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Annoramusi. /Kon Cmeiinbex Amepuka aoabuému pusodicuea Kcaxk oapaxcaoa
xucca Kywiean zabapoacm HamosHoanapoauw oupuoup. Myannugh acaprapu oasp
pyXusmu, —camusim  3u0OUsmiapu, mMypau Kaxpamomaiap 6a  maxoupiap,
yzeapuwiniap, UHCOH 64 JHCAMUAM  0pacuoazu  KeluMOGUUIUKIAD — Xamod
HOMYMAHOCUOIUKIAPHU aKc smmupaou. Maszkyp maxonaoa €3yeuu acapiapuoa
KVIIAHUNIRAH PAsSUUNap, YIapHUHE 60Keanidap 6a KaXpaMOHIAp maceupuod poau
Xamoa MasmyHu Myxoxkamaea mopmuieaH.

Tasinu cy3aap: myxum, é3yeuu, poman, Konw Cmetinbex, 205, KAXPAMOH, PeaiusM,
MyHOcabam, Kypaul, pasuii.

Abstract. John Steinbeck is the prominent literary representative who greatly
contributed to the development of American literature. His works reflect the psyche
of the period to which they belong, the contradictions of society, different characters
and destinies, changes, disagreements or imbalances between society and man. In
the following article adverbs used in the novels of the author, their meaning and role
in the description of characters and events are discussed.

Keywords: significant, writer, novel, John Steinbeck, main idea, character, realism,
relation, struggle, adverb.

banunii acap y3uaa BOKEJIMKHU €PKHUH aKC ATTUPA OJTaH WXKOJ MaxCyJIUIup.
YHAa TWIHMHT TabCUpUYaH OYIMIIN — THUJ OMPIUKIAPUHUHT TYFPU TaHJIAHUIIIH,
MaTH Ma3MyHMIa MOC KEJMIIM Ba ranga €3yBY4M Ky3JIaraH MakCaJHU amajra
OLIMpHINIa MyalsH yciayOud Basubanu Oaxapummra Oormuk. by oaca, ¥3
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HaBOaTuaa, Xap OUp WKOJIKOPHUHT Y3Ura XOC YCIyOMHU KENTUpUO 4uKapau.
[1,0.118]

Kon CrelinOexk acapiapu OwiaH KUTOOXOHJAp KajlOWHM KyHOyIITa
KeJITUpa OJITaH, MHCOH TaKAUPUHMU pean OVEKiIapAa akc HTTHpraH 3adapiact
é3yBumiapjgan  Oupunup. AliHukca, wmyammmuuHar “The Grapes of Wrath”,
“XKapoxup” (“The Pearl”) pomanmapu >bTHOOpra MOJHK.

XKon Creitnbex mxoau A0a3apOauru, XaéTUWINTA Ba XaKKOHUMIUTH OOHC
XO3UPrd KyHTa Kajap >KaxoH afa0Ouil TaHKUTYWINTHAA KEHT YPTraHWITaHIUTHHA
aloXuaa TabKHUATANl MyMKHH. E3yBUMHMHT acapiapH YHia0 THIapra TapsKuMa
KWIMHAO, 9OT STTUPIIITaH Oyica, Ma3Kyp IOPTAa €3YBUMHUHT acapiapy TaIKWHU
Ba TQJKUKWTa OaFWIUIaHTaH WIMHANA WILIAP SpaTHITaH. 3€po, KEHI KUTOOXOHJIAp
oMMacu anub acapiapuHu ¥3 nyHEKapani Ba Gpukpu Ounad YKo ypraHa€TraHiInru
ypTHOOpHM TOpTanu. Jeinuk, XK. bancon Ba Y.®dpeHu aaub WKOJAWMHU aHYA W3UMII
ypranran MyHakkuaiap cudarujga Oup KaTop pucoja Ba Makojajgapuja €3yBud
acapJIapuHUHT OaJ Uil XyCyCHSTJIapH, OOpa3jJapuHUHT Y3Ura XOCJIHTd XyCycuia
MabiyM XxyJocara kena ongu. llynunraek, K. J[.2Koncon, I1.b. Xai1, J[.Mak Aptyp,
C.bypken, JI.Oysnc Ba D.JlodTrc cuHrapu amepukanuk agabuérmynocnap Kon
CreilinOek acapiapuja HHCOH WHIUBUIyall IMAcC, kaMoa OV TacBUpIaHUIIIMHUA
Tabkuananau. Pyc agabuérmryHocnuruaa €3yBUd WXKOJUHU YPTaHMII Ba TaXJIHII
KWINIT Oopacwa amaira OIIMPIITaH TaJAKUKOTIAPHUHT WMWK HaTMOKaJlapu
S.3acypckuii, M.Mengenscon, A.Mymapunk, C.barypun, JI.Angapees,
H.IlllakupoBa, O.OcbMyxuHa KaOu agaOMETHIYHOCHAPHUHT  UW3JIAHUIILUIAPUIA
HaMOEH OYIIu.

