MUWHUCTEPCTBO HAYKU U BBICIIETO OBPA3OBAHUS POCCHUICKON ®ENEPALIMU
XAKACCKUI TOCYIAPCTBEHHBIM YHUBEPCUTET MM. H.®. KATAHOBA
MUHUCTEPCTBO OBPA3OBAHUWA WM HAVKH PECIIYBJIIMKN XAKACHA

XAKACCKHMI HAYYHO-UCCJIELOBATEJIBCKUI UHCTUTYT S3bIKA, JIMTEPATYPHI U UCTOPUU
MUHUCTEPCTBO HALIMOHAJIbHOM U TEPPUTOPUAJIbHOM ITOJIMTUKK PECITYBJIMKHA XAKACHSA
MUHUCTEPCTBO KVJIBTYPBI PECIIYBIIMKH XAKACHA

COXPAHEHHUE U PAZBUTUE A3bIKOB
N KVYJIbTYP KOPEHHBIX HAPOAOB CUBUPU

X%
KR

MATEPHAJIBI

V MexayHapoaHOH HAYYHON KOH(pepeHnu,
nocBsAmEénHoM 160-1eTHIO CO THS POKIAEHUS
BbIJIAI0ILEr0Csl BOCTOKOBeAa, TIOpkoJsiora H. ®. Karanosa
(AGakan, 19-20 man 2022 1)

CUBUPBAEI'T TOH YOHHAPHBIH TIJIVIEPIH
MA3A KYJBTYPAJIAPBIH XAWPAJIJIMPHI TMTA3A TWJIIJAEPI

ca0JbIF BOCTOKOBE, TIOPKoJIOr H. ®@. KaTaHOBTBIH
160 ya3pIiHA YAPBIABLUIFAH YOHHAP apa3bIHAAFbI
V-4i Hayka KOH(epeHIIUA3BIHbIH
MATEPUAJIJIAPBI
(Ar0an, 2022 4., cinkep aiibIHbIH 19-20 kyHHepi)

=

ABAKAH
XAKACCKOE KHWXXHOE U3JNATEJILCTBO MMEHU B.M. TOPOCOBA
2022



YJIK 80/81
BBbK 80:63.5:74.268.1

C54

C54

W3naHo B paMKax rocy1apcTBEHHOH mporpaMmbl PecyOmikn Xakacus
«Pa3BUTHE MHHOBAIIMOHHOMN, HAYYHOH N HayYHO-BHEPEHUIECKON IEATEIEHOCTH
B PecrryOnmke Xakacusi», yTBepkaéHHON moctaHoBIeHUEeM [IpaButenscTBa Pecryomukn Xakacus
ot 27.10.2015 1. Ne 557

OTBETCTBEHHBIE PETaKTOPEHL
T.I' Bopeosikosa, n-p GUION. HAyK,
H. C. Maiinacawesa, xaun. gpumomn. Hayk

PenakmuoHHasd KOJNIETHS:

A. B. I'ycetinosa, xaun. ¢unon. Hayk; 4. /. Kaxcun, n-p GUION. HayK;
H.B. Maiinaeawesa, kaun. ¢wmion. Hayk; B. B. Cybpakosa, KaHI. QHUIIOIN. HAyK;
E. C. Topokosa, xaua. punon. Hayk; 4. B. Yankosa, KaHII. PUIIOC. HAYK;
FO. . Yanmeixosa, xauj. Gpunoi. Hayk; Yebouaxosa U. M., kaua. GUIIOIN. HAYK;
M. J]. Yepmuixosa, n-p ¢unon. vayk; H. C. Yucmobaesa, kaua. GUIOIN. HAYK;
A. H. Yyeynekosa, n-p Gpuioi. HayK

OTBETCTBEHHBIH CEKpETAPD
U. B. Yanxosa, xaun. punoc. HayK

IlepeBoauuk
. U. Meumanosa

CoxpaHeHue M pa3BUTHE SI3BIKOB M KYJIbTYP KOPeHHBIX HapoaoB Cudupu: marepuansl V MexayHapos-
HOW Hay4HOH KOH(EPEHIINH, TTOCBIAMIEHHON 160-IeTHIO cO HS POXKICHNUS BBIIAIONIETOCS BOCTOKOBE/A, TIOPKOIOTa
H. ®. Karanona (Abakan, 19-20 mas 2022 1.) / oTB. pen.: T.T. boprosikosa, H. C. Maitnaramesa. — AGakan: Xaxac-
CKO€ KHIXHOE u3arenbeTBo uMenu B. M. Topocosa, 2022. — 300 c.

ISBN 978-5-7091-0966-7

B cOopHEKe MpencTaBICHBI CTaThU M TE3UCHl YUYaCTHUKOB V MexkayHapoaHOW HayyHOU koH(pepeHnnn «CoxpaHeHHe
W Pa3BUTHE S3BIKOB U KYJIBTYP KOPEHHBIX Hapog0B CUOUPH», MOCBAMEHHON 160-IETHIO CO JHS POXICHUS BIIAOIICTOCS
BOCTOKOBej1a, Tropkoiora H. @. KatanoBa. MaTepuaiibl KOHPEPEHIIUU MPEACTABISIOT PE3YJIbTAThl HAYYHBIX UCCIICTOBAHMIT B
00TacTH COXpaHCHUS U PAa3BUTHS S3BIKOB M KYJIbTYP KOPEHHBIX Hapo1oB CHOUPH U IPYyTHX PETHOHOB, U3YUYCHHS HAYTHOTO
Hacienus H. ®@. KaranoBa, coeiicTBYIOIIMX pa3BUTHIO STHOKYJIBTYPHOT'O H S36IKOBOTO MHOT000pa3us HapoaoB Poccuiickoit
Oenepanuu. M3nanne npeTHa3HAYCHO CIICIUATICTaM B 00JIACTH (UIIOJIOTHH, BOCTOKOBEICHHUSI, paOOTHUKAaM 00pa3oBaHUs,
CTyIIEHTaM, IIMPOKOMY KPYTY UYHTATENICH, NHTEPECYONINXCS TEMAaTHKONW KOH(PEPEHIINH.

YK 80/81
BBK 80:63.5:74.268.1

© ABTOpBI cTaTeil U Te3ucos, 2022
© I'BHNY PX «Xaxacckuil Hay4HO-HCCIIEOBATENbCKAN HHCTUTYT S3bIKa, INTEPATy Pl H HCTOpUN», 2022
© ®I'BOY BO «Xakacckuii rocygapcTBeHHbIH yHuBepcuteT uM. H. @. Katanosay, 2022

ISBN 978-5-7091-0966-7 © Odopmienne. IBY PX «Xakacckoe KHIKHOE U31aTenbcTBO nMeHH B. M. Topocosay, 2022



OIMMABJIEHUE

TIPEOUCTIOBUE ...ttt ettt ettt e a et e et ettt e e e et e ekt e e e e et e e bt et e e et e eb e et e e bt et ee e enee s 6

MIMEHAPHbLIE OOKINAAbI

baxmuxupeesa Y. M. «MnanonucbMeHHBIE A3BIKI»: O PEIEBAHTHOCTH TEPMHUHA 10 OTHOIIEHUIO

K TEOPKCKEIM SIBBIKAM ......vovetteateutettetestestesteseesetestese et st esteue et st estese et et esteseeu e s ess e st esees e e e st eb e e b e saestebe e b e s e st eb e et e s et eseeueeae s enteseenenen 7
bumreesa A. H. HoBble 3aja41 1 METO/IbI NCCIIEIOBAHUS SI3BIKOBOM MOMUTUKU: OMBIT POCCHU ....oovveniiiiiiiiiiiicicicccccee 12
bopzosxos C. A. IIpoGiemMbl ¥ IEPCHEKTUBbI Pa3BUTHS 3THOKYJIBTYPHOTO 00pa30BaHUs

