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poet managed, probably, the main thing: to leave behind not only monuments, but 

also memory. 
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Annotation: This article analyses one of the most pre-eminent stories of Xamsa, 

Saba'i Sayyor by clarifying and understanding the actual meaning.  

Key words: Alisher Navai,Saba'i -Sayyor, Xamsa, Bahrom bin Yazdijurd, 

Dilorom, seven climates, Moni. 

Annotatsiya: Ushbu maqola Xamsaning eng ko'zga ko'ringan dostonlaridan biri 

bo'lmish, Saba'i Sayyorning asl mohiyatini oydinlashtirish va tushunish orqali 

tahlil qilinadi. 

-

 

 

Sabai Sayyor  is the fourth epic of Xamsa which was written by great poet Alisher 

Navoi through continuing the traditions of Nizami and Khisrav Dehlavi. He found 

necessary writing about the life of Bahrom bin Yazdijurd who was one of the kings 

of Iran .Navai devoted his work to write such kind of masterpiece including not 

only his interesting lifestyle and the events that happened with Bahrom, but also, 

he tried to involve the pure love between Bahrom and his odalisque, Dilorom. 
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Sabai Sayyor differs from other parts of Xamsa in terms of its style which 

embraces seven various little stories in a whole story. At the same time, each of 

stories is considered as independent and the themes cover important aspects of the 

period:  life of the people, peace and tranquility, justice and patricism, love and 

enlightenment are condemned. 

     Bahrom was the king of seven climates. He met with Moni who was looking for 

him during the hunt. Moni told about beautiful Chinese girl, Dilorom and showed 

her picture which was drawn by himself. When the king saw the picture, he madly 

fell in love with her. He paid one year rent to China and brought the girl to his 

great palace. Because of king's love towards Dilorom, he forgot about the 

problematic and main affairs of the country. He became a drunker, and that's why 

he lost his lovely princess. In order to eradicate his bad manner, the king of seven 

climates built seven castles with seven colours. In each of them, Bahrom listened 

to a story from one stranger every day and started to recover from being a drunker. 

Finally, on the 7 th day, he found his lover Dilorom. However, the king never kept 

his promise and continued to drink as much as possible. At the end, he failed by 

couldn't achieve staggering success in his life and also his country was totally 

collapsed and disappeared. Navai gave great meaning to the image of Bahrom. In 

his image, love and the kingdom are compatible . Navai tried to connect the events 

and lives of Khorasan as well as Movarennahr by giving the Turkish spirit to the 

story. The events of Sabai Sayyor and the actions of its heroes are described with a 

great artistic skill. 

 

 

Chunki qoyil yetti musofir edi, 

Ki alar sayr ishiga mohir edi, 

ldi chun bu raqam ishi tayyor, 

 

(Meaning: He drew attention to the seven stories that form the basis of the work, 

the fact that the narrators of these stories are seven strangers who are good at 
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traveling, and that's why calle

which 11 chapters are introductions. The introduction to the epic begins with a 

traditional compliment. While praising Allah as the creator of the universe, Navoi 

paid special attention to the number seven in the first chapter, as required by the 

and completed in June 1484 AD. 

Garchi tarixi erdi sekiz yuz, 

 

Oyi oning jumodiyussoniy, 

Panjshanba yozildi unvoni. 

Varaqu satrin aylabon ta`yin. 

Baytini besh ming ayladim taxmin.  

(Meaning: This story was written in Thursday and the writer tried to include all 

the events and created masterpiece that had 5000 bytes). 

The seven stories were told in the language of strangers in the epic narrative 

stand out for their content, ideas, art and fun. They took place in a large 

geographical area, from Sarandeb (Sri Lanka  Ceylon) to Egypt, Rome, India, 

Khorezm, Shahrisabz. Most importantly, all stories end with a celebration of 

goodness and nobility; lovers achieve their goals, justice. Victory will prevail over 

evil and injustice. Furthermore, Romantic imagery played  a leading role in the 

stories so as to make the story extremely interesting and fascinating that can grab 

the attention of the readers.  

In conclusion,  this story impressed not only native people, but also foreigners who 

live in other parts of developing world because of its meaningful events , literary 

words and of course, eye-catching headline. It will remain as one of fhe most 

masterpieces of Navai. 
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Annotation: This article tells about the life of the founder of the Uzbek 

literary language and literature, poet, scientist, educator Alisher Navoi and his 

contribution to Turkish literature. They also say that the highest development of 

lyrical genres and epic in Uzbek literature is associated with the name of Alisher 

Navoi. 

Key words:  "Fani's Divan, Treasury o

Shirin", "Iskander's Wall". 

  


