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Badiiy asarning g‘oyasini yoritishdagi ishtiroki yoki qo‘llanish ko‘lamiga ko‘ra konfliktni ikki
turga ajatishni magsadga muvofig deb hisoblaymiz.

1. Yetakchi konflikt

2. Yordamchi konflikt

Bu hagida “Adabiyotshunoslik nazariyasi” kitobining birinchi tomida konflikt birligi, syujet
chizig‘ida yotuvchi ziddiyatning ham asosiy va yordamchi turlari haqida haqida nazariy ma’lumotlar
berib o‘tilgan.

Xulosa qilib shuni ayta olamizki, badiiy asarda konflikt o‘tkirlashib borgan sari uning estetik
saviyasi ham ortib boradi. Ijodkorlar hayotdagi zidiyatlarini o‘z asariga olib kirar ekanlar, uni
bo‘rttiribroq, yorqinroq tasvirlashga intiladilar, bu esa asarni emotsional ruhini ko‘taradi. Inson paydo
bo‘libdiki, u ziddiyatlar qurshovida yashaydi, ana shu ziddiyatlar uning ongini o‘stirib boradi, mana
shu ijtimoiy ziddiyatlarni badiiy yo‘sinda adabiyotga olib kirilishi va uning badiiy asarda aks etishi,
o‘tkir syujetli asarlarning dunyoga kelishiga omil bo‘ladi, bunday o‘tkir ziddiyatlarga ega bo‘lga
syujet, albatta, o‘quvchini badiiy asarga qiziqishini ortiribgina qo‘ymay, uni ongiga chuqur ta’sir
ko‘rsatadi. Sharof Boshbekovning “Mehr va mauzer” kinoqissasida konfliktning har bir turidan
mahorat bilan foydalangan. Ushbu asarda insonlarning ijobiy tomonlarini ulug‘laydi, salbiy
tomonlarini qoralaydi. Adabiyot inson ongiga ta’sir o‘tkazish uchun hayotning salbiy va ijobiy
tomonlarini yoritadi, bu narsa, albatta, konflikt bilan amalga oshiriladi, shundan kelib aytish
mumkinki, badiiy asarni badiiy jihatdan yuqori darajaga ko‘taruvchi, uni insoniyat ruhiy olamiga
ta’sir o‘tkazishiga ko‘maklashuvchi unsurlardan biri bu — konfliktdir. Zero, konfliktdan chekingan
asarlar badiiylikdan yiroqlashish bilan bir qatorda adabiyotda ham muhim o‘rin egallamaydi.
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UO’K 801.6
BADIIY TASVIRDA RITM, QOFIYA VA OHANGNING O’RNI VA AHAMIYATI
A.A.Haydarov, prof., f.f.n., Buxoro davlat universiteti, Buxoro

Annotatsiya. Ushbu maqolada stilistik figuralar ritm, gofiya hamda supersegment fonetik
vosita intonatsiya (ohang) hagida fikr yuritilgan, shuningdek, ingliz va o'zbek nazmiy va nasriy
asarlaridan olingan misollar ritm, gofiya va ohang asosida tahlil gilingan.

Kalit so'zlar: ritm, qgofiya, intonatsiya (ohang), supersegment, ohangdorlik, alliteratsiya,
emotsional- ekspressiv.

Annomayusn. B oannou cmamve paccmampugaromces cmunucmudeckue uaypvl pumm, pugma
U Haoce2MeHmMapHbulll PoHemuuecKuti UHCMPYMeHm UHMOHAYUY (MOHA), a MaKice aHATUZUPYIOMCS
npumepsvl U3 AHSTUUCKUX U y36el<a<ux noO9MuU4YeCKux u npo3audeckKux npouseedeﬂuﬁ HA4 OCHoee
pumma,pughmel u moua.

Knwuesvie cuosa: pumm, pugma, UHMOHAYUA (mom), cynepcezmenm,
UHmMOHaYyus, aliumepayusl, IMOYUOHATIbHO-8bIpA3UME/IbHAAL.

Abstract. This article highlights the stylistic figures of rhythm, rhyme and the supersegmental
phonetic tool intonation (tone), as well as the examples taken from English and Uzbek poetic and
prose works are analyzed based on rhythm, rhyme and tone.