B YCIIOBHUSIX PEATH3aLIH IIKOJIBHBIX 00PA30BATEIBHBIX CTAHIAPTOB ....c.veuvvtrtrretentertesensententestatesseneeseesessenseneesessessenseseesensens 16
Kuiznacos U.JI. IcTOKH TIOPKCKOH (DIIIONOTHH: SM0XA PYHHYECKOTO IMTHUCHMa (B KPATKOM H3JIOKCHUH) .....oveevnerveneereneenenennens 21
Xycaunosa I’ P. O Bknane H. @. KaTaHOBA B OAIIKHPOBEICHIE ......cveveereeeereesieeesseaseensesseaseesessesseensessesseensessesseensessesseensessessenns 25

A3bIKW KOPEHHbIX HAPOAOB POCCUU
B COLMONUHIBUCTUYECKOM U3MEPEHUU

bopeosxosa T. 1. OcTaHOBKA S3bIKOBOTO CABUIA: NNIOOAIBHOE U PETHMOHAIBHOE U3MEPEHUE . .31
Tanuynnuna I P. Ponaoit s361k B CMU PeciyOnmuKN TATAPCTAH ....o.vecvvenieiieiieieeiiciiee e .32
Tunbmemounosa A.J]. Mepsbl 10 COXpaHEHHIO U Pa3BUTHIO POIHOTO si3bika B PecryOnuke Tarapcras .. .32
Tycetinosa A. B. lnHaMuKa YHCICHHOCTH SI3BIKOBBIX 00pa30BaHUii B pecnyOnukax Xakacus u AnTaii . .33
Jloneax Y. B. SI3b1KOBOE MIIAHUPOBAHUE B PECITYOIMKE ThIBA.....c.iiviieieiiiiiiieieie e .34
3amopwuxosa JI. C. JIMHrBUCTHYECKAS SKOJIOTHUS SI3BIKOB KOPEHHBIX HAPOIOB APKTHKH

(OTIBIT MEXKTYHAPOITHON HAYYHOHN KOJITAOOPAIIMI) .. .evventetientententeestentesteestensenteestensesseeseensesesseensensesseestensesseestensensesneensensesnean 37
Usanosa H. M. KommiiekcHOE MEXANCIUTUTMHAPHOE U3yUEHUE SI3BIKOBOM CUTYAITHI

B YCJIOBUSIX SI3bIKOBOI HEOTHOPOAHOCTH: STHOCOLUOICUXONUHIBUCTHUECKAS KOHIETIIIMS......eovievneeeereteneeneeneeuesnennennenennens 38
Kannynosa M. 4. ConocTaBUTENbHBIN aHATN3 AUHAMUKH S3BIKOBOTO C/IBUTA HA IPUMEPE TYBUHCKOTO

T TAB0BCKOTO SIBBIKOB ....cuvutetrtitintentettetestesteutetestestesteseesessessest et e es et ese et e et et e st eu e eb e et e st esteuees et e st es e et e sbe e ebeebe st et entesesuesaenentenesnens 39
Kupunenxo C. B. BnusiHue S36IKOBOTO aKTHBU3MA HA TIEPCIIEKTUBEI PA3BUTHUS TATAPCKOTO SZBIKA....eeuvveeueeenrianeeenteesnreaneeaneeeneeanne 40
Kuiznacos A. C. O Hexoropbix urorax s3p1koBoi sxcreAnnu XakHUWSAJIN B 2020 TOIY ..covevveveeiviinieieiiienieieneienicieeeeeeeenes 41
Kwvicvinoauxosa M. M. CONMONMHTBUCTHYECKHIA ACTIEKT SI3bIKOBOTO Pa3HOOOpa3usi

(HA TIPUMEPE JTOTTAHCKOTO SIBBIKA) ...veevteutenteeseensenteateessesesteessensesseessenseaseestensenseessensesseaseensenseestensenseeseentensesseeneensenseaneensenseanean 46
Capbawesa C. b. DyHKIMOHUPOBAHHUE sI3bIKa TyOa B PecryOirke ANTai: OMBIT U MEPCTICKTHBBI ....cveeveerrererereereneeneeeneeseeneeenns 47
Xunxanosa D. B. DKOHOMHKA 53bIKa U MHOTOSI3bIYHME: POCCHUCKUN M MEKIYHAPOIHBIH KOHTEKCT ...uveuvevienreeeareenrenieneeeneenienieens 50
Xoxonosa U. C. S13pIKOBbIC HHTEPPEPCHIIMN B COBPEMEHHOM SKYTCKOM SIBBIKE ....vvevvevteneesseeseessesseeseensesseeseessessessesssessesseessessensenns 51
Yankosa U. B. CoxpaHEeHHUE S3bIKOB HALIMOHAIBHBIX MEHBITHHCTB B KHUTAC......cveuiiuiiiiiiiiiiiiicccccccccce e 52
Yepmuiros FO. K. SI3pikoBas nonutuka B PecryOnuke Xakacusi: MPOOICMbI U ITYTH UX PEHICHHS «.....eveerrereereaerereenieaeeeneeeenseenns 54
Anyw O. B. SI3bIK0Bast HOJIUTHKA B BOCIIPHUATUN COBPEMEHHOTO CTYHEHUECTBA ..veuveuvreurerrenstensentesseestensesseansensesseessensenseensensensesnes 58

HAYYHOE HACNEOUE HUKONASl ®EOOPOBUYA KATAHOBA:
JINHIFBUCTUKA, PONBbKIIOPUCTUKA, ITHOIMPA®USA

Boponuna H. B. H. ®. KaraHoB 1 coBpeMeHHasl XaKaccKas JIUuTeparypa:

CpPaBHUTEJIbHBIN aHAJIN3 XaKacCKOM HapoAHOM cka3ku U cTUXOTBOpHOU mpuTuH B. K. TaTapoBOM.......coovevviiiiiiiiicee, 61
Epémun JI. B. O6pa3 CBALICHHOTO KOHsI B 3THOrpaduu u Gosbkiope xakacos (1o marepuanam H. @. KaraHosa)...................... 65
Kamanoea I11. VImeHHble U I1arojabHble TPEAUKATHI B A3BIKE APEBHETIOPKCKUX PYHUUECKUX MAMSITHHKOB ...c..veeveeereniienieaeeenne 67
Kowenesa A.JI. ConepxarenbHast U QYHKIIMOHAIBHAS 3HAYUMOCTH 00pa3HO-IIPEIMETHBIX HOMUHAIIMI

B MIPOU3BEIACHIUSIX (DOIBKIOPHBIX KaHPOB, 3anucaHHbIX H. @. KatanoBbIM (1889—1892) .....ccciniiiiiiiniiiciiinciciciece 67
Jlu 1. (Li Jinxiu). ToproBis MIENKOM U JIOMIATEMHU MKy UMIiepredt TaH U CABICHT (QITGIZ) ...ooovveeeriiieiieiieeiieeii e 70
Meoseoesa H. H. JKU3HD BHE TTOTHTHKH .......c.coueueuteutruertentemtesententestestasessestestssessessestesessensestesessessensestastssensentesessensentenessensenseneesensen 72
Munouberosa B. B. ®onbkiopuctrueckoe Hacieane H. @. KaraHosa: JHEBHUKOBBIC 3aIKCH,

OTUETBI M TTYOITHKALIHH ......eeuveteetienteeteettenseeseeeeessenseeseessenseeseensenseeseessenseeseestenseebeeseense bt eeeensensees e emeenseeseentenbeeseeneensenseaneensenneanean 75
Hunocog A. C. JlokymeHTanbHasi peKOHCTPYKIUS POAOCTOBHON H. D. KaTaHOBA ......c.covuiieiiiiiieiieiiece e 76
Cynmanbaesa K. M. Hayunoe nacienue H. @. KataHoBa Kak MCTOYHHMK PA3BUTHUS KPACBEIHCHHMSL. ......veuvenreeueenreneeaneenseneeaneeneenneens 81
Topoxkosa E. C. YKauposas kinaccuuKanysi TEKCTOB «HbIMaky, «ymaky, «Haprak» B 3anmcsx H. @. KaraHoBa..........ccccceeueeeee. 84
Typcyn XK. (Jarkyn Tursun). HoBble ycriexu KUTalHCKUX HUCCIenoBaTeNneil B 0071aCTH UCTOPUH KBIPTbI30B

