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ARTISTIC FUNCTIONS OF ELEMENTS OF POETIC SYNTAX IN POETRY

Abstract. It is known that the elements of poetic syntax are of great importance in the
structure of a poem. In particular, the elements of poetic syntax serve to express certain meanings
in the poem, give lyrical color to the artistic speech, and serve to increase its effectiveness and
musicality. The article reveals the artistic functions of elements of poetic syntax, rhetorical
question, inversion, ellipsis, anaphora, epiphora, antithesis, alliteration, assonance and
consonance, on the example of modern English and Uzbek poems. In addition, the role of poetic
figures in increasing the emotionality of the poetic text is proved.

Keywords: poetic figures, anaphora, epiphora, alliteration, inversion, harmony of
elements of poetic syntax

AHHOTa].[I/Iﬂ: XOpOHIO HU3BCCTHO, YTO 0O0JIBIIIOE 3HAYEHHUE B CTPYKTYPC CTUXOTBOPCHU
HMEIOT DJIEMEHTBI IO3TUYECKOT0 CHHTAaKcHca. B YaCTHOCTH, 3JIEMCHTHI ITIO3THYECKOI'O CHHTAaKCHuca
CJIy’KaT JUIA BBIPpAXKCHUS OIIPCACIICHHBIX CMBICIIOB B CTUXOTBOPCHUH, NPHUAAOT JIUMPHUYCCKYHRO
OKpacKy XyJ0>KECTBEHHOM peuH, CIyKaT MOBBIIIEHUIO €€ JIEMCTBEHHOCTH M MY3bIKaJIbHOCTU. B
CTAaTbC PACKPBIBAKOTCA XYIHOKCCTBCHHBIC CI)YHKI_II/II/I QJICMCHTOB IIO3THYCCKOI'O CHHTAKCHCA,
PUTOPUYECKOTO BOIIPOCA, MHBEPCHUH, DILIHIICKCA, aHA(OPbI, AH(OpPHI, aHTUTE3bI, ATUTUTEPALINH,
ACCOHAHCAa U KOHCOHAaHCa Ha NPpUMEPC COBPCMCHHBIX AHTJIMNCKUX U y36e1<c1<1z1x CTHXOTBOpCHPIﬁ.
Kpowme Toro, 1oxazana pojb MO3TUYECKUX GUTYD B OBBIIIEHUH IMOLMOHAIEHOCTH IIOATHYECKOTO
TEKCTA.

KiawueBble ciaoBa: mnostudeckue (urypsl, anadopa, smmdopa, ammureparmus,
HWHBCPCHUA, TaPMOHUA (bl/ll“yp IIO3TUYECKOI'O CHMHTAaKCHCa

Introduction. In world literature, research is being conducted to study the important
aspects of poetic speech, the role of poetic syntax elements, reducing, enhancing, modifying,
contrasting and melodic figures in increasing the emotionality of poetic speech. In particular,
special attention is paid to the issues of poetic syntax of modern English and Uzbek poetry. Poetic
syntax is a special field at the intersection of literary studies and linguistics. It consists of several
elements. When analyzing poetry, syntax refers to word order and grammatical rules, although
sometimes challenging. Literary scholar T. Boboyev classified and systematized the essence of
these figures based on their functions in the poetic text:

1) Reinforcing figures - gradation, artistic repetitions and anaphora

2) Reduction figures - aposiopesis, ellipsis

3) Melodic figures - parallelism, paronomasia, antanaklassis and pun

4) Contrasting figures - antithesis

5) Modifying figures - inversion, transposition and anacoluph

Among these types of repetition, the most used in poetry is anaphora. “Anaphora (Gr.
anaphora “leading back”) is an element of poetic syntax resulting from the repetition of the same
word or words at the beginning of two or more consecutive clauses, sentences or lines. Anaphora
gives a unique rhythm to a sentence in prose, bringing it closer to poetry. It gives emotional impact
to the speech.”[2] The Oxford Dictionary defines anaphora as a figure of rhetorical repetition in
which the same word or phrase is repeated in (and usually at the beginning of) successive lines,
clauses, or sentences.[3] Anaphora (from Greek word means - word repetition) is the repetition of
the initial word in each parallel element of speech.[4] Indeed, in rhetoric, anaphora is a figure of
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speech in which a word or phrase is usually repeated at the beginning of successive sentences or
lines of verse. Morphologically, anaphoras are composed of nouns, adjectives, adverbs, pronouns,
and verbs.