Kon CreitnOex V3 pomannapuna (ukpiapuau udopaiamga acap FOsSBHIi-
Oaliumif Ty3uIMIIMIa agoXuaa axaMuar Oepamu. EsyBum  Quxpnapu Ba
XapakTepiapapo y3apo OOFIMKIMKHUHT acOCUW KaluTu — Oy MaB3yJapHH
Eputunmarn Qancaduii KOHIENIUA Xamja EpaaMyu Oaauuii BOCHUTaJapHUHT
XaMOXaHTIUTuaup. Aaub Typiu BocUTalapAad — Oaauuii ycayOHUHT (DOHETHK,
JEKCUK, MOP(MOJIOTUK XaMmMJa CHUHTAaKTUK HMMKOHUSTIapuiaH doiganaHaam.
ViapHUHr  aUpuUMIIapUHU  KYIPOK,  alpUMIIAPUHU KaMpOK KYyJUlalu,
Oab3WIapvHd yMyMaH KyJUlaMaranjuruHU Ky3aTtuil MyMKuH. [4, 6. 44] by
MyalnTMGHUHT Y3 onaura Kydran maxcagura Oornmukaup. Ly Vpunnma adtuimn
JKOU3KH, paBull OwiaH OOFIMK XoJaTAard TUJI BOCUTAJIAPUHUHT OaJuuii
MaTHAarun udomacu Typiaudanup. Myammd poManmapuaa Ma3MyHHUHT KY4YWHHU,
BOKCAJIAPHUHT TabCUPUYAHIUTHHH, OYEKIOPIMKHU ONIMPHIN MaKcaauaa yiapjaH
yuymian  ¢oigananaaun. Makonamuzna paBuniapHuar “The Grapes of Wrath”
xamzaa “The Pearl” pomannapuparum ¥y3ura XocC XyCyCHUATIApH Xakujaa QUKp
IOpUTAMU3.

Myammud wkkama pomanaa xXam  ‘now”, “slowly”, “quietly” xabwu
paBunuiapjaH KeHr Qoiinananradn. by paBunuiap acapmapgard  KaxpaMoHJIap
Ka(usATH, PyXHSITH Ba JaBp Ba3HATHIAH KENMUO YMKKAH XOJJa KYJJIAaHTaH.

“Now” paBuIlli XaKuaa cy3 OopapkaH, poMaHJiapAa YHUHT “xo3up”’, “snou’,
“aiinu 4o20a” Kabu MabHOJAPUHU ydpaTaMus3. E3yBun “NOW” paBMIIMHU TalHUHT
Ooomuaa €KW OXHMpUIA KEJITUPUIN OWiIaH Ky3jdaraH Ma3MyHHH KHTOOXOHTa
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eTkasuira myBaddak OVnamu. “Kino’s eyes were hooded now, his cheeks were
drawn taut”. [6, p.46] “Now she was looking at him, her mouth open, as
though to hear better, her eyes digging to know better”. [6, p.98] VYmoy
napyangapjaa ‘now” paBUIIMHUHT  “auiHu 4oeda”’  MabHOJIM OTTEHKACHHU
KYypUImMMu3 MyMKuH. MKkajma Xonaria Xam KECKMH Ba3WUSATHUHT — JacTIa0OKu
MUCOJJIa YFIMHM 4Ya€H YaKKaH OTAaHWHI YHHM KYTKAapuIl Y4YyH >KaBOXUPUHU
cotuira TaépIUTHHUHT (BaxO0JIaHKH, Oy JKaBOXUP Y YUYH SAXIIH XaéT cap Hym
M) TyBoxu Oymamu3. KaxpaMOHHUMHI XOJIaTW U1y KaJaap TaHTKH, alHaH M1y
X0JlaTra KUTOOXOH JWKKATHHH KApaTUIl y4yH €3yBUM ymIOy paBUIIHHA
kymnaian. Keitmarn muconga xam aan0d XyaHaHWHT allHU Jamaa OyTyH BYXKYIU
OwiaH SbTUOOPMHM TYPMYII VPTOFMHUHT KaHIAl Kapopra KeJIUIIHHH
KyTa€TraHMHU TacBUpJaiau. Xap HKKajga Mucojga €3yBud “‘NOW”’ paBHUILMHU
KaXpaMOHJIADHUHT Xa€TUJaru MyXHM JaKUKaHd axpatud KypcaTUIl Y4yH
KYJUIAUIA.