CT: 18 0 (o YoR1 (531 0504 (31 1: -0 W 0 Vi - KRR R RO RRPRRPPRRRN 86
Yeowiocerxos C. A. Tepmunbl poncTBa XakacoB B pab0Tax H. @. KaATAHOBA .......c..cciiuiiieiiiiiieieie et 90
Yebooaesa M. I1. XynoxkecTBeHHbIE 1 My3eliHble Koiuteknuu H. @. KatanoBa o Marepuaiam SKCIEeIUIIAN

B MUHYCHHCKHH OKPYT (18891892 ...ttt ettt ettt e a et e st e e ae e st et e ebeent e b e saeeneentenneanean 91
FOcynosa A. Il Bknag H. @. KaTaHOBA B TATAPCKOE SBBIKOBHAHUEC .....ccuvveveeeureeneranteenseeaueeeneeanseenseenseessseanseanseesseensessnsesnseensessseenns 96

Heagpaposa I H. dtumonoruueckue ceieHus B «Kparkom Tarapcko-pycckom cioBapey» H. @. KataHoBa ........ccccceveeeveiennnene. 99



NCUXONUHIBUCTUYECKME U CEMAHTUYECKUE OCOBEHHOCTU
A3bIKOBOW HOMWHALIUMU

Ab6ouna P.I1. JlekcuuecKo-ceMaHTHYEeCKHE 0COOCHHOCTH HAMMEHOBAHHH THIIM B TOXOPOHHON OOPSIHOCTH XaKacCoB............ 104
Aspymuna A. C. JIpeBHETIOPKCKHE PyHHUECKHAE TAMSITHUKH B CBETE€ KBAHTUTATUBHOMN IMHTBUCTHK ........veeuveenreeneieneeeeneeeneeenns 106
brwopoio H. C. TlepBbie yueOHUKH TYBHUHCKOTO s13bIKa KaK OOBEKT M3YUYCHHSI UMECHHON TEPMHHOIOTHH ...c.vvevvenveeneeneeneeeneeeeneens 111
Kaxcun A./]. K Boripocy 0 IpOUCX0KICHUU STHOHIMOB (Ha MaTepUaie XaHTBICKOTO U XaKACCKOTO SI3BIKOB).......cceervvevennnse. 112
Kackapaxosa 3. E. CniocoObl 00pa3oBaHusi 0OIIECTBEHHO-TIOJIUTHUECKUX TEPMHUHOB B XAKACCKOM SI3BIKE ...eveovvereeeerneeneeneennes 114

Konmozcoposa A. B., Manuxoea A. B. PanukanbHOCTH OIICHKH SMOIIHI B TEKCTE HA PYCCKOM SI3BIKE

U JOMUHHUPYIOIIHUH SI3BIK TYBUHCKO-PYCCKOTO OFIIHHTBA.......cvetenrevttttententetessensentestesessensentesessessessesessessenseseesessensensenessensenee
Jlescnun P. A. OCHOBHBIC CEMaHTUYECKHE THITbI TOIOHUMOB Fora XaKacuu
Hamnum A. A. IIcuXoITMHIBUCTUYECKUE TapaMETPhl «IPEACTABUMOCTI

1 «CXO7IcTBa 00pa3a ¢ pUCYHKOM» TYBHHCKHUX CJIOB: OIBIT SKCIIEPUMEHTAIBHOTO UCCIEIOBAHU «.c.vevveneeveenreneenieeneeneenaens 121
Oopoicax B. b. ImeHa CyniecTBUTEIbHBIE C CEMaHTHKOW COOMPATEIbHOCTH

KaK CPEICTBO BBIPAKCHHUS MHOKECTBEHHOCTHU B TYBHHCKOM SI3BIKE ......euveteeutitenteentetenteensententeessesesteessesesueessensesuesssensensens 122
loxkosixoea K. A. IIcnXONMHIBUCTUYECKAs PEIPE3EHTALUSA dTHUUECKUX CTEPEOTUIIOB KUTEJIEH

POCITYOIIKIL XAKACHS .....vevvevveavietiesteseessessesesssessessesseessessesssassassesssessassesssessassesssessansasssessessessesssansensesssessessesssessensessssssensesses 124
Cansaxosa 3. M. TpaauuuoHHble Gamkupckue Onaromnoykenanus (aIFbii) . 127
Ceménosa B. . BropuyHble 3HAYCHUS COMATHUYCCKON TEPMUHOIOTHH OYPATCKOTO S3BIKA ....vvevvevienreveereessesseeseessessesseessessenseens 129
Toxmobuna A. E. HaNMEHOBAHUS BOIHBIX OOBEKTOB B SIKYTCKOM SIZBIKE .....veuvtvtenrenueeseentenstaneensensesneensensesneensensesseensensesneensensennes 130
Tynoyma O. D. Ba3oBble aclieKThI CIIOBapHON M aCCOLMAaTHBHOM pernpeseHTaiuu Cuoupu

HA PYCCKOM, TYBUHCKOM M QHITIMHCKOM SIBBIKAX ....veuvievreureteettententeettensenseeteensesseeteessenseeseessensesseensensessesnnensessesnsensenseensennensenne 131
Yunuyras H. FO. KOHIENT «Hyneuy B A3BIKOBOH KAPTUHE MUPA IBEHKOB ....c.vevteutitirtrentententeententesueensensesueessensesseensensesseessensennes 132

AKTYAINbHBIE MPOBJEMblI UCCINEOOBAHUA NEKCUYECKUX
N CEMAHTUYECKUX CTPYKTYP A3blKOB HAPOOOB CUBUPU U OPYIr'MX PETMOHOB
Aboynnaesa @.D. SI3pIkOBasi KAPTHHA MUPA PYyCCKUX, KUTAMIIEB U TEJICYTOB Ha pUMepe PpeiiMa «CBATBOA» ....cvvvrveeneenennen. 137
A60ynnuna JI. . bamkupckas s3bIKOBast KAPTHHA MUPA B pA00TAX YUEHBIX-SAZBIKOBEHOB ....cevververurerrerrerieeiensenieessensenseesenseniens 138
Aodoicumypamosa 3. H. BOBHUKHOBEHHE HEKOTOPBIX CIIOB B PE3YJIBTATE JICTCKOTO JICTICTA. ... eevveneenrreneeneesseeneeneesseeneensesseeseensennens 142
Anuwuna X. 4., Tpogpumosa C. M., Yemanosa M. I Banentnn Banosuu Paccaanna

1 ero « KapTUHHBINA CITOBAPD COMOTCKOTO SIBBIKA) ....eeuvveertenteenteenteenseesuteesseanseenseesseeasteenseanseenseesseesseesaseenseenseessseeseesnseanseenseens 144
Axmamosa M. A., Kemenuues M. b. MexbsI3bIKOBasi aHAJIOT U B KapayaeBO-0aJIKapCKUX, KyMBIKCKUX

U KPBIMCKO-TATAPCKIX TTAPEMEIX -..nveenerenreauteanstanttenseesuteasseenseenseesseesaseasseanseesseesseeasseeastanseenseesseeasteemseanseenseesaseesteenteenseenseens 147
bopeosxoea T. I, Ynmypeawesa O. A. ONNO3UTUBHOCTh YMCTBEHHbIX XapaKTEPUCTHUK YeJIOBEKa

B QHIJIMHCKOM M XAKACCKOM SIZBIKAX ....veuvevrenreteeutenteseeteesenseeteensesseeseensesueeseessesseeseensesesteensesesueemsensesseensensesueessensesueessesensens 151
Unvuna Y. B. O6pa3 ynoro 1 yMHOIO 4eJIOBEKA B PYCCKOM, alTaiCKoil U KUTalCKOIl TMHIBOKY/IBTypax:

HA MATEPHAITIC TIAPEMEI. .....eeuteeutienitetteatte ettt et ett e teeeateseteea st e bt e sseeebeeea bt ea bt ea bt e b e eeh et eateeabeemb e e st e eaeeem et eabeenseenbeesateenteembeenneenbeens 152
Kyoicyeem L. FO. Xoii 3ba1 ‘6apaHHHA’ B MaJbIX KaHPaX YCTHOTO HAPOJAHOIO TBOPUYECTBA TYBHHIIEB.......cveueeveerenrenreinenenennes 153
Kynvcapuna I I DTHOSI3BIKOBAS] KAPTHHA MUPA B TEKCTaX (Qoibkiopa (Ha Marepuane OalKHUPCKUX HAPOAHBIX CKA30K)......... 154
Huxkonaes E. P. O 1eKCUKO-CEMaHTHYECKHX IapaJuIeiaX B AKyTCKOM M XaKaCCKOM SI3bIKax:

HAaUMEHOBAHUS TPATUITAOHHOMN ITOCYIIBI H YTBAPH . ..cueeeurtanteenteeteenseesuseenseateesseesseeasteenseanseenseessseassesnseenseenseessseeseeanseenseenseens 159
Cacoeesa @. K., bynamosa A. K. AHTponoMOpGHBIH KOJ| KaK CII0CO0 OMHCAHUS KOHIETITA Xe3MAT «TPYI»

B TATAPCKOM JITHTBOKYIIBTYPE .. ..teeuveeuteesteaseeauteanstensteaseesustasseanseesstesseesaseanseanseenseesseeamteenseanseenseesaeeasteamseanseenseesaseesteenseenseanseens 160
Camcumosa JI. X., Camcumosa P. 1. KOHHOTaTUBHBIHM aCIIEKT 300HUMOB B SI3bIKOBON KAPTHHE MHUPA ...vevvenvereenreneenienseeeenrens 162
Ceumanuesa H. K., A6oynnaes C. H. K BOpocy 0 COOTHOIICHUH MapeMHii

1 (Ppa3eoa0ru3MOB: TEOPETHUECKOE OCMBICTIEHHE. .......cviutiuteuteuitenteateteetestesteueeseste e eseete et et eseese st et esteseebe st et eseesesae s eneeseene e 165
Cysanouu H.J]. ABT «JI01I3]b» B MIOCIOBHIIAX U TIOTOBOPKAX TYBHHIICB -.....eeueeuteseeseeneenseeseesenseaseensessesseensessessesnsessesseessensensenns 169
Yebouaxosa M. M. HanmeHOBaHUs MTPOYKTOB 1 OJIFO/ B XaKaCCKOM SI3bIKE

B ACTEKTE CJIOBOOOPA30BATCIBHOMN MTPOMBBOMHOCTH .....vveuveeveseeneeseeseensesseeseassesseaseansesseaseensenssaseansenseaseensesesseensensesneensensessens 171
Yepmuikosa M. /[. CTpyKTypHO-CEMaHTHYECKHE OCOOEHHOCTH IJ1aroJioB

CO 3HAYEHHEM BKYCOBOTO BOCTIPHSTHS B XAKACCKOM SIZBIKE .....eeuvreteeurienteentiesrenteeasteenseanseenseesseeaseeanseanseenseesssesssesnseenseenseens 173

COBPEMEHHbIE NMAPAOUIMbl TPAMMATUYECKOIO U ®OHETUYECKOIO UCCIIEQOBAHUA
A3bIKOB HAPOOOB CUBWPU U OPYITMX PET'MOHOB

Aboynnaesa I C. Tunonorus Mojiesneil IpOCTOro NPENIOKEHHs ¢ CEMAHTUKON HaJIMINs

U OTCYTCTBHSI B TFOPKCKO-MOHTOIBCKIIX SIBBIKAX ...t teuuteuttenseenseeseeaseesaseanseanseeaseesseeanseanseanseenseessseansesnseanseanseesnseenseanseenseenseens 174
Axmanosa P. C. OcOOEHHOCTH IIPOUCXOXKICHHS ITIAr0JI0B-OMOHIMOB B OAIIKHPCKOM SI3BIKE ..
benoenasos I1. E. KopHeBbIe MOP(PEMBI B XAKACCKOM SI3BIKC.....c.veevrerrerreereneeneenseeneenees
bepoues C. CnoBooOpa3oBarenbHOE I'HE3/I0 @KKAO B TIOPKCKHX si3blkax [Ipukacus ..... .184
Bacunvesa H. M. Opdorpadus MECCHOHEPCKUX YUEOHBIX TOCOOUH HA SIKYTCKOM SI3BIKE........... . 185
Jlybposuna M. D. K Bonpocy 0 cymHOCTH (pyHKIIMOHAIBHBIX (OPM IJIAaroja B TFOPKCKUX A3BIKAX .......c........ . 188
3axaposa A. M. YcTynuTeabHbIE TTOIUIIPEIUKATHBHBIC KOHCTPYKIMHU C TIOCJIEIIOTOM uAuH B SIKYTCKOM SI3BIKE
Hsanosa U. b. Penpe3eHTanys «4MCI0BOH KOJIUYECTBEHHOCTH» B AKYTCKOM SI3BIKE ....ccoveuvivieiieniiieenienenens




Hypuiesa O. A. Hapeuns B mosme «Kytaary OMimnr» FOcy0a BamaCaryHCKOTO ........cevirviieieieieieeiieiesieeiesieseeenieae e eneenaesneeneens 197

Ogezo06a T. CioBooOpa3oBarenbHbIe 0COOCHHOCTH CIIOBA AOPAll «ABTOPUTETY B TYPKMEHCKOM SI3BIKE ....cvveveerrenrerieeneeneenieaiens 199
Ooporcax O. C. DyHKIIMOHUPOBAHKE CIIOBA Oup B TEKCTAaX KaK CPEJCTBO BBIPAKCHHSI KATETOPUHU HEOIIPEICIICHHOCTH

B TYBIHCKOM SIBBIKE .....teuvteutenteastautentensteutentensteusentenseeutensenseastensenstastensenseaseenseseee e entenseeaeensenteeheententeaheeseentesbeessentenbeeneentenbeeseens 199
Ipockypuna A. B. OcOOEHHOCTH CIIOBOOOPA30BATEIIEHON CHCTEMBI TEICYTCKOTO SI3BIKA ....vvevveeveereeneesseeseensesseaseesesseaseessesseaneens 201
Casanakosa B. FO. Xakac nuteparypa TUTIHIH 11432 JUATEKTTEPiHIH (HOHETHUKAIAFBI TECIICTEPI .. euveeeereererieesieierieeiieeenieeieens 202
Cepssoap H. 4. CHHOHUMUSI MOJICTICH C TUTIOBBIM 3HAUCHHEM «JIHI0 U €T0 XapaKTePUCTHKA 0 MPOPeCCHOHATBLHOM

JESTEIIBHOCTID) ..ovteviatiateutetteteeteatetteue et eatestesessess et e ese e s et e st et e et e s eates e ea et e st e st ea e s et es e eb e s e e e st es e eh b es e et e b et estebteb e st eseeue et e s ennene e 202
Cybpakosa B. B. benbTupckuii roBop B CHCTEME THAJICKTOB XaKaCCKOTO JINTEPATYPHOTO SI3bIKa

(o marepuanam pabot L.-J]. HoMuHXaHOBA, M. 1. BOPTOSKOBA) ...c..eivieuiiiiiiieiieieiiteiieie sttt sttt sttt sttt 207
Tazcanosa M. A. CrnioBa ¢ IaroJbHBIM KOPHEM aK- «T€Ub, TPOTEKATH» B TYPKMEHCKOM SI3BIKE ......eeuveemreerienureasieateenieenseesneeeneeas 211
Xosanvie A. M. CeMaHTHKA TUMUHYTUBHBIX A()(DUKCOB B TYBHHCKOM SI3BIKE .....ecteeuverteteesrententeassensesseessensensesssensensesseessensessesnes 212