Among the forms of repetition, one of the reinforcing figures of poetic syntax, which is
often used in poetry, is epiphora. Epiphora (Greek “epi” — “end” + strepho — “address”) is the
repetition of words in successive clauses or sentences at the end of relatively complete speech
fragments. This syntactic pattern is the opposite device of anaphora. Consequently, even more than
anaphora, epiphora gives rhythm to prose by closing identical sentences. Epiphora can be used for
various stylistic functions, it can emphasize a part of speech. [2,]

Among the reducing figures, the most used in poetry are ellipsis and aposiopesis.
“Elliptical forms are usually colloquial forms. They give the phrase a certain conciseness, special
expressiveness, energy. Ellipsis is a feature of colloguial speech, but not always. Ellipsis appears
in written speech without paying attention to oral speech.”[5,267] In fact, ellipsis can be used to
achieve brevity in poetic speech. Syntactically, it is a possessive and participle form of the
sentence. Ellipsis is a characteristic feature of colloquial speech.[4,267] In fact, syntactically,
ellipsis consists of possessive and noun participle, possessive and verb participle, which is
traditional in poetry. Another feature of this element is that it is possible to achieve a clear and
concise expression of the philosophical content.

Based on the study of modern English and Uzbek poetry samples, it was found that they
use more repetitions (anaphora, epiphora, alliteration), ellipsis, aposiopesis, inversion, rhetorical
questioning, rhetorical appeal.

Alliteration is one of the most active-used elements of poetic syntax in modern poetry.
Alliteration is usually the exact repetition of initial consonant sounds in two or more adjacent
words or syllables. Its task is to add emotional color to the speech. As a special expressive device,
alliteration has long been a common device in English poetry. Alliteration continues to be widely
used in both poetry and prose [2,80]. Another literary dictionary defines alliteration as the
repetition of stressed initial sounds in a group of closely related words.[6,20]

Main part. Below we have analyzed the artistic functions of anaphora in modern English
and Uzbek poetry:

In English language In Uzbek language
No one leaves home unless Yurt bukun karvonlar boshida nordir,
home is the mouth of a shark Yurt bukun Sharq ichra tengsiz bir diyor.
you only run for the border Yurt bukun ohuday xop ishvakordir,
when you see the whole city running as well | Sir kabi seravjdir, Pomirday poydor.[8,27]

your neighbors running faster than you

breath bloody in their throats

the boy you went to school with

who kissed you dizzy behind the old tin factory
is holding a gun bigger than his body

you only leave home

when home won’t let you stay.[7]

The above poem “Home” by Warsan Shire is dedicated to the fate of refugees. The word
“home " is often repeated in it. The repetition of this word served to express the love of the refugees
for their homeland. At the same time, this repetition also refers to the dangers of their country and
the society that forced them to flee. In addition, the words “no one leaves home” are repeated in
the next stanzas of the poem. The main theme of the poem includes images of the fate of refugees,
suffering, immigration, racism, etc. This poem, built on the basis of events, expresses the
experiences of Shire refugees in a moving way. In the poem, “home” symbolizes the Motherland.
The poet expresses it not as a place of safety and prosperity, but as a place of evil. He also uses
metaphors such as “mouth of a shark” and “barrel of a gun” to describe the situation of the
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refugees during the flight. They represent danger and death. The above lines describing the
homeland are imbued with the spirit of patriotism. “Yurt bukun” is a combination of two
independent words. The Motherland, illuminated by the sun of independence, is compared to the
light at the head of a caravan, the East is compared to a unique land, an enterprising deer, and a
stable Pamir mountain. This shows his greatness and glory. Anaphora served as an effective tool
in expressing this poetic content.

