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conventionally embodied in that vocabulary set the frame for political reflection by establishing criteria to
be met before an event or act can be said to fall within the ambit of a given concept; and third, the judgements
or commitments that are conventionally sanctioned when these criteria are met.”[4]

Lastly, repetition is a common linguistic feature observed in political speech. By repeating certain key
phases or slogans, politicians can reinforce their main points and make them more memorable for the
audience. Repetition helps to emphasize particular ideas or messages and ensure that they resonate with the
public long after the speech is delivered. B.Obama also used repetitions to reinforce his ideas as well as, to
increase emotive influence “We remain the most prosperous, powerful nation on Earth. Our workers are no
less productive than when this crisis began. Our minds are no less inventive, our goods and services no less
needed than they were last week or last month or last year. Our capacity remains undiminished. But our time
of standing pat, of protecting narrow interests and putting off unpleasant decisions - that time has surely
passed.”[3]

Conclusion. In conclusion, the linguistic features of political speech go beyond mere communication
techniques. They are carefully crafted strategies employed by politicians to persuade, influence and mobilize
the masses. Understanding these linguistic features can help individuals critically analyze political discourse
and discern the underlying messages and intentions behind the words.
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UO’K 808.5
INGLIZ XALQ UDUMLARIDA GULGA OID TUSHUNCHALARNING BADIIY-
KONSEPTUAL IFODASI
Z.B.Djalilova, PhD, Buxoro Davlat Universiteti, Buxoro

Annotatsiya. Ushbu magqolada ingliz xalgining gulga oid garashlari ochib berilib, gullarning
inglizlar tarixida va ijtimoiy, madaniy hayodita tugan o ‘rni hagida ma lumot keltirilgan.

Kalit so’zlar: gullar, May kuni, yashil Jek.

Almomauu;l . B oannot cmamve PACKpblearomcs 6327151061 AHSTIUUCKO20 HClpO()Cl Ha yeenivl, a makoitce
POTIb YBEMO8 8 UCIOPUL U COYUATLHOT U KYIbIMYPHOLU HCUZHU AHTIUICKO20 HAPOOd.

Knroueswie cnosa: ysemol, Matickuii hecmusan, 3enénviil /[icex.

Abstract. This article reveals the views of the English people on flowers, as well as the role of flowers
in the history and social and cultural life of the English people.

Key words: flowers, May day, Jack-in-green.

Kirish. Dunyo xalglarining gul bilan alogador magik-mifologik qgarashlari va an’analari o‘ziga xos
bo‘lsa-da, genezisining yaqinligi bilan e’tiborni tortadi. Zero, insoniyatning eng qadimiy an’analari,
marosim va bayramlari bevosita tabiat, undagi o‘zgarishlar, yil fasllari va mehnat jarayoni bilan uzviy
bog‘liglikda kelib chiggan. Qadim zamonlardan buyon dehqonchilik madaniyati yuksak darajada taraqqiy
etgan mamlakatlarda tabiatni ulug‘lash va o‘simliklar kulti bilan alogador ko‘pgina an’analar vujudga
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kelgan. Xususan, bahor kelishi bilan dala-girlarning turli gul-chechaklarga qoplanishini tabiatning,
insonlarning ramziy ma’nodagi o‘lib-tirilishi tushunchasi bilan bog‘laganlar.

Eron va Markaziy Osiyo xalglarining, jumladan, o‘zbeklarning Navro‘z bayrami bilan alogador
marosimlari sirasiga kiradigan an’anaviy “Boychechak”, “Qizil gul” (“‘Sayli guli surx’) kabilar shular
jumlasidandir. Boychechak Navro‘zning,[ 1] binafsha, lola, lolaqizg‘aldoq bahorning ramzi sifatida alohida
mohiyat kasb etadi.

Ingliz millatiga xos bayramlarda, to‘y va motam marosimlarida va ijtimoiy hayotida gulga bog‘liq
udumlarning gulga oid konsept doirasi, ya'ni olamni bilish jarayonlari natijasida tafakkurda hosil bo ‘Igan
bilim va tajribalarni aks ettiruvchi ma 'nolari tashkil etadi. Y.S.Stepanov konseptni inson mental olamida
madaniyatning muhim omili sifatida belgilarkan, uning individual-psixologik xususiyatlarini inobatga
olmaydi.[2]Shuning uchun biz V.I[.Karasikning “konseptning mohiyatini ko‘p gatlamli madaniy tajribaga
asoslangan hamda individual va jamoaviy lisoniy tafakkurga tayangan mental barqarorlik[3] sifatida
garash fikriga qo‘shilamiz. Zero, barcha xalglarda olamni bilish jarayonida gulga doir garashlar gadimdan
shakllangan bo‘lib, qator an’analarda hamon davom etib kelmoqda.