UCCJIEAOBAHUE JIUTEPATYPbl U ®OJIbKITOPA KAK OCHOBBbI
STHOKYINbTYPHOIO HACINEOUA THOPKCKUX HAPOOOB

Ab6oynnaes C. H. MetanurepaTypoBequeckuil Tpancep B KOHTEKCTE KOMIIAPATUBHOTO M3Y4YEHUsSI COBPEMEHHON
TIOPKOSIZBITHOM JTTEPATYPBL ....veveveutensenteseesetentesteseatenseseeseatesesteseasensenteseesesensesteseesesestese st et eseestabe st entebeebententeseebesbenseneesene
Amunes 3. O 6amkupckoii nerenjie «bana Kapra» (PEOEHOK BOPOHA)......cc.eiieriiiiieieiiiiieienie sttt eite ettt saeeneas
Axpoposa 3. P. InTeprnpeTanysi MECTUIECKUAX BOMPOCOB B « TAZKUPAT YITB-AYITHDY ....eevuvieniieiiarieeeiieaieeeeeieeneeesieeeneeenneeeeenees
baoyesa I I]. TIpoza L. L{pipeHopkueBa: MO3HaHUE KU3HU B KOHTEKCTE OECKOHEUHOW UCTOPHH ..
bexosa H. K. 3nanue, nccienoBanne, TOIKOBAHNE, OMMCAHUE U TIEPEBOJT TPOU3BEACHUS
«J1eBOHM DOHM» ATHIIEPA HABOM ....couiiiiiiiiiiiiiic ettt sttt ettt ettt e b e saee e
Bacunves B. E. «Jltonu-nepeBbs»: 00bI4aii NPUHITHS CMEPTH Y BOWHOB caxa. .
Typbaneynviesa H. VicTopudecknue KOPHU TYPKMEHCKOU TTYOHMIIICTHKH .......eeuveuteteeneensenseeneensesueeseesesseeseensessesseensessesseessesseseens

Jlocemunesa A. A., Envsuwesuu B. A. YKanpoBbie 0cOOeHHOCTH KapanMckoil qpamarypruu XIX — Hauana XX Beka ................. 232
Jlypovies X. Ponb pocBeTUTENEH B Pa3BUTHU TYPKMEHCKOTO SI3BIKA B HAUAIIE XX BEKA ..vveuvervierrenrerteenieneenteeseeeessesseensensesneenns 236
Koouposa H. C. Tloatndeckne 0COOEHHOCTH PabOT TUTEPATYPOBEIA M. XAKKYIIOBA ......ovivieiiiniiiieiieie et 239
Kouoeny Ionoozoy B. (Vildan Kogoglu Giindogdu). Indopmanns o TyBuHLax B pomane Monryma Kenun-Jlorncana
«VcuesnyBmias qeByIIKa» B KOHTEKCTE COXPAHECHUS UX S3BIKA U KYIIBTYPBI ...eeuveeurianiiateenueeaneeanseeseenseesseesseesnsesseenseesseens 242
Maiinaeawesa H.B. lllaMaHbl/IIaAMaHKH B TEPOUUECKOM TOCE XAKACOB....c.vteureuterreenrensenseeneensesseeseesesseessensesseaseensessesseensesseseens 247

Oopocax I 111., [lTasaa A.-4. b., Caas C. . Jlekcuueckue 0COOCHHOCTH TepeBojia

Ha TYBUHCKHUH A3BIK 0ACEH VLA, KPBITOBA ......eeuiiiiiiiiiieiietieteett ettt sttt sttt sae et et bt e st et e s bt eseentesaeeneens
Caouxosa JI. T. Kpatkuii 0030p JuTeparypHoro tTeopuectsa Mycnuxadberum MUCKUH ... .
Caiinuesa 3. P. OcO0€HHOCTH TBOPUECTBA AJTUIICPA HABOM .....oviiiiiiiii ittt
Cagaposa X. 0. OCOOEHHOCTH MOITHUECKOTO 3bIKa CaMaHAAPA BAXUIOBA ...c.eevveriiiieiienieeiieeieieeieceeeie e sae e aeseeeseens
Camoan 3. b. «Cnoso apara» C. Toka B HOBOM paKypce: CTETHKA COLPEATH3MA. ......cverreerrerrerreereensereeeens

Typaesa V. P. Ponb uccienosanuii beragu KacumoBa B M3y4eHUH y30€KCKOHM JKATUIICKON TUTEPATYPBI ....veeveerveeeaereneeveaneanes 258
Xakumvanosa A. M. COBpeMEHHOE COCTOSHHE MY3bIKaJILHOTO (DOJIBKIIOPA NEPMCKUX OalIKHp

(110 3KCTIETUITMOHHBIM MATEPUATTIAM X XTI B.) 1utetieiieiieiietieiteteeteettet e et ettesteste et estesseestestesseeseestessessaessesesseessensesseessensesseaseans 260
Yenmviemawesa JI. B. Kapkeit HepObleBTiH «XopiaHa Xapa Cyr» yIyF YOOFbl — KEEPKECTIT' CAPBIXTHIH KO3ITIM.................. 263
Hlapunosa A. C. HauroHanbHbIe TepPON U KapTUHA MUPa B TaTapCKOH Apamaryprun konmna XX — Hadana XX BeKos ............ 268

POOHbLIE A3blKM B MOJUKYIIbTYPHOM OBPA3OBATEJIbHOM MNMPOCTPAHCTBE:
COBPEMEHHbIE noaxoAbl U AKTYAJbHbIE NMPAKTUKW

Aoamenxo B. B., Cuoeesa P. M. SI3p1koBast cpeia B JOLIKOJILHOM 00pa30BaTEIbHOM YUPEXKICHUU

Kak 9((HEKTUBHOE CPEICTBO OOYUCHUS XAKACCKOMY SIBBIKY .....oveutrvrertrenenttertrtesentasesensesentasesensesestesesentesesessesensesesensesenessens 268
Homooicarxosa O. B. Ton KyabTypHOTO Hacienust HapoaoB Poccru: akTyainbHbIE BOIPOCH M TEHACHINH Pa3BUTHS

B peaii3alliy roCcyIapCcTBEHHOM 3bIKOBOM nonnTHKH Poccuiickoit deneparinn B PecriyOnuke XaKacus ..........coveeveeeeene.. 271
3amwa 3. K. Tpuémpl pOpMUPOBAHUS SI3BIKOBOM CPEIbI Y MIIAJIIINX HIKOTbHUKOB: XAKACCKHH A3BIK.....euverteereereeeeeneeneeneeeneenns 275
Maxcumosa H. C. ITHOKYNBTYpHOE 00pa30BaHUE CTY/ICHTOB B PAMKaX MEXPETHOHAILHOTO

KYJIBTYPHO-TYPHCTCKOTO (DECTHBAIISL «BPEMST IIPYIKITDB D) 1..entiiiiiieniiiiitieiestt sttt sttt ettt sttt eneens 278
Meoseoesa M. A., Kviznacosa U.JI. YuebHoe nocobue «M3yuyaeM XakacCKHUi sI3bIK»: CTPYKTYpPHO- COAEpKaTelIbHast

U METOIMAUECKASL KOHIIEITIIHIS «....vvveeeeeeeeeeeeeeeeeeessesseeessssesseeeeeeeeeseesseesssessassssssssseeeeeeeseessssssssssnnnnsasssssasssesseessseessssssssssssssssssnnees 282
Mupownuuenko B. B. Cuctema 00pa30BaHUsI HAPOJIOB C POJHBIM (HEPYCCKUM) SI3bIKOM O0yUCHHS

B Poccuiickoil Deepariiiit HA COBPEMEHHOM DTATIC «.....veeurteurenseerureanetateenseesseeasseanseanseanseesseeaseesnseanseenseesseesseesnsesnseenseesseennn 284
Paoeyxas U. C., Yencapakosa A. C., Acouaxoea M. M. 3HaxoMCTBO ¢ (POJILKIIOPOM XaKaCCKOTO Hapoja B Ipoliecce

(hopMHPOBAHHS OCHOB MY3bIKAJIBHOMN KYJIBTYPBI JIOLTKOIIBHIKOB. .....e.vtvtententesttentesesueensesesseessensesseassensesseessensessesseensessesseens 287
Tanbaesa T.I1. Llndpposast odpasoBaTenbHas cpesia U SIEKTPOHHOE 00yUeHHUe IeTel CTapIero JOMIKOIBFHOTO BO3pacTa

XAKACCKOMY SIBBIKY ....vvtuveeuttenseeseesuseanseanseenseanseesssessseanseenssanseesssssnseenseenseanssessseanseanseanseesssasssesnseenseenseenseesaseenseanseenseenseesnsesnsenn 288