It can be observed that both forms of alliteration are used in English poetry. We will try
to analyze this on the example of poems using alliteration.

In English language In Uzbek language
You might forget the exact sound of her voice, Qaro qoshing garolikda
Or how her face looked when sleeping. Qaro tunni xarob etmish.[10,27]
You might forget the sound of her quiet weeping
Curled into the shape of a half moon, Qay kunikim, kun jamoling
When smaller than her self, she seemed already to | Ko‘rdi bu kuz, dilrabo. [10,71]

be leaving

Before she left, when the blossom was on the trees
And the sun was out, and all seemed good in the
world.

I held her hand and sang a song from when | was a
girl —

Heil Ya Ho Boys, Let her go Boys

And when | stopped singing she had slipped away,
Already a slip of a girl again, skipping off,

Her heart light, her face almost smiling.[9]

The alliteration based on the repetition of the consonants “4” and “g” in the above verses
served as an additional poetic “color”, appropriate tone and appeal to the lexical meaning.

Jackie Kay’s poem “Darling” is dedicated to the memory of Julia Darling, the poet’s
best friend. The poet hopes that the readers will find comfort in reading these lines. Composed of
four stanzas, four lines, this poem is written in freestyle. The poet skillfully uses several patterns
of repetition and half-rhyme in the text, as well as good examples of perfect rhyme. In this, the
poet mentions the theme of death. It means that the person who has just died will remain close to
those who loved them in life, only to leave when the person is ready for them. The words “smaller”
and “self” in the first line of the second stanza, and “s/ip” and “skipping” in the third line of the
third stanza are crossed alliteration.

Another poetic figure is inversion. The poetic element of inversion is more common in
verse than in prose. Inversion creates meter and rhyme in lines. Like all literary devices, the main
function of inversion in prose or poetry is to help poets and writers achieve a stylistic effect, such
as emphasizing a certain point or diverting the attention of readers from a certain point, etc. In
poetry, inversions are regularly used to create rhythm, meter, or rhyme scheme in lines.[11]

In English language In Uzbek language
Not the following evening, I’ m dreaming Qabrlar tug‘iga mohtob egildi,
in the monocle of the moon, yoritdi sargardon ellar yo‘lini,

a_ sleeping Son the page of a bed | uilkbor Tangriga iymon keltirdi,
in the tome of a dim room,the rain| qumlar qayrog’ida charxlab tilini.
on the roof, rhyming there, | O‘tdi asriy suron, bo‘hron bahridan,
like the typed words of a poem.[12] sovut, galgonidan yuvdi dog‘larin.
Jahongir ilkida tuproq ga’ridan
ko’tardi avliyo-anbiyolarin. [13,42]
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Poet Carol Ann Duffy skillfully used inversion in this poem. It is in the above lines that
the phrase “I’'m dreaming in the round glasses of the moon” was inverted, and when breaking
these lines, the poet came in handy and served for the smooth spread of melody. The melancholic
mood in the poem rises and falls evenly, and the structure of the sentence plays an important role
in imagining the path of the imagination. Instead of “Not the following evening, I'm dreaming in
the monocle of the moon ™ in the first line of the first paragraph, it should be “/’m dreaming in the
monocle of the moon not the following evening”. Inversion provided melodiousness and poetic
content. And Askar Mahkam used inversion for smooth output of rhyme and poetic tone. The law
of rhyming would be violated if the words of “dog‘larin”” and “anbiyolarin”’ were not replaced by
participles, the purpose of the poet was to ensure rhyme. Hence, inversion also serves for poetic
tone.

If you look at the pages of modern Uzbek poetry, you can see that the figures of poetic
syntax are harmonious.