Gul marosimlari va bayramlari dunyoda keng tarqalgan an’analardan biri bo’lib, ular har bir
millatning o‘ziga xos urf-odatlari va folkloriga uyg‘un holatda tashkil etilishi kuzatiladi.[4]

Asosiy gism. Inglizlar orasida gullar ham to‘y, ham motam marosimlarida ishlatilgan. Zero,
manbalarda ko‘rsatilganidek, gullar har doim Angliya ijtimoiy hayotida muhim o‘rin tutgan, “Flowers
played a role in nineteenth-century social life much as they do in today’s society, but to a greater extent.
Flowers were worn on many more occasions than they are today, and the gift of flowers in a romantic
context was much more complicated. Flowers were used for occasions of celebration, such as wedding, and
of consolation, such as illness and death, just as they are today”.[5] O‘n to‘qqgizinchi asr ingliz jamiyatida
gullarning foydalanish ko‘lami bugungidan kengroq bo‘lgan. Inglizlar gullardan romantik kontekstda, to‘y
va motam marosimlarida, kasallardan xabar olishda foydalanganlar. Gullar kiyimning tarkibiy ornamenti
bo‘lib, ular nafagat tantanalarda, balki kundalik hayotda ham tagilgan. Erkaklar, odatda, kostyum,
nimchalarining ko krak kissasiga yoki tugma uchun mo‘ljallangan teshikka gul yoinki freziya, giansit, vodiy
nilufari, binafsha kabi gullardan kichik buket tagishgan. Zero, 1886 yilda nashrga chiqqan “American
Florist” jurnalida shunday yozilgan “Freesia is very fashionable for buttonnieries, which are worn very large
for evening dress and wedding. They are also made of Roman hyacinths, lily of the valley and narcissus. A
few violets are the mmost preferred for the buttonwhole daytimes.”[6] Ayollar esa paltolarining tugma
gadagichlarini, ko‘ylaklarining beli, etaklarini, sochini, bilaklarini turli gullar bilan bezashgan.

Yoqtirgan ayoliga guldasta sovg‘a qilish ham ingliz jamiyati uchun an’ana tusini olgan. Ayol kimning
guldastasini gabul gilishi, oshiglar orasida kimga mayli borligini ifodalagan. Ingliz madaniyatida ham gullar
kasalxonada bemorlarni ko‘rishga tashrif buyurgan do‘st va birodarlari tomonidan keltirilgan.

Gullarning ahamiyati ingliz motam marosimlarida ham katta. O‘tmishda xushbo‘y hidli gullar
marhum bilan bog‘liq gigienik masalalarda qo‘llanilgan. Tobutdagi jasad, ko‘milgandan keyin gabr gullar
bilan goplangan. Motam marosimlaridagi gul tanlovi yil fasllariga bog‘liq bo‘libgina qolmay, gulning
ramziy ma’nosiga ham asoslangan. “White for the young and unmarried, violet or mauve preferred for
married and elderly”,[7] ya’ni “oq rangdagi gullar yoshlar, turmush qurmaganlar uchun, binafsha va to‘q
tusdagi gullar yoshi kattalar va oilalilar uchun” degan ma’lumotlar keltirilgan.

Ingliz cherkovlarida ham gullarning ahamiyati ulkan. Mehrob va butun cherkov dekorasiyasida turfa
gullardan foydalanilgan. XIX asr oxirlarida cherkovlar tomonidan tashkil etilgan “Gul missiyalari” (“Flower
missions”) juda mashhur bo‘lib, dardmandlar, kambag‘alllar va nochorlarga yaratganning muhabbatini
namoyish etish hamda yaxshilikka umid ramziy ma’nosi sifatida gullar tarqatilgan. ““The main idea of flower
mission is that unfortunate people need more that just physical care, they need inspiration as well. What
better way to express love and concern for those less fortunate or to send religious message? For nineteeth-
century Chritians believed that flowers spoke God’s language, thus sending flowers to the sick and poor was
testifying to them of God’s love”.[8] Keltirilgan parchadan ma’lum bo‘ladiki, inglizlar kasallar va
bechoralar jismoniy yordamdan tashqari, mehr va g‘amxo‘rlikni ifodalovchi ruhiy najotga ham muhtoj deb
hisoblashishi, gullar esa shu mehr va g‘amxo‘rlikni ko‘rsatishning eng yaxshi yo‘li ekanligiga ishonishgan.