Tunnurosa JI. 1. ®opMupoBaHNE KOMMYHHUKATUBHBIX KOMIICTCHIIHI Yepe3 Y4eOHO-METOINYECKUN KOMITJICKT
«JInTepaTypHOE UTEHHE HA XAKACCKOM SI3BIKE) B 34 KITACCAX .vveureeurientiatienieennteanteeseenseenseesseesnseenseenseesseesseesnneans
Toxmawiosa JI. A. KpaeBenenue kak ofHa u3 GopM BOCIIUTAHUA AETEH HA ypOKaX XaKacCKOTO sI3bIKa U JTUTEPaTy bl
Tormawoe A. I O NOMOTHEHUN KOMIUIEKTa Y4€OHBIX MOCOOH 1O MaTeMaTHKe JJIsl HAaUaIbHOW IIIKOJIbI
CBEIECHUS 00 QBTOPAX ..veuverveeureuterteettententeesteutesteettessestesseeusesseebeesteteebeess e beebeeasenbeebeessentenbeaatentenbesasentenbeeaseneen




HPEANCJIOBHUE

B Ton xynerypHOro Hacmeauss HapomoB Poccum,
oObsBneHHOro Yka3om [Ipesunenta Poccuiickoii dene-
paruu ot 30.12.202 No 745, B PecryOnuke Xakacust po-
Boautca V MexayHapoaHash HayyHas KOH(epeHLHUs
«CoxpaHeHHE U Pa3BUTHE SI3BIKOB U KYJIBTY P KOPSHHBIX
HapojoB Cubupuy, nocesiménnas 160-neturo co JIHS
POXIEHUST BBIJAIONIETOCS BOCTOKOBENA, TIOPKOJIOTA,
rnepBoro xakacckoro yudénoro Huxkomass dénopoBuua
Karanoga (1862-1922).

MexnyHapoaHast KoHpepeHLHs OO0bequHACT U
MPOIOIDKACT TPAAWIUN TOCTOSHHO JEHCTBYIOIIETO
Hay4yHOro ¢opyma XakaccKoro rocyAapCTBEHHOTO
yuauBepcutera M. H. @. Karanosa «Coxpanenue u pas-
BUTHE S3BIKOB U KYJIBTYP KOPEHHBIX HaponoB Cubupu»
1 eXKEroaHON MexXTyHapOoaHON HayYHOH KOH(pEPECHIINH
«Haponas! 1 kyiasTypsl CastHO-ANTasi U COnpeAenbHbIX
TeppUTOPHiD» XaKacCKOr0 HAyYHO-HCCIEIOBATEIHCKO-
IO UHCTUTYTA SI3bIKA, TUTEPATYPhl U HCTOPUH.

OcHoBHBIC eI MeXyHapoIHOW KOH(pEPECHIINH
BKJIIOYAIOT B Ce0sL:

®  pacIpoCTpaHCHHE 3HAHUH O HOBBIX TEHICHIIU-
SIX U MHUIMATUBAX, HAMPABJICHHBIX Ha MPOJABI)KEHUE
SI3BIKOB KOPEHHBIX HAPOJIOB HA POCCHICKOM M MEXIY-
HapOJHOM YPOBHE KaK EHHOI'O KyJBTYPHOTO HAaCIeIUs
U pecypca 4eJIOBEUeCTBa;

e (00MEH HOBBIMH TOAXOJAaMH M pe3yjibraTaMu
nccnenoBanus Hacnenust H. @. Katanosa mo mmupokomy
CHEKTPY JMHTBUCTHYECKHUX, KYJIbTYPOJIOrHYECKUX, IT-
HOrpaM4ecKuX U UCTOPUYECKHUX MPOOJIeM, a TaKKe —
MOMYJISPU3ALUs HACIEIUsl U3BECTHOTO YUEHOTO;

® 00cCyXJICHHE HOBBIX HAayUYHBIX 3HaHHI B 00Ja-
CTH JIMHT'BOKOTHUTHBHBIX, JIMHTBOKYJIBTYPOJIOTHYE-
CKUX, JINTEPATypPOBETICCKHUX, (DOIBKIOPHBIX W HCTO-
PUYECKUX UCCIICAOBAHUMN, BHIIIOJHEHHBIX HA MaTepUale
TIOPKCKUX M JPYTHX YPano-alTaHCKUX S3bIKOB;

® UHTErpaluio HayKu B CUCTEMY S3BIKOBOTO U
STHOKYJIETYPHOTO 00pa30BaHMUSL.

B cOopHuk marepuanoB KoH(epeHIIUH BOLIIU 00-
nee 100 HaydHBIX cTaTel y4aCTHUKOB MexX 1yHapOoaHON
Hay4HOH KOH(EpEeHLUUH B COOTBETCTBUH CO CTPYKTYP-
HOW W TeMaTH4eCKOW opraHu3amuei e€ paboThl — Iie-
HApHOTO 3aCelaHusl U CEMH CEKIUH.

PaboThl COIMOIMHTBUCTHYECKON HAINPaBICHHOCTH
aKIIEHTUPYIOT BHUMAaHHE Ha aKTyaJbHOCTH U HE0OXo-
JTUMOCTH 0oJiee aKTHBHOHM MOAICPKKA MHHOPHUTAPHBIX
SI3BIKOB B YCJIOBUSAX KOHKYPEHIIMH C JOMUHAHTHBIMHU

SI3IKaMH, 00YCJIOBIICHHON 0a30BOW MOTPEOHOCTHIO UX
HOCHUTEJEH B TMO3UTHUBHOM 3THOKYJIBTYPHOH HICHTH-
(uKanuu Kak yCIOBUSI YCTOMYMBOTO Pa3BUTHUS B KOH-
CTPYKTHBHOM B3aUMOJACHCTBHH C JPyTHMH HAPOJAAMU U
KYJIBTypaMHu.

Pe3ynbraThl JHUHTBUCTUYECKUX HCCIEIOBAaHUN B
obnacTu (POHETHYECKHX, CEMAHTHUCCKUX U TPaMMAaTH-
YeCKUX OCOOEHHOCTEH MpEeACTaBJICHbI B ABYX CEKLHUIX
Ha Marepualie mouTn 20 S3BIKOB aNTANCKOW SI3BIKOBOM
cembu. OHM PaACKpBIBAIOT YHHBEPCAJIbHBIE M CIICLH-
(uyeckre crmocoObl OCMBICIICHHUS ¥ BepOaM3alui Ha
Pa3HBIX YPOBHAX SI3IKOBOM CHUCTEMBI, BKJIIOYasi CpaB-
HUTEIEHO-COMTOCTABUTEIILHBIC ACTIEKTHI PA3HBIX THIIOB
JUCKypca.

HccnenoBanus B 00J1aCTH JTUTEPATYPHI U (HOIBKIIO-
pa penpe3eHTUPYIOT 3THOKYJIBTYPHOE Hacienue Hapo-
noB Poccun, crpan CHI™ 1 BBISIBISIIOT aKTyalibHBIE TTPO-
OJIeMBbI Pa3BUTHUS HAIIMOHAIBHBIX JIUTEPATYP, MOITUKH
(hOTBKIIOPHBIX TEKCTOB, UX >KaHPOBO-CTUIMCTHUYCCKIE
0COOEHHOCTH.

Marepuansl O PacCMOTPEHHIO BOIIPOCOB ITHO-
KYJBTYPHOT'O BOCIIUTAaHUS, 00yUYEeHUs] POAHBIM S3bIKaM
W MPAKTHKHA Peaau3aiu rocylapCTBEHHON S3BIKOBOM
nonutuku Poccuiickoii @exepanuu B cucteMax o0pa3o-
BaHUS aKTYaJH3UPYIOT UACIO0 (GOPMUPOBAHUS U Pa3BU-
THSI TIO3UTUBHON STHOKYJIBTYPHOM MASHTHUYHOCTH KakK
BaKHEHUIIEH COCTABISIOMIEH OOIMIEPOCCHIICKON I'pak-
JAHCKOW MACHTUYHOCTH, YKPEIUICHUsI MEXHAIIUOHATb-
HOTO COTJIACHSI, IOBBIIIICHNSI KAYeCTBA MPETIOaBAHMS 1
M3YUYEHHS POJIHBIX S3bIKOB KOPEHHBIX HAPOJOB.