HapOarnaru Mucomiapaa “NOW” paBUIIMHUHT ‘“IHOU’MabHOCHUHHM  KYpHO
yukamus. “She could stand fatigue and hunger almost better than Kino himself. In
the canoe she was like a strong man. And now she did a most surprising thing”.
[6, p.9] “Maybe we got to fight to keep our land, like Pa and Grampa did. And now
the owner men grew angry”. [5, p.43] bupunuu napuaja xaTTo OWIMK, MaIIaKKATHU
TypMyII YPTOFUTa HUCOATAH SXIMUPOK CHTa OJITaH a&THUHT SHIUINKIA 00JJACHHUHT
KUIHATAETraHMHU KyTapa OJMAETraHUHUHT TYBOXU OVynamuis. “Ouou y y3uHu
anamu mymaémean 950u”’ 1e0 €3yBUM aHa IIy XoJaTra Mmopa KUIMOKJA.
Keitunru napuama ota-6000cHuIaH MEpOC €piiapHU TOPTUO OJIUIIAETTanu Ty haiau
Kypamira OTJIAaHTaH KaXpaMOHHHHT >KaMHSATIAard MyamMMoJiapra MYHOCa0aTHHHU
KypaMu3. “IHou ep seanapunure sHcaxiu Yukou’ TeUNIIaH MyaTMPHUHT MaKcaau
— KaxpaMoH 1Ty BOKeara Kajaap OyHmail iyn TyTMmal, Yy3uHU Ba3MHUH TYTTaHJIUTUHA
KUTOOXOHTA YKTHUPHUIIIUD.

Pomanna sma “slowly” Ba “quietly” paBUILIapUHU XaMm KYIad KYypwiil
MyMKUH. E3yBum Oy paBHIIIapHUM KaXpaMOHJIAPMHUHT XapakTepuAaH Keauo
yuKKaH Xojida Kymnarad. “Kasoxup”’marm Kuno Ba Xyana, “The Grapes of
Wrath” naru Tom, Ona xamaa XXoannap omwnacu ab30JapuHUHT 6apu cojiia, KamTap
Ba BA3MHMH MHCOHJIAPAMP. DHI TaHT XaMJla MYIIKYJ axBoOJiJa XaM OOCHKJIMK OusiaH
Xapakar Kwiagunap, Oy yhapra xoc ¢aswiar. ByHUHr HCOOTUHM KyHuza
KEeJITUpWITaH Mucosuiapaa kypamus. “Kino and Juana came slowly down to the
beach and to Kino’s canoe, which was the one thing of value he owned in the world”
[6, p.19] “He (Kino) turned and left quietly, and the people let him through” [6,
p.36] “Noah moved slowly, spoke seldom, and then so slowly that people who
did not know him often thought him stupid”. [5, p.101] “Tom reached quietly
into his pocket and brought out his tobacco, and he rolled a cigarette slowly and
looked over it at the coals while he worked”. [5, p.72] Muconnapaa KyJraHran
“slowly”’Ba “quietly "paBunapu “cexun’’ Ba “oxucma’’ Ma3MyHUIA KYJJTAHUIHO,
KaxpaMOHJIap JIy4 KeJraH Ba3USITHUHT MYpPaKKaOJIWTWHU, WJIOKCHU3 axBOJIa
HPKaHMHM KUTOOXOH KY3 OJMaa TaBaajaHTupuInra épaam Oepanu. Myammmd xap
Oup oOpa3vHUHT Kajnbua Keya€Tran raaéHiap, YopacusIuKIaru XapakaTiapuHu
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Ma3Kyp paBuluIap €épaamuia Tacsupianau. by sca, ¥3 HaBOaTHAa, KHTOOXOHHU Xap
Oup oOpasra SKMHJIAITUPAAN Ba XaMJapa KIIHO KYsiau.

Xynoca YpHUJA IIYHW aWUTHUII MYMKHHKH, €3yBUM Y3 OJIMra Maxkcaj Kysp
9KaH, OyHM amaiara OWUpUIl Y4yyH Yy Oapya BOcUTajgapiaH YHYMJIH
doitnananagu. Xon CreilHOEK pOMaHJIAPUHUHT KYYWMHU OIIMPraH BOCHUTAJAp
Katopuga ‘“‘now”, “slowly” Ba  “quietly” paBUILIAPUHUHT MOXHpPOHA
KYJUTaHTaHUHU XaM KypuO yTauk. by omun xam “XKasoxup” Ba “The Grapes of

Wrath” Goxuiinuruan TabMUHIANIIArd OMp BOCUTa OYITaH Jecak, MyOoJiara 3Mac.
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Abstract. Translation, which unites peoples and provides information about them,
is the most current theory and practice of today. The purpose of this article is to
reveal the essence of translation theory, its principles and methods, to emphasize
the role of translation in our lives and education processes, to highlight the
important factors and features in the translation process from language.
Keywords: translation theory, translation factors and features, dynamic equivalent,
paragmatic text, literary text, oral text, linguistic and non-linguistic factors, sibling
and non-sibling languages, literal translation, educational resean, meaningful
translation, independent translation.

Political, economic, scientific and cultural cooperation between different
people is growing all over the world, and it is impossible to imagine these relations
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