Key words: rhythm, rhyme, intonation (tone), supersegment, intonation, alliteration, emotional-
expressive.

Zamonaviy tilshunoslikda sotsiolingvistika, pragmatik lingvistika, kognitiv lingvistika,
etnolingvistika, lingvokulturologiya, lingvopoetika kabi yangi yo'nalishlar paydo bo'ldi.
Lingvopoetikada nutq tovushlari, ularda ifodalangan go'shimcha ma'nolar, tovushlarning emotsional-
ekspressiv xususiyatlari o'rganiladi. Tovushlardagi ma'nolar tahlil gilinganda ritm, gofiya kabi
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stilistik hodisalar muhim fonostilistik vosita bo'lib xizmat giladi.Ushbu magolamizda stilistik
figuralar ritmi, gofiya hamda supersegment fonetik vosita intonatsiya (ohang) hagida fikr yuritamiz.

Ritm. Tilshunoslikda davriylikni hosil gilish magsadida nutgning gayta takrorlanadigan
magsadli joylashtirilishi bo'lib, uning magsadi ma'lum davriylikni hosil gilishdan iborat. Ritm nutqda
ma'lum tartibda davriylik hosil giluvchi faktor hisoblanadi. Ritm fagat qofiyani rostlash uchun
she'riyatda emas, balki prozaik asarlarda ham namoyon bo'ladi.

Mashhur ingliz yozuvchisi Charlz Dikkens asarlarida bunday holatni ko'rish mumkin,
Jumladan, uning "A tale of two cities»asarining boshlanishida nasriy ritmdan foydalanganligini

ko'ramiz.
It was the best of times, It was the season of Darkness.
It was the worst of times. It was the spring of hope,
It was the age of wistom, It was the winter of despite.
It was the age of foolishness. We had everything before us
It was the epoch of belief, We had nothing before us.
It was the epoch of incredulty. We were all going direct of Heaven We
It was the season of light, were all going to the other way.

Quyidagi ingliz tilida berilgan nutg parchasi baland ovozda o'gilsa, u ritm asosida
shakllanganini ko'rish mumkin. "The high-slopping roof, of a fine sooty pink was almost Danish and
two dueky little windows looked out of it, giving an impression that very tall servants lived up there
(I.Yalsworthy).

Yuqoridagi parcha tahlil gilinsa "high slopping”, «fine sooty", "duekly littlenkabi iboralar ritm
asosida shakllanganligini ko'rish mumkin. Ritmning aynigsa, she'riyatda ahamiyati juda katta. U
misralarni bir biriga bog'lashda hamda so'zlarda o'zaro ohangdoshlik hosil gilishda muhim
fonostilistik vosita sifatida xizmat giladi. Ritmga asoslangan she'r o'quvchini zeriktirmaydi, unga
zavq baxsh etadi.

Quyida alliteratsiyaga asoslangan she'riy parcha ritm nutgining gayta takrorlanishi natijasida
ma'lum davriylik hosil giladi.

Susan Simpson

Sudden swallows swiftly skinning,

Sunsets slowly spreading shade.

Silvery songsters sweety singing.

Summers soothing seradi.

Susan Simpson strolled sedately,

Slipping sobs, suppressing sighs.

Seeing Stephen slocum stately

She stopped, showing some surprise. (B.Franklin)

Yugqoridagi she'riy parchada «s» tovushining takror ishlatilishi alliterativ holat bo'lib, ritmiy
davriylikni ifodalab, she'rni ohangdorlik asosida o'gilishini ta'minlaydi. Ritmiy davriylik asosida
o'gilgan she'r kitobxonga zavq bag'ishlaydi, unda o'sha so'zlardan o'rinli foydalanilganlikni ko'rsatadi.

Qofiya. Bir turdagi yoki bir biriga o'xshash tovushli birikmalarning so'z oxirida kelishidir [1].
Qofiyaning to'lig, bo'sh, unlilar, undoshlar qofiyasi kabi turlari mavjud. Qofiya she'riyatda katta
ahamiyat kasb etadi, u she'mi shakllantiradi, nasriy asarlardan she'riy asarlari farglaydi, shu bilan
birga ohangdorlikni yuzaga keltiradi. Qofiya she'r ta'sirchanligini oshiradi, ohangdorlikni ta'minlaydi.
She'ming asosiy g'oyasini ifodalash uchun ba'zan she'rda uning asosini tashkil etuvchi so'zlarni
gofiyalashtiradi.