In English language In Uzbek language
I like to think that I’m a sort of poet Temuriy esam-da, Mirzo esam-da,
For our times. My shout. Know what | mean? men — banda, men — banda, men — banda...
I’ve got a special talent and I show it Yo Rabbiy, ilkimda paymona — to‘ldir,
In punchy haikus featuring the Queen. ko‘ngildek labolab bo‘lsin-da, sinsin,
DIPLOMAT IN BED WITH SERBO-CROAT. Yo Rabbiy, to‘rt yuzu girg to‘rt so‘ngagim
EASTENDERS’ BONKING SHOCK IS WELL- | harbalarda singuncha senga
OBSCENE.[14,18] siginsin![15,4]

Inversion, anaphora and ellipsis can be observed in the above English verses. If the
repetition of the personal pronoun “Men” (personal pronoun “I”’) is an anaphora, Know what I
mean? An example of ellipsis is the omission of the interrogative ‘You (know)” or “do” (what do
I mean?) in a sentence. In the sentence “In punchy haikus featuring the Queen” an inversion can
be observed. Based on the syntactic rules of the English language, the structure of SVO (possessive
+ participle + complement) has changed, in this case it can be replaced by The Queen featuring
haikus in punchy style. Uzbek verses taken from the epic “Tavajjuh” can be called monologues of
Babur. In this, ellipsis, silence, rhetorical appeal, and anaphora come together. The ellipsis is
unique: “men —banda, men —banda, men —banda...” (“I am aslave,  am a slave, [ am a slave...”).
“Men” (“T”) - subject, “banda” (“slave”) - is noun-predicate. In this case, the systematic occurrence
of ellipsis served to emphasize the poetic idea and once again highlight the fact that a person is a
slave. This also shows the individuality of the poet’s style. “Yo Rabbiy”(“O Lord”) was both a
rhetorical appeal and an anaphora at the same time. The lyrical hero asks the Creator that the first
thing he has is filled to his heart’s content.

Conclusions and suggestions.

Firstly, poetic syntax is a unique direction in the intersection of literary studies and
linguistics. Syntax refers to the structure of a sentence in a language, while poetic syntax refers to
the structure of a poem. Poetic syntax consists of several elements. Through them, the emotionality
and imagery of the artistic text emerges. The Uzbek literary scholar T. Boboyev classified the
internal manifestations of poetic syntax.

Secondly, it is observed that the anaphora used in modern English poetry achieves the
emotionality of thought and is also the basis for inversion. According to their structure, they have
lexical and syntactic forms. In this respect, anaphora served to emphasize the object of the image,
to reflect the mental state, intense anguish, and feelings of sadness. In English poetry, it is observed
that personal pronouns, prepositions, adjectives, word combinations have become anaphora. It
should be noted that in modern English poetry, repetitions have the function of consolidating and
unifying the lines.

Thirdly, in modern Uzbek poetry, as the words in ellipsis pass from verse to verse, the
number of words decreases and forms a geometric shape, they come in an organized manner, and
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emphasize the poetic thought. Anaphoric words are loaded with basic meanings. Rhetorical appeal
and rhetorical questions expressed the psyche of the lyrical hero. At the same time, the fact that
one word is both a rhetorical appeal and an anaphora at the same time is noticeable as a
characteristic update of the poetic syntax of modern poetry. Thus, the harmony of elements of
poetic syntax in modern Uzbek poetry served to improve poetic thought.
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Sadriddin Ayniyning “Tahsib us-sibyon” asari Sharq didaktik adabiyoti an’analarining XX asrdagi
betakror davomidir. Unda bola tarbiyasiga oid bugungi kun uchun ham ibrat bo‘ladigan hikmatga
boy fikr-garashlar aks etgan.

Aziz jurnalxon! Biz jurnalimizning dastlabki sonidagi kitob bilan mulogot sahifasini
donishmand ijodkorning Shu asaridagi ma’naviy-axlogiy parchalar bilan boshlashni lozim topdik.
Bu sahifa “Ayniy o‘qishlari” uchun o°ziga xos dastur vazifasini o‘tashiga ishonamiz.

