimmati™ ni unvon deb
hisoblagan, lekin uni juda dabdabali deb hisoblagan. (Harold Bloom, 100-bet). Kitob vogeasi Kubada
bo'lib o'tadi. Bosh gahramon - sakson to‘rt kundan beri baliq ovlamagan baliqchi Santyago. U umidsiz
va mag'rurligi bilan dengizda juda uzoqga boradi va buyuk baligchi sifatidagi obro'sini va
mag'rurligini tiklaydi. U bahaybat baligni, ulkan marlinni tutishga muvaffaq bo'ladi. Bir necha kun
davomida baliq Santyagoning qayig'ini dengizda o'ldirguncha tortadi. Keksa baligchi bahaybat
baligni qayig‘ining chetiga bog‘lab, uyiga yo‘l oladi, ammo uning sinovining ikkinchi qismi akulalar
hujumiga dosh berishga majbur bo‘lganda boshlanadi. Akulalar marlinning barcha chirog'ini
yeyishadi va Santyago fagat bahaybat baliq skeleti bilan ko'rfazga gaytadi. U baligni yo'qotdi, lekin
jangda g'alaba gozondi, obro'sini tikladi va shaxsiy jangida g'alaba gozondi. Kitobning hikoyasi
insoniyatning uzluksiz kurashining timsolidir va meros bo'lib golgan tarix bilimlarining aksidir.

Munozara. “Cho’l va dengiz” — bu shunchaki yozuvchining shaxsiy hayoti va iztiroblarining
aksi emas, balki har bir davrda insoniyatning doimiy kurashini tasvirlaydigan va aks ettiruvchi roman.
Bu roman muallifning 0'z ovozi ifodasidan tashgariga chigadi, lekin asrlar davomida davom etgan
insoniyat kurashini tasvirlaydi, butun insoniyat, o'tmish, hozirgi va kelajak ovozida gapiradi. Ushbu
roman o0'ziga xos uslub va ramziylik bilan uyg'unlashgan holda, Gomerning Dovud, Yoshua, Masih
va uning shogirdi Yoqub kabi Gomerning "Odisseya™ epik she'rining gadimiy izlarini topadigan
insoniy sayohatning zamonaviy xulosasidir, ammo diniy emas. Biz Dante izlarini, Axab va Mobi
Dikning parallelligini, Frost va beysbolchi Jo DiMadjioni topamiz, bularning barchasi inson
intilishlari, kurashlari va transsendensiyalarini ifodalaydi. Bu shaxsiy roman emas. Bu noyob uslubda
yozilgan va boy ramziylik bilan to'ldirilgan universal asar bo'lib, umuminsoniy xabar va
insoniyatning chidamliligini tasvirlash uchun vosita bo'lib xizmat giladi. Bu romanda dengiz koinot,
tabiat va hayot timsoli. Bosh gahramon Santyago o'tmishdagi, hozirgi va kelajakdagi har ganday
odamni ifodalaydi. U inson tabiatini va hayot sayohatini ifodalaydi. Santyagoning yosh protejesi
Manonlin kelajakni ifodalaydi va hayot va yangi avlodlarning umidi va davomini ramziy giladi. U
fagat hikoyaning boshida va oxirida mavjud bo'lib, hayot doirasini ramziy giladi. Sherlar har
birimizning jasoratimizdir.
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LINGUOCULTURAL ANALYSIS OF IMPERATIVE MOOD IN UZBEK AND ENGLISH
M.1.Gadoeva, DSc, prof., Bukhara State University, Bukhara
M.Ibragimova, master student, Bukhara State University, Bukhara

Annotatsiya. Biz ushbu maqolada lingvomadaniy tahlilning asosiy jihatlarini o zbek va ingliz
tillarida tushunish bilan birga ko ‘rsatishga harakat qildik. Madaniyatning odamlarning kognitiv
tushunchasiga ta'siri ularning madaniyatiga garab ganday o'zgarishi, ikkala tilda buyrug maylini
tushuntirish ham muhokama gqilinadi. O zbek va ingliz tillari o ‘rtasidagi qanday farqlar mayl
atamalarini, xususan, buyruq maylini ko rsatishini yoritib beradli.