Ingliz tilida:

It was many and many years ago.

In a kingdom by the sea.

That a maiden there lived whom you may know.

By the name of Annable Lee:

And this maiden she lived with no other thought

Than to love and be loved by me. ( E.A.Pae)
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Qofiyaning ahamiyati she'ming ohangdorligini ta'minlashda katta ahamiyatga ega. Shu
sababdan gofiya she'rning g'oyasini ifodalash vositasi hisoblanadi. Xalg tomonidan yaratilgan magol
va matallarning ko'pchiligi gofiyaga asoslanib yaratilgan.

Better late, than never. ( Hech bo'lmagandan kech bo'lgani yaxshiroqg.)

It is never too late to learn. ( O'gishning kechi bo'lmaydi.)

Magol va matallardan tashqari, xalq dostonlarida ham qofiya ko'p uchraydi.

Oltin edim, cho'yan bo'ldi,

Don edim, somon bo'ldim.

Qimmat edim, arzon bo'ldim,

G'amga golgan Ravshan bo'ldim. ( Jumanbulbul ).

Yugoridagi she'riy misralarda cho'yan, somon, arzon, Ravshan, so'zlari o'zaro qofiyalangan.
Quyidagi inglizcha she'riy parchada gofiya va ritm uyg'unligini ko'rish mumkin.

From "*Sea dreams™

What does little birdie say,

In her nest at peep of day.

Let me fly, says little birdie,

Mother, let me fly away. ( A.Tennyson )

Xuddi shu holatni o'zbek tilida keltirilgan she'riy parchada ham yaqqol ko'ramiz:

Bog'chalarda erkin sayrar qushchamiz,

Hoy bolalar biz ham ozod qushchamiz.

Biz yosh kuchlar har bir ishda chagonmiz,

Keng osmonda uchishda ham qushchamiz. (Bolalar adabiyotidan )

Birinchi qatordagi «qushchamiz «so'zi bizning kichik qushimiz, ikkinchi qatordagi
«qushchamiz «so'zi biz kichik qush bo'lamiz, oxirgi qatorda esa ushbu so'z «qush «kabi ( qadar )miz.
Bu ma'no xususiyatlar she'r ohangining qofiya bilan uyg'unlashishi natijasida yogimli bo'lishini
ta'minlaydi [2]. Har ganday qofiya va ritmga asoslangan she'r intonatsiya bilan aytilgandagina uning
ta'sirchanligi yugori bo'ladi.

Intonatsiya (ohang) - (lot.intonore - baland tovush bilan talaffuz etaman) nutgning sintaktik
ma'nolarni va ekspressiv-emotsional bo'yoglarning ifodalash uchun xizmat giluvchi ritmik-melodik
tomoni, ovozning baland pastligi, ohang [3].

Nugt jarayonida ovoz ohangining ko'tarilish yoki pasayishi, undagi jumla urg'usi, nutgq tempi, ovoz
tembri, intonatsiyada ifodalangan konnotativ ma'no komponentlarini hosil gilishga yordamlashadi.
Intonatsiya har ganday gapning asosiy va xarakterli belgisidir. U gap qurilishida alohida birlik sifatida
ishtirok etadi. Shunga ko'ra, intonatsiya ikki vazifani bajaradi, ya'’ni noemotsional gaplardan
emotsional gap hosil giladi. Shuningdek, so'zlovchining his - tuyg'usini ifodalaydi. Qofiyaga
asoslangan har ganday she'rni intonatsiyasiz o'gish uni ta'sirsiz, to'mtoq holatga olib keladi, chunki
intonatsiya she'riy nutgni ta'sirchan qgilish bilan birga, kitobxonga zavq bag'ishlaydi hamda ohang
jarangdorligi asosiy o'rinda bo' ladi. Shoir Hamid Olimjonning quyidagi she'rida ohangning tasviriy
kuchini yanada kuchaytirish magsadida ma'no jihatdan bir-biriga yagin bo'lgan ravishdoshlarni
ketma-ket beradi: O’zbek tilida:

Ey, Farg'ona,

Mushkul kunlar bolasini tishida tishlab,yuvib,

tarab, sevib, o'pib, quchib, opichlab,

Ey baxtlarni balog'atga yetkazgan ona ! ( H.Olimjon)

Shunday qilib, gofiya, ritm va ohangning uyg'unlashuvi she'ming asosiy g'oyasini ifodalash
uchun, she'ming ohangdorligini ta'minlashda muhim fonostilistik vosita bo'lib xizmat giladi. Har
uchchala stilistik figuralar asosida yaratilgan she'r kitobxonni zeriktirmaydi, uni oson yodlashga va
xotirasida uzoq vaqt saglanishini ta'minlaydi.
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UDC 811.134.2:811.111(045)
LEXICAL UNITS RELATED TO THE EDUCATION SYSTEM IN A COMPARATIVE
STUDY OF DIFFERENT LANGUAGES
D.Sh.Ibragimova, Associate Professor, Samarkand state architecture and construction
University, Samarkand

Annotasiya. Ushbu maqolada so zning juda noaniq tushunchasini almashtirish uchun ikkinchi
til sifatida lug ‘atni o ‘rganish kontekstida taklif gilingan va kiritilgan “leksik element” tushunchasi
ko ‘rib chigiladi. Konseptsiya birinchi navbatda leksik semantika nuqtai nazaridan aniglanadi va
keyin ikkinchi til sifatida o ‘rganish vazifasi qo ‘llaniladi. 1kkinchisi leksik elementlarning har xil
turlarini o ‘rganishni o ‘rganadigan ikkita eksperimental tadgiqotni tavsiflaydi.

Kalit so“zlar: tavsiflash, tajriba, leksik birlik, ketma-ket o ‘rganish, paradigma, kashf qilish,
yangi noanig.

Annomauyun. B Oaunoli cmamve paccmampusaemcsi nowsmue ‘‘lekcudeckas eouHuya’
npeosiodCeHHoe U 866e0eHHOe 8 KOHMEKCHe U3y4eHUs CI08apHO20 3anaca 6mopo20 UHOCMPAHHO20
A3bIKA OISl 3aMeHbl  00BOJIbHO pAChableuamozo nowsmus cinosa. CHawana >3mo NoOHAmMue
onpeoensemcs ¢ MOYKU 3PEHUsL IeKCUUECKOl CeEMAHMUKU, a 3amem NPUMeHAemcs K 3adade 00y4enus
8MOPO20 UHOCMPAHHO20 A3bIKA. Bo émopom onucansl 06a sxcnepumenmanvusvlx UCCIe008aHUS, 8
KOMOpbIX Ucciedyemcs 3anOMUHAHUe PA3HbIX MUNOE JIeKCUYeCKUX eOUHUY.

Knrouesvie cnosa: onucvleamv, 3KCnepumMeHm, jleKCUYeCKas eOuHuyd, nociedo8amesbHoe
obyuenue, napaouzma, Uccied08amy, HO80€ HeOOHO3HAYHOE.

Abstract. This article discusses the concept of “lexical unit” as proposed and introduced in the
context of second language vocabulary learning to replace the rather vague notion of word. At first,
this concept is defined in terms of lexical semantics and then applied to the second language learning
task. The second describes two experimental studies in which the learning of different types of lexical
units is examined.

Keywords: To describe, experimental, lexical unit, sequential learning, paradigm, to
investigate, novel ambiguous.

Introduction. The importance of knowledge in a form, but not meaning for the learning of new
meanings in lexical units is showed in this article. For familiar forms in comparing different languages
in comparative analysis is an inductive investigative approach based on the distinctive elements in a
language. The meaning of a given word or set of words is best understood as the contribution that
word or phrase can make to the meaning or function of the whole sentence or linguistic utterance
where that word or phrase occurs. [1] The meaning of a given word is governed not only by the
external object or idea that particular word is supposed to refer to, but also by the use of that particular
word or phrase in a particular way, in a particular context, and to a particular effect.

However, second language word acquisition includes multiple facets-not only learning novel
word form and meaning but also learning additional meanings of already-learned words. A study
using a sequential learning paradigm to investigate the learning of novel ambiguous second language
words found that the later learned meaning representation is weaker than the first-learned one, which