Marepuansl KOH(pEpPEHIIMH MyOIUKYIOTCS B aB-
TOPCKOH penakiuy, OXBaTbIBAIOT HIMPOKUN CHEKTP
TEMAaTHK, CBA3aHHBIX C HCCICAOBAHHMSIMH B OOJIACTH
COXpaHEHUS M PAa3BUTHS S3BIKOB U KYJIBTYP KOPCHHBIX
HaponoB CHOUPHU U IPYyTHX PETHOHOB.

BoipaxxaeM riy0okoe yBak€HHE W MpH3HATElNb-
HOCTh ydYacTHHKaM MexXayHapoaHOW Hay4YHOW KOH-
(hepeHIMM 32 BKJIAJ B U3y4YEHHE HAYYHOr'O HACJIequs
H.®. KataHoBa U BBICOKYIO OILIEHKY €ro paboram, 3a
AKTHUBHOE OOCYXICHHE TEOPEeTHUYECKHUX U MpaKTHhye-
CKHX BOIIPOCOB IT0 OCHOBHBIM HAIPABJICHUSM, B LIEJIOM
3a Hay4yHOe pa3BUTHE peruoHoB Poccun.

HayuHbI# morck, 0OMEH OIBITOM U HJIIESIMU CITOCO0-
CTBYIOT YKPEIUJICHUIO €IUHCTBA, PA3BUTHIO ITHOKYJIb-
TYPHOTO U SI3BIKOBOT0 MHOT000pa3us HapoxoB Poccnii-
ckoii Denepanui.

Opexomumem
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HO2TUYECKHUE OCOBEHHOCTHU PABOT JIMTEPATYPOBE/IA
HU. XAKKYJIOBA

JlaHHas cTaThs MOCBALICHA OJHOMY U3 MaJIOM3YYEHHBIX BOIIPOCOB Y30EKCKOH JINTEpaTyphl — U3YUEHUIO JINTEPATYPHOTO
ctuns. MccnenoBanue 0OCHOBAHO Ha psijie POU3BEACHMI tuTepaTypoBena Moparuma XakkynoBa. Ha ocHOBe aHanu3a BbIJBU-
TaloTCs B3TJISABI HA TIOATUKY JIUTEpaTypHOro cTHIIs. Beigenstorcs ctunbs Moparuma Xakkynosa u ero MmacrepctBo. Ocoboe
BHUMAaHHE YJCJICHO PSIAY SJIEMEHTOB, COCTABISIOUINX MMOITUKY TPOU3BENCHHUSL.

Kuarouessbie ciioBa: MOparum XakKyJioB, CTUIIb, IOTHUKA, aBTOPCKHI S3bIK, MACTEPCTBO, JKaHP, 3CCe, HAYYHO-KPUTHYE-

CKas CTaThsl, HCKYCCTBO, a)OpH3M, TaTaHT.

POETIC FEATURES OF LITERARY CRITIC I. HAQQUL’S WORKS

Composition is one of the important elements that
define style. It has a direct impact on both the form
and content of the work, the solidity of the composition
determines the creative skill. Just as Ibrahim Haqqul’s
work is diverse in genre, the composition of his scientific
and literary works is also diverse and unique. For example,
if we look at his works written in the genre of essays,
this principle is obvious. “One of the leading qualities
of an essay is to find content based on the principle of
free thinking, independent plot direction, construction
and internal constructions with a protagonist” [Nazarov
2012: 375]. The scholar’s essay “Ahmad Kalla” consists
of nine parts, almost every part of which is enriched
with introductory events. Although they are not directly
related to the life and work of Ahmad Donish, they are
focused on a specific ideological goal. For example, the
seventh part of the essay includes an introductory story
about the Azerbaijani poet Mullo Panoh Vagif in order
to shed more light on Ahmad Donish’s dark and brutal
environment, the mood and experiences around him
serves to express the people’s trust and respect for him.

The landscape is skillfully used in the essay. The
author uses the method of contrasting the natural
landscape with the situation and mood that occurred
in the essay. “Life is boiling in the villages and remote
villages of ancient Bukhara, which began to breathe
freely in the embrace of spring. The winter numbness,
the stillness, left the hearts. It is as if the world does not
recognize one excitement — the joy of spring and the joy
of life. In the gardens full of birds, people are busy with
spring work” [Haqqul 2007: 223]. While this landscape
expresses the existence of life, the subsequent events are
associated with the death of Ahmad Donish. On the other
hand, the reason why I. Haqqul, a scholar of mysticism
and Islamic teachings, described the landscape in such
an uplifting spirit is that the journey of a great spiritual
person who understands himself in this eternal world
and is not a slave to his desires in any situation is the
beginning of life.

The compositional originality of critique’s articles
can also be seen in his works of other genres. The
following aspects are observed in the article “The Art of
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Understanding and Feeling™: a) The introductory part of
the article is given a wide space and the scientist starts
the speech from a distance. Firstly, the present state of
our poetry speaks of the work of poets; b) In the main
part, the scholar uses the method of parallel analysis,
that is, first about the poems of Safo Achil, then about
the poems that were negatively evaluated by him, then
the analysis of the poems of the creators praised by S.
Achil and again the analysis of negatively evaluated
poems by him. The purpose of starting the critical
analysis with S. Achil’s poems is to acquaint the reader
with the level of the critic, and through parallel analyzes
to encourage the reader to compare and choose a good
poem; ¢) The conclusion is short, with a tone of urging,
and firm demand.

The portrait-memoir article “Abdukodir
Hayitmetov’s position in Uzbek literature” begins with
a unique knot: “In almost all periods of ancient history,
especially during the Soviet era, to belong to a group
or gang in order to achieve a high position, a higher
position or a great title, a high award through science
and creativity, of course, flattery, hypocrisy, and skillful
adherence to the unwritten rules of hymn-singing”
[Haqqul 2018: 214]. Such a situation, which the scientist
considers to be a disaster and humiliation, directly
refreshes the reader, makes him curious about what is
going on, and encourages him to know more quickly how
this sentence is related to the life and work of the scientist.
He also points out that during the period of Abdukodir
Hayitmetov’s work, literature was under the influence
of various political influences. It is no coincidence that
in the introductory part of the article it is noted that
A. Hayitmetov has become a symbol of hard-working
science, ingenuity and devotion. Apparently, the use of
different elements in the composition in a specific way is
clearly ideological and didactic. This is a characteristic
feature of 1. Haqqul’s skill and style.

Language is the main tool of fiction, as well as the
leading tool of literary criticism. After all, the author’s
attitude to the literary text or the creator of the text,
the range of ideas about it, the conclusion emerges
through his language. And it is through language that
we understand the inner world and worldview of the
literary critic, his attitude to the literary text and its
author. Through language, the scientist introduces the
reader to the meanings of the text, explains the keys to
understanding the author, and reveals his spirituality,
scientific and artistic potential as a creator of the text.

“For the critic, the language and style of the article
is a powerful tool in the analysis of works of art, the
process of development of literature in general, which
affects the reader and the writer” [Bursov 1956: 273].
From this point of view, it is important to study the
linguistic features of the scientific heritage of the literary
scholar Ibrahim Haqqul, who played an important role in
the development of Uzbek literature, as this is one of the
important aspects of the critic’s style. Due to the breadth

of the scientific and artistic thinking of the scientist,
the language of his articles also differs from each other.
This difference differs in terms of the article genre, the
reader’s worldview and age, and the author’s attitude
toward the creator being analyzed in the article.

Taking into account the level and worldview of the
readers in the articles is one of the remarkable qualities
of the scientist’s work. His works for schoolchildren
are notable for their simplicity of language, curiosity,
freedom from excessive scientific and lengthy statements,
and fluency.

One of the interesting aspects of the book “Next to
the Chained Lion”, as mentioned above, is the wide range
of interesting stories. For example, “It is narrated that in
ancient times, a wise man had a beautiful daughter. Two
angels fell in love with this charm ...” [Haqqul 1989: 20]
(“Attention to the tongue — attention to the wind”).

In one of Alisher Navoi’s poems, he says: “It is
strange if the soul dies in a hundred ways. “This is a
puzzling idea. How can the soul be dust?” [Haqqul 1989:
68] (“Be dust ... ”).