Ingliz to‘y marosimlarini gullarsiz tasavvur qilib bo‘lmaydi. Qadimda kelinlar boshiga mirtl (doimo
yashil ko‘rinishda turadigan pushti yoki oq kichik gulli daraxt turi) novdalari bilan bog‘lab yasalgan atirgulli
gulchambar tagishgan. Nikoh marosimi o‘tkaziladigan cherkov, odatda, atirgul va nilufar bilan, kelin kirib
keladigan xonadon atirgullar bilan bezatilgan. Kelin-kuyov yotog‘idagi karavot (divan) ustiga atirgul
barglari sochilgan. Kelinning guldastasi uchun tanlanadigan gullar ham ularga bog‘langan ramziy ma’nolari
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asosida ajratilgan. Masalan, Kembridj gersoginyasi Keyt Midltenning to‘y guldastasi ishonchli, baxtning
q
a

y Birinchi May yoz mavsumining boshlanishi sifatida bayram gilingan. Angliyada bu bayram ikki ming
tildan buyon tantanali nishonlanib kelinadi. Buyuk Britaniyada ushbu tantanalar Maypole, ya’ni shoxlari
kesib tashlangan daraxt xodasini erga ko‘mib, bosh gismiga turli gullardan tayyorlangan gulchambarni
taqib, unga yana turfa rangdagi lenta — bog‘ichlarni ilib tayyorlangan “may ustuni’ning atrofida ragqsga
tushish, o‘sha hudud aholisi o‘rtasida go‘zalligi va xulqi tufayli tilga tushgan qizni May malikasi sifatida
fanlash hamda uning boshiga toj kiydirish kabi an’analari bilan mashhurlik kasb etgan.Tarixchilarning
fikricha, may ustuni uchun daraxt kesish udumi aslida qishloq aholisining o‘rmondan erkin foydalana olish
huquqini bildirish, shu huquqni o‘rnatish targ‘ibi sifatida keltirib chigarilgan.
a May bayramining o‘ziga xos mashhur va mas’uliyatli tadbirlaridan biri may ustunini tayyorlash
jarayoni hisoblangan. Buning uchun o‘rmondagi yosh va baquvvat gqayin daraxti tanlanib, kesib olingan. U
shoxlaridan, novda va barglaridan tozalangan, fagat tepa gismidagi barglari goldirilgan, xolos. Daraxtning
tepa gismida qoldirilgan barglar o‘zida yangi hayot tushunchasini ramziy ifodalashga xizmat gilgan.
Mapranan uxsioc OuiaH aiaHra-.
a May oyining boshida har bir kishi May tantanalariga borishi odat bo’lgan. Shunga ko’ra, XVII asr
mgliz shoiri Herrik shunday yozadi:
i There's not a budding boy, or girl, this day,
n But is got up, and gone to bring in May.[10]
i Mamlakatning ayrim hududlarida bu bayram “Gulshoda” (Garland) kuni deb ham homlangan.

The first of May is Garland Day

So please remember the garland.

We don't come here but once a year,

So please remember the garland.[11]
May kunidagi yana bir marosim Jack-in-the-Green (yashinga burkangan Jack) deb nomlangan. U
guqori hosil olishga bo‘lgan katta umid va ishonchni o‘zida ifoda etgan. Angliya gishloglari aholisi
tiishlogdoshlaridan birini yashil rangdagi Jek qiyofasida kiyimtirib, uni yangi ko‘kliklar bilan o‘rab
bezatishgan. Jek va uning izdoshlari shahar atrofida ragsga tushib, o‘tkinchilardan marosim ziyofati uchun
pul yig‘ishgan. Bugungi kunda unga ishorani an’anaviy Morris raqs guruhlari repertuarida kuzatish
mumkin.Yashil Jek timsoliga Angliyaning yashil daraxtlarini qo‘riglovchi o‘rmon ruhi sifatida garalgan.
Bhu mamlakat xalqi amaliy san’atining ko‘plab namunalarida Yashil Jekning ko‘k barglar bilan o‘ralgan
boshi, yaproglar orasidan olayib garab turgan ko‘zi tasviri ko‘p uchraydi. Bugungi kungacha cherkov tomi
bezaklarida ham buni kuzatish mumkin. Bunda u go‘yo tomning hukmdori sifatida tasvirlangani
anglashiladi va o‘zida qadimgi animistik va totemistik garashlarning bir-biriga uyg‘unlashib ketganligini
hamoyon etadi.
0  Xulosa.Muxtasar qilib aytganda, gullar bilan alogador marosim va udumlar ingliz xalgining ijtimoiy-
fnadaniy turmushida alohida o’ringa ega. Ular bilan bog’liq tushunchalar nafagat mavsumiy marosimlar
folkloyorida balki she’riyatda ham badiiy-konsuptual ifodalanganligi kuzatiladi.
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