Kalit so’zlar: buyrug mayli, mayl kategoriyasi, lingvomadaniyat, kognitiv tilshunoslik,
lingvomadaniyatshunoslik, lingvomadaniyat tahlili.

Almomauuﬂ. B oannou cmamwve mbi nocmapaiucs  npouliiocmpupoeams OCHOB6HblE
NOJIOJHCERUA JIUHCBOKYIbIM)YPOJIOCUUECKO20 aHAlIUu3ad emecme C UX NOHUMAHUem Ha y36€KCKOM u
anenutickom szvikax. Kax Kyaiomypa euslent Ha KOZSHUMUBHOE NOHUMAHUE /ziodeﬁ, MeHAemcs 6
sasucumocmu om ux Kyjibmypbol, maxoice 060)/‘9{6‘06161’}’16}1 00vACHEHUe NOBEUMENbHO20 HAKIIOHEHUSL 6
oboux szvikax. Kaxue paznuuus mesncoy y30eKCKUM U AH2TUUCKUM SI3bIKAMU HeCYm 8 cebe mepMuHbl
HClKJZOHeHMIZ, 0cobenno nogerumenbHoe HAKJIIOHEeHue, onucaro oanee.

Knrwueevie cnoea: nosenumenvroe HAK/IOHEHUe, Kamezcopusi HAKNIOHERUA, JUHSB0KYlbmypda,
KOcHUMU6BHAsA TUH2B6UCMUKA, IUHS60K)Y1bnlypmda, JluHZGOKyﬂbmyprlﬁ AHAJIU3.

Abstract. In this article, we tried to illustrate main points of linguocultural analysis along with
their understanding in Uzbek and English languages. How culture influences on people’s cognitive
understanding changes according to their culture, explanation of imperative mood in both given
languages are being discussed also. What differences between Uzbek and English languages carry
terms of moods, especially, imperative is further described.

Key words: imperative mood, mood category, linguoculture, cognitive linguistics,
linguocultureme, linguocultural analysis.

Introduction. By the beginning of the 21st century, linguoculturology has become one of the
leading disciplines in world linguistics. Linguoculturology is the study of language as a cultural
phenomenon, in which interrelated language and culture are the subject. In particular, VN Telia
writes: "Linguoculturology is a science that studies the human, more precisely, the cultural factor in
man. This means that the Center for Linguoculturology is a set of achievements inherent in the
anthropological paradigm of man as a cultural phenomenon. ” According to GG Slishkin,
“Linguoculturology focuses on the human factor, more precisely, the cultural factor in man. The fact
that the center of linguoculturology consists of a cultural phenomenon indicates that the science of
man belongs to an anthropological paradigm. ” Although there is a consensus on the object of study
of linguoculturology, there are some controversial views. For example, according to V.N. Telia,
linguoculturology studies only the synchronous connection of language and culture. V.A. Maslova
believes that this field studies the language both synchronously and diachronically. V.N.Telia also
emphasizes that the object of linguoculturology is universal, while VV.A.Maslova emphasizes the need
to study the linguocultural features of the language of a particular people or fraternal peoples. One of
the challenges is that a number of training manuals have been developed in this regard. Linguists
admit that the most famous of them is the textbook created by V.A. Maslova. This textbook describes
the methods, object and subject, directions in the field of linguoculturology, examples of
linguoculturological analysis of a particular language unit.

Methods.It is known that sentences expressing command, request, advice, etc. are called
command sentences: Dxtuér 6yn! Kysunrra kapad xamam 6oc! (Be careful! Keep an eye out!)
Imperative sentences express such meanings as command, advice, request, anger, and annoyance.The
participle of an imperative sentence is usually expressed in the imperative case. In the center of the