In Saadi’s Gulistan, a sage was asked: “Is generosity
good or courage?” When asked, he said, “What is the
use of courage when you are generous?” that means ...”
[Haqqul 1989: 68].

An easy explanation of the nature of the issue to
young readers will be more effective if it is compared and
implemented with its opposite. Realizing this, I. Haqqul
effectively used the antithesis in his book “Next to the
Chained Lion...” to explain his thoughts and interpret
the verses: “The most important and the best word is
the truth. The worst is a lie” [Haqqul 1989: 23]. In this
way, the scientist encourages students to gain a deeper
understanding of the essence of Alisher Navoi’s works
and to observe life.

Some of Ibrahim Haqqul’s articles, especially the
language of his essays, are very close to the work of
art. While this is a distinctive feature of the essay genre
on the one hand, it reflects the charm of scholarly style
on the other. The analogies, semantic shifts (metaphor,
synecdoche, satire) used by the scientist, increase the
charm of the work and make it read with interest. In his
articles, the scientist uses the word “literature” sometimes
in its own sense, sometimes in a figurative sense. In
most cases, it is revived: “Betrayal of literature is felt
first of all by literature — those who sell it are not sold by
literature, they sell themselves, they put themselves in a
miserable situation” [Hagqul 2018: 56]. In this sentence,
“Literature” is embodied in our minds as a figure that
has experienced many betrayals and sufferings, but with
great power. And through this sentence, thoughts about
the history, present, and future of literature envelop the
reader’s heart. Or, “The light of literature flows from the
heart to the heart” [Haqqul 2018: 107] in the sentence
“People who are tired of living without rights and are
accustomed to indifference to everything” [Haqqul 2018:
107] can be called a masterful invention. Through this
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metaphorical connection, a picture of a happy state of
affairs in the human heart is drawn. It is also emphasized
that the savior feature of literature is that it encourages
the reader to observe, to read. At the same time, it shows
that the scientific and artistic thinking of the scientist is
high.

The synthesis of scientific and artistic thinking in the
work of 1. Haqqul, while in some articles pure scientific
language is used, in others the charm of artistic language
can be seen. For example, if we look at the problematic
article “On Oybek’s poetry and personality” dedicated
to the analysis of Oybek’s lyrics, we see the uniqueness
of the language of the article, the scientist skillfully uses
various metaphors: “It is not the same as the light and
flame that illuminate the universe, although it radiates
from the sun” [Haqqul 2007: 275]. This analogy belongs
to Oybek’s heart, through which the critic emphasizes
the infinite ocean of the poet’s heart, which, no matter
how much he describes it, cannot be fully expressed in
its entirety. In addition, the descriptions given to Oybek,
such as “undiscovered mystery”, “word magician”,
“mystery poet”, clearly show the critic’s boundless love
and devotion to the poet, as well as his knowledge of
Oybek’s work.

The use of the word “person” in Ibrahim Haqqul’s
articles is noteworthy. In the explanatory dictionary of
the Uzbek language, this word means 1- Person, figure,
human, and represents a separate person in the society;
It is said to come in the sense of the 2nd personality.

The scholar sometimes writes this word in lowercase
letters in the middle of a sentence according to the
spelling rule, and in some places, contrary to the rule, he
writes the first letter in uppercase and sometimes all the
letters in uppercase. In the first case, the word expresses
its lexical meaning, but in the second and third cases, it
corresponds to the meaning of the word “personality”
and also has a number of methodological meanings.
To Chekhov, “I consider this unique person to be an
invaluable asset of the Russian people and literature”
[Haqqul 2019: 119] refers to the uniqueness of his place
in Russian and world literature.

“In my opinion, a ‘nationalist’ is not someone who
puts his nation above other nations, but a proud person
who does not consider him inferior to any other great
nation, who does not tolerate discrimination against
language, history and culture” [Haqqul 2019: 50]. There
are also semantics of non-existence, striving for freedom,
devotion, and courage. “People who want to increase
their confidence in their national potential and the power
of thinking must first think about the education that will
bring them up” [Haqqul 2019: 129].

This passage from an essay on Ibrahim Muminov
emphasizes that the word “person” is used to describe the
stages of maturity, which are associated with feelings of
patriotism. “Now, in creation, too, it is necessary to start
the work of completely independent, strong individuals
who are committed to art with all their being” [Haqqul

2019: 219] — and in this example, the word means a call
to self-realization. Apparently, the scholar was able to
express different meanings in a single word, reinforcing
the emphasis on the idea he was trying to convey through
that very word. It shows his deep sense of the meaning of
the word and his skill in applying it.

Ibrahim Haqqul’s literary-critical comments are
characterized by conciseness and sharpness, and his
language is aphoristic in this area. Aphorisms are mainly
used to substantiate an idea, to concisely express the
essence, to increase the appeal of a text, to emphasize
the importance of the problem being critically debated
in all times and places. For this reason, the scope of
aphorisms is also wide: in the interpretation of the same
phenomenon, the ideas of genius creators of both Eastern
and Western literature are used. Take, for example, the
scholar’s article on the work of Shakespeare, The Love
of the Great Heart. The article begins with the idea of
a western poet, “Learn to think with the mind and feel
with the mind” [Haqqul 2018: 56]. While the scholar
says that Shakespeare’s work was created in exactly the
same way through this idea, he emphasizes to the reader
the balance of mind and heart. The article skillfully uses
the hadiths of the Russian writer N.V. Gogol, the German
poet Goethe, the Danish philosopher Seryon Kerkegor,
the French poet Bualo, the Arab poet Ibn Arabi and the
Prophet Muhammad. Through the aphorisms presented
in the article, we can also understand the boundless
breadth of Shakespeare’s work and its significance today.
It can also be seen that the scientist is a mature scholar of
both western and eastern literature, with a wide range of
scientific thinking.

There is another aspect of critical essays that also
quickly grabs the reader’s attention. This is his skillful
use of interrogative pronouns. The critic uses simple
interrogative sentences mainly to engage the reader,
to focus attention, and to encourage him to think. For
example, in the article “The Sorrows of the Country”
dedicated to Cholpon, who invented the word “Ruffian
(bosmachi)” What kind of person is called a printer?”
[Haqqul 2019: 50]. It is obvious that the problem of
finding scientific, clear answers to these questions is that
the purpose of asking these questions is to encourage the
reader to think, as well as to introduce the reader to the
psyche of the period in which Cholpon lived. As a result
of searching for answers to questions, thinking, the
reader will have a broader understanding of the points
the author is trying to make. Sometimes a scientist
makes appropriate use of interrogative pronouns even
when there is a need for a more in-depth introduction to
the subject under study.

In particular, in the analysis of Babur’s verses on
the enmity of the lust, the question is asked: “Is it really
s0? Should we always consider the lust as an enemy and
constantly blame it?” [Haqqul 2016: 35]. The purpose
of asking a question here is to provide the reader with a
broader, more scientific answer. Throughout the article,
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both questions have found their deepest solution. Such
questions are mainly used in research articles by a
scientist and also serve as a key to finding a solution to a
particular problem.

In addition, rhetorical interrogative pronouns
are used in many places in the work of the scientist.
Analyzing Alisher Navoi’s poem “I want to go to the
sea of trade .. (Kirma savdo bahriga olamdin istab
sudkim)”, the scientist draws attention to the river of
trade and asks the question: “Who did not swim in it,
who did not drown?” [Haqqul 2016: 140]. This question
does not require an answer from either the author or the

In short, Ibrahim Haqqul’s works and articles of
various genres directly contributed to the enrichment
of the content of the work with the strength of the
compositional structure. The color of the language of
the scholar’s articles differs from other artists by such
features as the skillful use of artistic means in the
specific expression of scientific and literary thinking,
and also serves to define the individuality of the creative
style. It is safe to say that the choice of titles that can
harmonize the content and form of each article, as well
as its attitude to the word — the pursuit of conciseness,
the use of the word in its place with a deep sense of

reader. But it will no doubt appeal to the reader. This
rhetorical question also contains a warning and a call not
to lose the meaning of life by indulging in a false world.

meaning, has ensured a worthy place in our literature.
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