“Taxcud yc-cu0éH” XuKMaTIapu

XOHAHJIAU A3U3!
Arap xap sk Tanada, JOHHUITTY Ba aaapy Mojaapu « Tax3ub-yc-cudbéu»-u ycronx ARHUPO
JACTypU 3MHJIaTMU Xappy3au XyJ HarapJoHal, Aap 4axjy HOJOHH X0XaJ MOHJ Ba JUMOp Aap
pYy3ropaioH AaBoM X0XaJ Hamya. MyToiuan UH JacTypH TabIUMil Ba axJIOKHH YCTOI AitHi Oa
xap sk papau kyyak, MUEHCOI Ba up ¢ap3, 3apyp Ba MapT acT.

BAYAU TAPBUATIUIA
Xap Oaya, ki TapOmsT numa Oomran, oucép 6aogo0 memaBan. XYpPOKy IYIIOKANIPO
MOKM3a MeJlopaja. A3 TaOM XYpJaHH TIell Ba JaM COHH Jactampo Mmenrysa. HoxyHu macty mosi
xamema rupudrarii mebdomran. Jlnbocampo YHMPKUH HaMEKyHaA. DXTHUET Kapaa Merymian, 0a
YaHTy XOK OJIyJla HAMEeKyHaJ1. XaMa BakT 0ao00 ran MezaHaja. Acio QypyF Hamerysj. Xamemia
POCTKaBII MeOOIIIa/I.

BAYAHU BOOA0b
bauau 600100 nap maktab padran Ba omanan 6uchEp 600100 pox mepasan. ba mapu
XOHaXOH MapAyM Ba 0a JYKOHXO Ba THPE3aXOSIIIOH HUTOX Kapjaa HaMmenucTtal. Jlap pox Xyaampo
0a xap uu3 MaIIFyJ — caprapJoH HameKkyHa . ba xap kace ki Boxypaj, canoMm Meanxaa. Mapaxou
UP, 3aHXOHM KaMITUPPO Macxapa HaMeopaH/I, OHXOpO OUChEPTap U33aT MEKYHAI.
Mucpas:
H33aTi nup KyHi#, NUpP IIABMH.

MMAJJAPY MOJAP

[Magapy Mozappo u33aT KapAaH, OHXOpo OUChEP Oy3ypry KaJlloH JOHUCTaH, a3 rydrau
OHXO HabapoMaJaH, CyXaHAIIOHPO paj HaKapJaH, Xamella Aap Xama KOp PU30H OHXOPO 4yCTaH
6a xap kac jo3uM act. Ilamapy Momap nap TapOHsATH MO OMCHEP MaIIaKKaTXO KalluaaHja Ba Oa
XYHH quTap MapBapuill Hamy/la KajoH Kapaana. ba cuaan xadt conarit 6a Maktad GUPUCTOIAH]T.
AbioH Mo€H 0Oa MakTad MEXOHEeM, Xe4 raM HaJopeM. XYpOoKy MYIIOKH MOpPO OHXO Taiép
MeKyHaHJ. AKHYH MOEHPO JIO3MM acT, KA KaJIpH Iagapy MoJappo TOHEM, OHXOPO OMCKEp m33ar
KyHeM, 0e M903aTH OHXO XeU KOp HaKyHeM.

MAKTAB
MakTab qoecr, ku a3 6apou dhougan Mo OMHO Kapaaaua. You €n rapudTanu WM MakTad
act. You &x rupudranu o106 maktad act. bac 6a Mo€H 5103uM acT, K MakTabpo AYCT JOpEM.
XypmaTu MakTaOpo HUTOX JopeM. ba makTab 6€01007 HakyHeM. AClIO a3 MakTab Harypes3em.
Py0oiin:
MakTab 6a Ty €1 Meauxaa HIMy aaao,
Maxkrab 3u Ty Mebapaj FaMy paHqy Taao.
SIk HyKTam MyxTtacap 31 MakTad rysm,
Opnam HamaBajz Kace, Marap a3 Makrtao.
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OJAMMU BAAKJ BA COXUBU BAXTHU BAJTAH/I
Hap nyné 6axTu€p oH Kace acT, KU COXMOM WM Ba AoHum Oomaj. Jloakamn xoHa Ba
HaBumITa TaBoHa. OnaMu okui 6a TaBPUK Ba cOXUOM XYJIKU Xyl MemaBajl. ba xed kop xuéHar
HameKkyHaa. ba qambu Mapaym, xaTTo 6a XallBOHX0, HEKil MEKYHaJ[. Xe4 Kacpo 030p HAMEIUXa/l.
ba mapnym 3apap Ba 3axMart HamepacoHa. ba monu Mmapaym xapru3 Xu€Hat HamekyHaz. ba kagpu
MMKOH HEKl MepacoHa1. X\MMMaTOaIaH | Ba caxoBaTienia Meoora.

XOHAJTOHM XYIIBAXT
XymibaxT oH KacecT, KU J1ap XOHaJOHU § kace OersiM Ba OetapOust HabOomian. Xamau
adpoau XOHABOIaW XyIIOAXT COXHMOOHU aXJIOKU HEK, O0TaMu3, HEKYKUPAOp MemaBau. by3ypry
CapKOpU XOHAJIOHH Ca0JIaTMaH]] XaMa aBJIoJl Ba aTOOAIIpoO WIM Ba TOHUII Meomy3an. Yusxou Oa

IyHE Ba AMH KOP MEOMAAArupo €1 Meauxa.
XUKOAT

Caitpunaun Ba Cabug HOM Ay O6apojap OyJaH[, KU xap Ay Aap SK MakTad MEXOHAaH].
Calibunmua xamerma 4u3X0oW XyApo IMapemoH Mmekapia. Pysze madrapm xynpo 6a pyu XoHa
6enapBoéna naprodra Oyxn. Cabun nadrapu Gaponapu xyapo cuéx kapz. Ilaroxit 6a maxTad
myarmmim nadrapu CailuaaHapo aiflOHOK quaa 4a30 JOI.

[IMabona Caiipuaaun 6a momapu xyn a3 Cabpun mukoar kapaa ry¢gr: «ba cababu
0aIKUPIOPUH § MaH Ya30 AujaM, OUChEP XMYOJaT KAIIHIaM».

Mopapamu rydr: «/lap ux kop 6apoaapar ryHaxkop HecT, 0aJIku Xy1aT I'yHaxkopit. Hapo
KM Ty XaMellla YU3X0H XyApO MapenioH MEKyHi Ba cappuIlTa HaMeHaMoi. Arap nadrapy KuToo
Ba coupu acOo0u MakTabpo 0a JacTu XyJ cappHIlTa KyHH, Kace 0a 4M3M Ty XaJlal pacoOHUAA
HamMeTaBOHaJ. Macall acT, KU: «9M3H XyJpO dXTUET KyH, XaMCOsaTpo Ay3] Marup!»

Caxuda punonorus panaapu noxropu (DSc),
npogeccop K.P.TyxcanoB TomoHnaH Taiiépanau.
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OUNAOAOTUMN NAMMNAATN SIHIT N KAAAMAAP

Adizova Niluafar Istamovna Byx/I[V mnpodeccopu, mnemaaroruka
darnapu Homszomu unopom Mynmomesa nimuii paxGapaurua 10.00.01
— O‘zbek tili ixtisosligida “Erkin Vohidov dostonlarining lingvostilistik va
milliy-madaniy xususiyatlari” mavzusidagi falsafa doktori (PhD)
dissertatsiyasinu Buxoro davlat universiteti huzuridagi ilmiy darajalar '
beruvchi DSc.03/04.06.2021.Fil.72.09 ragamli Ilmiy kengashna (2023-yil Re
23-mart ) myBaddakustin xumos Kwiau va O‘zbekiston Respublikasi
Oliy attestatsiya komissiyasining 2023-yil 5-maydagi 337/1-son garoriga
muvofiq filologiya fanlari bo‘yicha falsafa doktori (PhD) ilmiy darajasiga
sazovor bo‘ldi.

Igtidorli olima va ilmiy rahbarni bu yutug bilan qutlaymiz. Ularning keyingi ishlarida yuksak
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